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THE alin DESIGN : | 
. The height of beauty in a bra... Flexees young, perfect lift. 
‘ Fluid and lovely in motion, free as air to wear. And cut low to flatter you in every | 


fashion! It’s the new Flexaire in the Pulchra Design. 


and always...with a Flexaire bra...a figure-perfect Flexees girdle 


FLEXAIRE* Pulchra Design Bras by FLEXEES* world’s loveliest foundations i 
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GIRL: And that, my half-pint pest, is about 
as close as I get to any man anywhere. 
CUPID: Maybe you should make like those 
stars, Sugar. They’re practically cuddling 
your moon-man. But, of course, they sparkle. 


GIRL: I get it. All but one teeny-weeny point— 
just how do I put sparkle in this 5-watt smile of 
mine, Mr. Smarty-Pantless? 


CUPID: I'll tell you, glum one. But first . . . see 
any “pink” on your tooth brush these days? 


GIRL: Uh-huh, and blue skies and red sails in the 
sunset and ... what’s my tooth brush’s color scheme 
got to do with my smile? 


CUPID: Only just about everything, Miss Ignorance of 
1947- That “pink” is a sign to see your dentist. Quick. 
Let him decide what’s the matter. May be simply a case of 
today’s soft foods robbing your gums of exercise. If so, 
he may suggest “the helpful’stimulation of Ipana and 
massage.” : 


GIRL: S7ile . . . remember, urchin?. . . it was my smile we 
were yappity-yappiting about. Where’d it go? 


CUPID: This way: A sparkling smile depends largely on 
healthy gums. So-o-o, if your dentist advises 
massage—that’s for you. 9 out of 10 dentists 
do recommend gum massage ... regularly or 
in special cases, according to a recent nationwide 
survey. And this same survey shows they prefer 
Ipana Tooth Paste 2 to 1 for their own personal use. 


HOW TO MASSAGE YOUR GUMS. Gently massage 
at the gum line, always keeping fingertip in contact 
with the tooth surface. It’s at the gum line, 
where teeth and gums meet, that so many troubles 
start—where gentle massage can be so helpful. 
Between regular visits to your dentist, 
help him guard your smile of beauty. 
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Published in 
this space 
every month 


The greatest 
star of the 
screen! 


Every few years we get the Ten Best 
craze. You know—What ten books 
would you like to take to a desert island? 
What ten films? What ten girls? 


* xk k * 
- The last time 
we had it was 
when ‘‘Mrs. 
Miniver’’ was 
By released. 
_~ Everybody 
sent in his or 
her ten-best list. 


a xk 
Now we've got it again. We’ve seen 
M-G-M’s “Song of Love” and we're 
going to tell you about it. In turn, when 
you’ve seen it, we want you to tell us. 

» en, Petty, Cen ¢ 
We want you to list the TEN BEST 
LOVE STORIES EVER PRODUCED. 
And then we want to see where you 
classify “Song of Love”’. 

KK Kk ik 
To us, “Song of Love” is the ten most 
exciting love stories melted into one. 
It’s almost the story of love itself—the 
kind of love that sings in the heart. 

KA EK: 

Katharine Hepburn, 
Paul Henreid and Robert 
Walker are in it. Katha- 
rine plays a gifted piano 
virtuosa; Paul and Robert 
are two young composers. 
For her ears both wrote 
immortal music; for her 
heart both would have 
given their lives. 
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M-G-M has caught the 
tenderness and the joy, 
the inspiration and the 
intimate details of their 
three-way friendship. 
Caught them, and set them to unfor- 
gettable music. 
RG CR igri, 

There’s a wonderful supporting cast: 


Leo G. Carroll, Henry Daniell, Henry ~ 


Stephenson, and others. 

b hey, PUL AMOR 
Clarence Brown, who brightened your 
life with “National Velvet” and “The 
Yearling”, is both director and pro- 
ducer. Ivan Tors, Irmgard Von Cube, 
Allen Vincent and Robert Ardrey did 
the screenplay. 

1 Coes TGA gy Gree. 
You’re invited to send in your list of 
love stories to Leo, c/o M-G-M, 1540 
Broadway, New York 19, N. Y. We 
want to hear from you—whether you 
include “‘Song of Love’ or not. 

xk kK k& 
We think you will. ey Se 


P.S.: A few titles to get your “Song of 
Love” started: 


= Farewell to Arms Jane Eyre 

A Guy Named Joe Kitty Foyle 
Camille Mrs. Miniver 
Cavalcade Random Harvest 
Dark Victory Rebecca 
Flesh and the Devil San Francisco 
Gaslight Seventh Heaven 


Gone with The Wind The Philadelphia Story 
It Happened One Night White Cliffs of Dover 
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The Editor’s Page........ We ee Evans" 
An Open Letter to Jimmy Stewart’ 
..... Paul Marsh 


} On Our Cover: 
Bacall and Humphrey Bo- 


Color portraits. by Richee. 


Gable and the Gals....... 
. What's Clark Gable got that other men haven’t? The girls know 
Inside Hollywood’s Social Circle................C€obina Wright 
Famed social leader reports on exclusive screen society 
Maria and “That Man’’.........-..:.......-Lupton A. Wilkinson 
First and foremost in the sultry Montez’ life is Jean Pierre Aumont 
“Have Bobby-Soxers Become Rude, Ill-Mannered Pests?”....... 
.Forum conducted by Jack Holland 
: SCREENLAND Star Advisers debate readers’ suggested subject 
“The Body” Hasn’t Gone to Her Head!........ ....Ben Maddox 
Marie McDonald also: has a brain—a Bood one which SE “uses 
What’s New with David Niven?.......:.... .......-Dora Albert 


His romantic past and adventurous present are only a prologue ‘to an 
exciting future 


Dark Angel.............. Peco! ie ieee Asher 
Heart-warming, -true story of the Zachary Scotts’ guardian angel ‘ 

History the Easy Way, By Douglas Fairbanks, A Ene a rion Gib 

seeteseyeveese-As told to Alyce Canfield 


. _Actor-producer describes how movies educate as well as entertain us 
Fred Robbins Right Off the Record:.............Fred Robbins 
Popular disk jockey’s appealin’ spielin’ anent hot and heavenly records 
Our Cover Stars at Home.....-.4.+++....++...---Hattie Bilson 
Closeup of Bogart and Bacall.as Mister and Missus : i 
- Cinderella from Ohio... tf oa eee Holland 
Jean Peters, Ty Power's new Costar Ee! to be a schoolteacher 


King Cotten.....:... RO cn Florence Pritchett 
Joseph Cotten is a good ORGS: man, selling charm and talent 


Introducing Jean Simmons... . -Hettie Grimstead | 
New star is most talked-about 6irl in. Britain—next to Princess Elizabeth 


PLUS: eke Clb Cine a 


Clark Gable, currently starring in “The Hucksters”............. 
The Lovers of “Atlantis”: Maria Montez and Jean Pierre Aumont. 
Girl of the Month (October) : Rita Hayworth. FRR te So. dic PaGaee 
Deanna Durbin, now starring in “Something i in the Wind’”’........ 
Hi, Red!: Deborah Kerr, next in “If Winter Comes”........... 


PLUS: %&. Mdpuoed Baw Cou and le 
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Hot from Ln Ht A eete Bees enna ols so Gi oec.o..c 
Your Guide to Current Films..........Selected by Delight Evans 
Fans’: Porvoo See ene ue eee ete aZele, + me) apie See 
Baby Takes a Bubble Bath. Natalie. Wood Mier Seen oe poe eee 
Rancher Lamour: Dorothy Lamour. PU ae MIEN So 4 Ge 6 ee 
Photo Previews.......---:++--++++:5 oS ibyahist oTaive: he hae eee Pee aoe 
Here’s Hollywood........---.-.2-++5-: -Gossip by Weston East 


ScCREENLAND Salutes Danny Kaye in “The Secret Life of Walter Mitty” 


PLUS: © Hae Perences- Chile 


How’s Your Smile?....-...........--- ......-Claire Finucane 

ScREENLAND Hollywood Bachione: Blessed Event Fashions, posed by 
Marilyn Nash.......... Seer sateaaiee ......Mary ENE Martin ~ 

Guide to Glamor..........--..-+5-+5+ AE eae aE ests it 5 cen. C 
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Brothers’ “Dark Passage.” | 
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q Llheyre playing that game again! 


Everyone’s listing the Screen’s Most Exciting Love Stories! Try it! It’s fun! 


se 3 ee 
“MRS. MINIVER”’ 
Yes! We could goon... 
but you get the idea! Get 
up your list of 10 favorite 
Love Stories ...and send 
it to M-G-M, 1540 Broad- 
- way, New York 19, N. Y. 
We want to hear from you! 
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“"RANDOM HARVEST” “"A GUY NAMED JOE”’ “WHITE CLIFFS OF DOVER’ “GASLIGHT’”” 


M-G-M presents 
KATHARINE HEPBURN - PAUL HENREID - ROBERT WALKER 


| A CLARENCE BROWN PRODUCTION with LEO G. CARROLL * HENRY DANIELL « HENRY STEPHENSON 


Screen Play by IVAN TORS, IRMGARD VON CUBE & ALLEN VINCENT & ROBERT ARDREY © Produced and Directed by CLARENCE BROWN A METRO-GOLDWYN-MAYER PICTURE 


SCREENLAND 5 


YOU .. 


somebody else? 


Every woman who discovers Tampax 
through this advertisement will probably 
be very glad she acted for herself instead 
of waiting for other women to lead the 
way.... Make up your own mind! Start 
right now to use this Tampax method 
of sanitary protection, which does away 

“with belts, pins and external pads. ... 
Tampax is a simple internal absorbent, 
invented by a doctor. When in place, it 
is neither seen nor felt! 

Tampax is intended for use on every 
one of those “‘less pleasant’ days of the 
month—and the difference it makes is 

real. No bulk to hamper 
you or show an edge- 
line under dresses. No 
extra warmth in over- 
heated or crowded 
rooms. No worry about 
odor because odor can- 
not form.... Made of 
pure absorbent cotton, 
each Tampax is compressed in an appli- 
cator for easy insertion. Quick to change; 
and so small it is discreetly managed in 
restrooms; readily disposed of. 

Get Tampax this very month. At drug 
and notion counters in 3 absorbencies 
‘Regular, Super, Junior). Month’s sup- 
ply slips into your purse.: Tampax Incor- 
porated, Palmer, Mass. 


Accepted for Advertising 


by the Journal of the American Medical Association 
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Bob Hope, his wife Dolores, and their two children return in fine trim from a vaca- 
tion trip to South America where Bob made more friends for Hollywood—and Bob 
Hope. Bob’s latest picture for Paramount is “The Paleface,” with Jane Russell. 


AUREN BACALL loves her Bogey 

man, but she still makes him take 
a shower outside, when he comes home 
after working on “Treasure of the Sierra 
Madre.” Director John Huston (realist 
that he is) spends all his spare time 
scooping up dirt and rubbing it all over 
his actors. As Bogart puts it: “We may 
not be the best actors in Hollywood, but 
were the dirtiest!” 


UMOR has it that Sonny Tuits and 
Paramount are parting company. 
“Blaze of Noon” was his last picture, and 
at this writing nothing seems to be lined 
up for him. In the meantime, Sonny 
couldn’t be more sunny. He evidently 
knows there are offers from other studios 


| pending—just in case. 


EN Mark Stevens was the un- 
known Stephen Richards at Warner 
Bros., he played a bit with John Loder in 
a picture called “In Our Time.” Hedy 
Lamarr visited John on the set, watched 
the scene and predicted a brilliant future 
for Mark. Now he’s a star and separated 
from Annelle Hayes. Hedy’s divorcing 
John Loder. Mark’s first date as a “free 
lance” was with Hedy! Time takes care 
of everything in Hollywood. 
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F LANA TURNER was a fabulously 


rich woman, she couldn’t have af- 


forded to hire the “clown” who enter- 
tained little Cheryl Christine’s friends at 
her birthday party. The “clown” (com- 
plete with red wig and putty nose) who 
donated his services was Tyrone Power. 


Lana’s little daughter is still too young” 


to fully appreciate her social triumph: 


NTHONY QUINN and his. lovely, 


talented wife, the former Katherine 
DeMille, are superb in “Black Gold.” 


Before they previewed their picture, they. 


took ‘over the famed Farmers’ Market 


and threw a supper. All booths were open. | 


Guests could order anything from shrimp 
to spumoni. Real Indian braves in full 
costume were hired for local atmosphere. 
The ones at the table next to us were 
eating chop suey and drinking sodas. 


HO would you like to see in the | 


title rdle of “Harvey”? The choice 


has narrowed down to Jimmy Stewart } 


and Bing Crosby, both of whom are in- 


terested in portraying the man who sees | 
a big white rabbit upon occasion. Don‘ | 
write to us, put in your plug with Wil | 
liam Goetz at Universal-International, 


who will produce the picture. 


SHE WAS SOLD TO THE HIGHEST BIDDER! 


LPACLETTE _ 


COOPER: GODDARD 
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Color by 
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M SUVA -KARLOM - Kéxlaway - Boro 


- Produced and Directed by Cecil B. DeMille 


- A Heart As Fiery As Her 
Crimson Tresses...The Most 
Desirable Prize In All This 
Fabulous Continent... 
Bought By The Most 
Dangerous Man Of Those 
Dangerous Times! 
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Screenplay by Charles Bennett, Fredric M. Frank and Jesse Lask y, Jr. > Based on the novel by 
play by y 


Neil H. Swanson + A PARAMOUNT PICTURE 
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: A kiss from a stranger 

led to strange dangers! ! 
| Here’s adventure to thrill 

| ---and love to enthrall ! | 
DEEP IN LOVE! | 
"DEEPER IN DANGER! | 
| BORN FOR VENGEANCE! ‘ cc  . . 
) \ 
FAY BRNTER- HENRY HULL» JEAN NEGULESCO - HENRY BLANKE | 

i 

| 
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Maurice by May Stumer 
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VIRGINIA © 
MAYO 


What a — 
heavenly 
body. . 
coming - 
to 
you... 


1 WONDER WHO'S 
KISSING HER NOW 


20th Century-Fox 


* 


HER HUSBAND'S AFFAIRS 


Eagle-Lion Films presents 


GEORGE BRENT - VIRGINIA’ MAYO. 
TURHAN BEY - ANN DVORAK 
CAROLE LANDIS in vera caspary's 


with ELIZABETH PATTERSON JULIA DEANeRICHARDLANE*CHARLIE SMITH | 
Produced by Isadore G. Goldsmith « Difécted by Leigh Jason ‘V7 
BRYAN ea in SIAee et ipsueeeN 
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— Your 
CURRENT FILMS: 


Selected By 


Here is the Clark Gable picture we've all been waiting — 
for since his return from the war. Based on the Fred- 
eric Wakeman novel, it’s better than the best-seller,. 
showing the star in admirable stride as the virile, so- — | 
phisticated, sharp-apple of the radio advertising field, 
complete with romantic sidelines, involving the patri- 3 
cian Deborah Kerr, as the English widow, and the gor- 
geous Ava Gardner, as the nightclub chanteuse who'd 
like to be more than his pal. Satire takes a terrific 
swing at moronic radio commercials and the personali- 
ties responsible for them—in this case the eccentric 
soap tycoon (a dynamic performance by Sydney Green- 
street) and his’ fear-inspired satellite, Adolphe Menjou, 
as the nervous, ulcerous agency executive. For dra- 
ma it’s grand, but most of all it’s Gable as we like him. 


There are no punches pulled in this frank thesis on in- 
tolerance, anti-semitism and all the other anti’s and 
hates too numerous to mention, embodied boldly in this 
exciting murder mystery. It will jar even the most 
complacent out of their isolation—to praise or de- 
nounce this picture in vociferous terms! Besides’ that, 
however, it presents a bang-up thriller, with the killer 
roaming at will among his soldier-buddies, while the 
case against him is being clinched. That makes for 
plenty of suspense. Spearheading the fine supporting” 
cast are Robert Ryan, in a grimly compelling per- 
formance -as the hate-ridden killer; Robert Mitchum, 
lending his well-known cynicism to a GJ. role, and 
Robert Young as the astute detective captain, who | 
proposes a daring ruse to apprehend the killer. Al- 
together a powerful, controversial and vital movie. 


Joe Howard is the man who’s ‘responsible for making | 
the title song a hit back in 1906. Producer George 
Jessel, June Haver, Mark Stevens, Reginald Gardiner, 
Martha Stewart, Lenore Aubert, a grand cast and tech- 
nical crew are responsible for making the Technicolor-. 
ful musical based on the composer’s life a thing of - 
glorious beauty and rhythm. There’s nothing like the 
old songs as they were sung in the good old days. Mark 
Stevens’ performance as Joe Howard is tremendously 
appealing, and luscious Martha Stewart, as the head- | 
liner who recognizes his talent, has a song-selling a | 

as effective as a younger Ethel Merman’s—and the gal - 
can act, too! June Haver, playing Mark’s “adopted” : 
sister and romantic interest, is delightful. Perhaps : 
theré’s nothing new in the plot line, but talent is tops. 


| 
| 
1 
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Lucille Ball and Franchot Tone, co-starring in this | 
hilarious husband-and-wife-comedy, revel in “the zany | 
situations the scripters foist on them And so will 
you, as you watch them extricate themselves from) 
the various and sundry predicaments revolving 

around the invention of an embalming fluid which 
becomes in turn a shaving lotion, a hair restorer, and 
a flower petrifier. There’s no earth- shaking message | 
here unless you can read special significance into 

the subject of the clever wife’s meddling in. her 
husband’s affairs to save the big dope from busi- | 
ness failure—and the electric chair. Edward Everett — 
Horton, as advertising executive, Mikhail Rasumny, 
as mad inventive genius, and Gene Lockhart, as a 
busy business dynamo, offer wonderful caricatures, 


adventure 


The gun-spitting, 


side-splitting kind... - 


with the skies the 
limit for action! 


Ohhh that. “Mr. ; 
“Mike”! He’s an” ; a 
angel with angles Aaa j : “You Il see strange 
d.some Ge 2 things that happen here 
= i ame arth = . : ... things that are 
ideas! ens . out of this world—and 
Y no fooling! 


An experience that 
perhaps only four other 
motion pictures in history 
have ever rein you! 


SEYMOUR NEBENZAI ....... 


__ ROBERT CUMMINGS: ‘BRIAN DON E 
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A PREVIEW 
ORIGINAL! 


Two-piece beauty in 
the new longer length. 
The dress that. puts 
voi av the cone col the staceanl a geen 
the confidence to walk away with the show. 
Expensively made of sleek rayon faille. Double- 
breasted and double-buttoned, with a full 
peplum that puts allure into your every move. 
White cuffs on the sleeves and sweeping white 
revers highlight your face into loveliness. In Mink 
Brown, Forest Green, Royal Blue, Deep Purple, 
or Magic Black. Sizes 9-11-13-15 orl7. All this is 
yours, an exceptional value, for a mere $7.98! 


ORDER BY MAIL! ° 


RUSH THE COUPON! 


275 SEVENTH AVE., NEW YORK CITY Retail Shop, 19th Floor 


PREVIEW FASHIONS, Dept. H-! 10 
275 Seventh Avenue, New York I, N. Y. 


Send this lovely dress on approval. I'll pay postman 
$7.98 plus postage and C.O,D. charges. If not de- 
lighted, | may return dress for refund within ten days. 
If prepaid, we pay postage. In New York City add 
2% Sales Tax. 
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SECRET LIFE OF WALTER MITTY—Goldwyn 


If thesé reviews were wired for sound, all 
we'd have to do would be to put on a laugh- 
ing record for the reading time, let you 
listen and find out for yourself what we 
think of “Mitty.” We’re still laughing, and 
you'll join in when you ;see this picture, 
the sooner the better. Here’s a legitimate- 
ly funny show, sumptuously produced—or 
hadn’t we mentioned that it is a Samuel 
Goldwyn production? As an_ editorial 
worker whose day-dreams interfere. with 
his efficiency, Danny transports himself in- 
to exotic adventures where he always, meets 
up with the same gorgeous blonde, Virginia 
Mayo. Imagine his surprise when, com- 
paratively wide-awake, he really meets her, 
and she leads him into hair-raising ‘esca- 
pades from which he emerges a real, not an 
imaginary hero. James Thurber dreamed 
up something wonderful when he wrote the 
original story of this comedy masterpiece. 
Danny Kaye makes his dream come true. 


HEAVEN ONLY KNOWS—U. A. 


Robert Cummings’ guardian angel to Brian 
Donlevy’s Western style gambler is a neat 
setup along the Mr. Jordan lines to which 
you will add your sheckels with great 
pleasure. Though the theme isn’t new, 
there is enough variation to hold your in- 
terest. Bob's. problem in this Seymour 
Nebenzal production is the adjustment of 
a bookkeeping” error in Heaven. Donlevy 
should have had an honorable profession 
and a. happy home, so Bob, to correct 
his. error, introduces him to: the good- 
looking schoolmarm, Jorja Curtwright, 
and referee’s his fights’ with. rival vil- 
lain Bill Johnson. Tops for fanciful fun. 


BLACK GOLD—Allied Artists 
The performance which Anthony Quinn 
gives in this Cinecolor drama of the race 


horse, Black Gold, definitely proves that 
this fine actor has been hidden too long in 
inconsequential roles. Here he breathes a 
vital life into the illiterate Indian to’ whom 
horses and hunting in the great expanses of 
Oklahoma are of paramount importance. 
He’s one happy Indian, unusually talkative, 
until oil operators make him a millionaire. 
Katherine DeMille (Mrs. Anthony Quinn) 
as his wife. and Ducky Louie, as the Chi- 
nese adopted son, are colorful characters. 
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social family—they think 


‘rable actor of “The Corn Is Green,” 


SOMETHING IN THE WIND—U-I 


Ii you’ve been wondering, “Why doesn’t 
Deanna Durbin grow up?” here’s your 
answer. Deanna really acts her age in the 
bright and breezy role of a girl disk jockey 
who, through no fault of her own, gets in- 
volved in the private affairs of a rich and 
she’s an un- 
scrupulous wench; shé thinks they’re selfish 
snobs—and so they are, until the son and 
heir is seriously smitten with the Durbin: ’ 
charms and love, as usual, finds a way. 
Deanna, in a slinky black sequin gown, will 
surprise you with a racy ballad, “You’ Wan- 
na Keep Your Baby Lookin’ Right,” one of 
six miusical numbers showing off her fine, 
rich yoice: Donald O’Connor is back, brash 
and clever as ‘ever; Jan Peerce, famotis 
opera star, joins Deanna in an amusing and 
melodious sequence; John Dall, that memo- 
plays 


‘ the stuffed-shirt scion as if he’d heen seeing - 


. too. many. Jimmy ‘Stewart movies * lately. 


MERTON OF ‘THE MOVIES—MGM 


So suppose you were disappointed in “The 
Showoft” (not that we blame you). Here’s 
a brand new exhibition of the weird and 
wonderful Skelton humor, a re-make of 
that old classic of the country bumpkin 
who crashes Hollywood—and this. one is 
funny. Aiming strictly for broad laughs, it 
hits the bulls-eye, especially in Red’s colos- 


sally corny movie début, his kissing. lesson * | 


with Virginia. O’Brien (and, there’s a gal 
who finally comes into her own as a terrific 
comedienne) and’ Red’s excursion ‘into 
amour with pert Gloria Grahame. Skelton: 
of the movies proves he’s still a very funny 
guy, when he isn’t held down by a plot. 


+ WYOMING—Republic 


The blonde loveliness of Vera Ralston (in 
two roles—first as the wife of Wyoming 
Territory pioneer, William Elliott, and 
then as the daughter) goes a long way in 
balancing interest in the rough and ready | 
action of ranchers and nesters in 1870. Vio- 
lence also finds an outlet when the cattle- 
men hire outlaws to war on the nesters, led 
by Albert Dekker, who’s also playing a little 
game for his own evil benefit. However, ro- 
mance comes to town in the smooth person- 
ality of John Carroll, as the honest lawyer, 
who makes fast work of righting wrongs. 


_ PADDED PICTURES — 


3 First Prize Letter 
et $10.00 


Don’t you think that it is about time for 

- motion picture producers to stop padding 
' their pictures with closeups of beautiful 
_ actresses or handsome actors? I, for one, 
am sick and tired of forking over my good 
money to sit and stare at a face.when I 
~ could sit home and stare at the same face 
_ on a SCREENLAND cover for much less. 

} If you can remember back to “Saratoga 
| Trunk,” you may recall that much of the 
action of the original novel was deleted in 

_ order to show Miss Ingrid Bergman’s pul- 
_ chritudinal qualities. After all, we know 
she is photogenic. 

Ina recent picture featuring Jean Pierre 
- Aumont, we were not only honored with 
_ dozens of closeups of his admittedly perfect 

- profile, but a reflection from a mirror gave 

us a full-face view at the same time. 
| Honestly, if I had not seen him in “Cross 
| of Lorraine,” I would wonder if he had any 
acting ability at all. 
Closeups are fine when people are speak- 
- ing or embracing, but when you have to 
figure out what emotions those quizzical 
expressions are trying to convey, it really 
_ gets discouraging. Closeups also slow a 
| picture up, causing the audience, especially 
| the youngsters, to become bored and rest- 
_ Jess and noisy. 

_ Thanks for giving me an opportunity to 

| air my views. Pictures need more action— 


much more! 
1 EVELYN M. SMITH, Springfield 5, Mass. 


Ej FARM “GLAMOR” 


me. Second Prize Letter 
a $5.00 


J wonder what weuld happen if screen 
writers would write some honest-to-good- 
‘ness, down-to-earth scripts about life on the 
average farm? And by the average farm, 


but the thousands of little farms of 40 to 
160 acres, like mine. I’d just like to see 
these writers try to glamorize life on these 
farms, and stick fairly close to the truth. 
aa 


I don’t mean the huge ranches of the west, 


DEANNA DURBIN 


\ 5 


Pep Talks - 


Letters from Forumeers this month 
show a great urge to prod producers 
into new trends of-movie making. The 
voice of the movie audience will be 
heard. What do you have to say about 
pictures, and the personalities who 
make them your number one enter- 
tainment? Write it all down and send 
your letter to Fans’ Forum now! 
Monthly awards for the best letters 
published: $10.00, $5.00 and five $1.00 
prizes. Closing date is the 25th of the 
month. 

Please address Fans’ Forum, ScrEEN- 
LAND, 37 West 57th St., New York 19, 
INNS 


If there is any glamor in getting out of 
bed around 4 a. m. in the morning, 7. days 
a week, 52 weeks in the year, and starting 
to work, and I do mean work, from the 
time you shuffle into your clothes until you 
pull them off at night, I’ve still to see it, 
and I’ve been a farmer’s wife for 15 years. 

I'd like to see our screen writers “glam- 
orize” milking from one to ten cows by 
hand, twice a day, helping to repair broken 
fences, plowing, sowing, reaping, keeping a . 
fairly clean house, baking, cooking, taking 
care of the children, etc., practically every 
minute of your waking hours. If they can 
show any glamor in all these tasks, then 
they are magicians, indeed. 

I like glamor, “make-believe,” etc., in my 
pictures just as much as anyone could like 
them, but when I see the way they are 
worked into movies that depict the average 
farm life, I have to grin or grimace—de- 
pending upon the mood I’m in—because 
they are so obviously unreal. (But [ wish 
farm life was the way screen writers show 
it!) They build it up wonderfully, but 


actual experience lets it down terribly. 
MRS. ALEXIA AY ALLEN, ‘Reinersville, Ohio 


BOGART’S BONER 


$1.00. 


Oh, Bogey,. you’ve broken my heart! It 
was such a blow to see my favorite he-man 
(Please turn to page 77) 


SCREENLAND 


In emergency, Delong Bob Pins have been 


used as letter-openers ... door keys... 


paper clips—but that’s not why women buy ~ 


so many of them. Smart women who - 
pride themselves on being value-conscious 
and well-groomed, know there’s nothing 
like the DeLong Bob Pin, with its Stronger 
Grip, for keeping your hair-do neat from 
morning ’til night... They’ve learned that 
it’s foolish to buy poorly made bob pins 
that slip out, when they can get the - 
extra-strong, extra-snappy DeLong product 


everywhere. Just remember — 
StrongerGrip 
Won't Slip Out — 


Quality Manufacturers for Over 50 Years | 


BOB PINS HAIR PINS SAFETY PINS 
HOOKS & EYES HOOK & EYE TAPES 
SNAPS PINS SANITARY BELTS 


| 
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SCREENLAND 


Sensational kid star of 
“Miracle on 34th Street" 
discards bubble gum for 
bubble bath! Discovered 
by director Irving Piche}, 
7-year-old Natalie now 
earns more than a thou- 
sand a week. She con- 
siders movie acting fun 


Grown-up stars such as Paulette 
Goddard go in for bath-tub se- 
quences, but it’s something new 
for a tot like Natalie Wood. 
Candid photos taken at Repub- 
lic Studio during filming of 
“Driftwood” show the little ac- 
tress watching as prop men pre- 
pare bath. Temperature, and 
suds, must be just right, so val- 
uable kid star won’t catch cold 
and hold up production. Famed 
character actor Walter Brennan, 
right, has job of washing Nata- 
lie’s ears, to usual accompani- 
ment of squeals from the victim. 


> Oo 


For Feminine 
Hygiene—always use 


@LQUsPATOPr. 


WHY IS HE WRITING 
TO ANOTHER WOMAN? 


Her husband’s cooling love ...his apparent disloyalty ... may 
be largely her fault. She may have become neglectful of proper 
feminine hygiene. 


Can such neglect affect married happiness? 


Doctors say many wives ki!l romance this way... stress that 
intimate daintiness demands effective douching. For this, you 
can depend on “Lysol” brand disinfectant. 


How does “Lysol” rate among other disinfectants? 


Less “‘Lysol”’ is more effective than many other, weaker anti- 
septics. “‘Lysol,”’ a proved germ and odor killer, is effective 
not only in the test tube but in contact with organic matter. 


How about homemade solutions—like salt, or soda? 


No weak, makeshift solution can compare with “‘Lysol’’ for 
cleansing effectively. 


ALWAYS USE “LYSOL” in the douche. See what a difference complete 
daintiness makes in renewed charm and married romance. 


Brand Disinfectant 


Check these ‘facts with 
your doctor 
Many doctors recommend “Lysol,” 


in the proper solution, for Femi- 
nine Hygiene. Non-caustic, “Lysol” 


NAME 


STREET 
CITY 


ScREENLAND 


happiness. 
Dept. S.-4710, 


is non-injurious to delicate mem- 
brane. Its clean, antiseptic odor 
quickly disappears. Highly con- 
centrated, “Lysol” is economical 
in solution. Follow easy directions 
for correct douching solution. 


STATE 


Copr., 1947 by Lehn & Wink Products Corp. 


[Pp 


15 


| (Seo ET a TR aR | 


FREE BOOKLET! Learn the truth about inti- 


mate hygieue and its important role in married 
Mail this coupon to Lehn & Fink, 
192 Bloomfield Ave., Bloomfield, 
N. J., for trankly informing FREE booklet 
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in Hollywood or Hoboken people will judge 


your disposition by the way you smile. ig 
Gleaming teeth are a “must” 


so Audrey takes care of he:s. 


Your smile is the true meter 


of your personality | 
By Claire Finucane 


Be Usun Smile? 


AVE you ever-stopped to consider how important your smile is? 

Few of us-do until we meet.some super lass, who just naturally 

hogs the limelight for men because, for some reason or other, 

her smile gets °em. No doubt you'll say at this point that some girls 

are born with fetching grins while others just_aren’t. And you’re right 

about that. But (there’s always a “but,” you know), there are lots 
of things that you can do to improve that smile of yours. 

Let’s assume that your smile isn’t just what you want it to be. 
First of all, you may be slightly self-conscious without realizing it. 
You may worry more about how you look and act than you do about 
enjoying yourself. All this shows in your smile, ‘believe it or not, 
because it’s strained when you’re uneasy, and relaxed and lovely when 
you are sure 6f yourself. The best way to overcome self-consciousness 
is to become interested in what goes on about you—people, their 
habits, their dress, their conversation and» (Please turn to. page 76) 
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Smiling for the birdie is 
Audrey Totter who’s in 
MGM’s “The High Wall.” 
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~ You can’t 
get away with it, Lady! 


Germs 


(BOTTLE BACILLUS) 


Flakes 


Scales - 


INFECTIOUS DANDRUFF?... LISTERINE, Quick! 


AKE a habit of using Listerine Anti- 
septic and massage as a precaution. 
And if infectious dandruff does get started, 
remember to use Listerine Antiseptic and 
massage regularly. Listerine Antiseptic at- 
tacks an infection as it should be attacked... 
with germ-killing action . . . kills millions of 
the “‘bottle bacillus” (Pityrosporum ovale). 
This is the ugly little germ that many noted 
dermatologists call a causative agent 
of the trouble. 


You’ll like Listerine Antiseptic for 
infectious dandruff. It’s so easy, so 
freshening, so delightful . . . so cool- 


ing. Almost at once you will see ugly flakes 
and scales begin to disappear. 

Remember, in a clinical test, twice-a-day 
use brought marked improvement to 76% 
of dandruff patients within a month. Your 
scalp feels so much healthier, and your hair 
looks so much more attractive. 

Listerime Antiseptic is the same antiseptic 
that has been famous for more than 60 years 
in the field of oral hygiene. 


Lambert Pharmacal Company 
St. Louis, Missouri 


THE TESTED TREATMENT 
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___ Emotion as violent as the era . 
that spawned them! __ 


The pages of 

a best-seller 

pour their violence 
and excitement 
onto the screen! 


“REX HARRISON-MAUREEN O'HARA 


20% RICHARD HAYDN VANESSA BROWN VICTOR McLAGLEN PATRICIA MEDINA =| 


GENE LOCKHART - CHARLES IRWIN - HUGO HAAS - DENNIS HOEY . 
oiveted ty JOHN M. STAHL = product y WILLIAM A.BACHER = coseton the vovel ty tank Yr 
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EAR JIMMY: : 
Well, have you made up your mind? What 
do you want to be, a flat actor or a round actor? 
When I asked you, you said you didn’t care which, 
flat OR round. In other words, you didn’t much care 
whether you were a film (flat) or a round (stage) star 
as long as you had a good part. But I’m wondering if 
you have changed your mind since your great hit in 
“Harvey”? After all, you’ve been a big screen star for 
years; but never before have you sampled the adula- 
tion that only comes to a round actor—that is, the 
actual cheers of the first-night audience, the crowds 
waiting at the stage door to see you come out, and the 
critical acclaim of the toughest press in the world, the 
New York drama reviewers. It's the thrill of a life- 
time, isn’t it? And you’re the first Hollywood actor it 
has ever happened to. Only Ingrid Bergman in “Joan 
of Torraine” has ever done it before. A movie per- 
sonality making a bid for New York applause has got 
to be twice as good as an established Stage star, be- 
cause New Yorkers just automatically look down their 
noses at upstarts from Hollywood. When they love 


Broadway cheered James Stew- 
art in “Harvey” when he 
stepped into the rdle for a sev- 
en weeks’ run. Only Ingrid 
Bergman has made such a hit 
with the hard-to-get New York 
audiences. Movie audiences will 
be seeing Stewart soon in RKO’s 
“Magic Town,” and eventually 
may see him repeat his ‘“Har- 
vey” hit role on the screen. 


AN OPEN LETTER TO JIMMY STEWART 


you in New York, you’re sensational. So when you 
stepped, all six-feet-three-inches of you, into the shoes 
of Frank Fay to play the difficult role of the lovable 
dipso that Fay had made his own, and created an en- 
tirely different but, to my mind, just as ingratiating 
characterization, you proved that thirteen Years of 
Hollywood “slavery” (with time out for a war) can’t 
hurt but can even help a good actor. Now when you 
20 back to the movies after your seven weeks on 
Broadway, are you going to miss the cheers and the 
crowds? Will you decide that there’s no substitute for 
a live audience? Just don’t forget, please, that we in 
the movie andience have our feelings, too. Remember 
that when we see your new picture, “Magic Town,” 
we'll be applauding, even thongh you can’t hear us. 


and the 
Cals 


What's Gable got that 
other men haven't? Ask 
] the girls, they know! 


' By Paul Marsh 


Any age, they go for Gable! Above, Ava 
Gardner enjoyed her work with Clark in 
“The Hucksters.” So did Deborah Kerr, 
top.. Three-year-old Diana Perrine, up- 
per left, is the pet of the Gable set. 


AVE YOU ever tried to find out 

what makes a really interesting 

guy tick, only to discover that 
when you get him off to a quiet corner 
for a pleasant chat, he has little or noth- 
ing to say on the subject of himself? 
Your particular man may easily be one 
of the most colorful figures in the motion 
picture business, and his past activities 
may be exciting enough to fill a half- 
dozen best-selling thrillers, but when you 
shoot a personal question or two at him, 
he goes mum. 

Such an enigma is a guy named Clark 
Gable! Since Gable won’t talk Gable, 
you do the next obvious thing—you ask 
his friends. Perhaps it’s the best way, 
after all, because friends have a way of 
discerning a lot of things about you that 
you yourself don’t even suspect. Sure, 
well grant you that a man of Clark’s 
caliber has a right to balk at the process 
of extolling himself, but let’s get goimg in 
the right manner with the explanation 
that he doesn’t do it from some strange 
sense of false (Please turn to page 62) 


Of the Beverly Hills 
set: Mr. and Mrs. 
Freddie Brisson 
(Rosalind Russell). 


Now you have the 
entrée to Hollywood's 


real inner circle! 
Only a famed social 
leader of Cobina 
Wright's standing 
can give you such 
authentic reports of 
exclusive parties 
and exciting events 
in the film colony. 
Follow this new 
feature, of which 
this is the firs? 
article, in every 
issue from now on 
for first-hand news 
and intimate gossip 
of cinema city's 
social life by 
this charming and 


gracious authority 


SCREENLAND is proud to pre- 
sent distinguished socialite, 
Cobina Wright, who will take 
you inside Hollywood's social 
circles in a series of exclusive 
articles, of which this is the first. 


The Ronald Colmans, 
leading members of 
the British group. 


Van and Evie Johnson, 


of the Bel-Air set. J 


INSIDE 
Vp 


KY S 
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by COBINA WRIGHT 


world. 


OLLYWOOD’S socidl circle isn’t the vicious circle that 
it is frequently reported to be. 

; editor, Delight Eyans, on a recent trip to New York. 

Delight and I had beep havmg a chat about events in film- 
land and the number of/imteresting parties I had been attend- 
ing when she-suddenly/said, “Cobina, why don’t you write a 
monthly ‘review of Hollywood gatherings for our readers? 
You know all of the ‘arty lines’! You have given some of the 
most successful parti¢s yourself. You have entertained royalty 
and been feted by tfe most famous people. Now your Holly- 
wood functions are/even more glamorous and talked about. 
No one is a bettey¥ authority on social doings in Hollywood. 
Why don’t you jell our readers about what goes on each 
month?” 

I chuckled oyer the compliment, but I said I wasn’t sure 
just how to gf about it, because society in Hollywood is 
entirely unlikd¢ society anywhere else. It’s not like the old 
international fet, nor does it limit itself to the narrow and 
snobbish corffines of New York’s antiquated “400” list. 

“You knfw, Delight,” I said, “I think, rather than furnish 
a guest ligt and describe a party, it would be more fun to 
invite SGREENLAND’S readers to come with me. Each month, 
let me /take’ them to an Atwater Kent party, a soirée at 
Glady/ Robinson’s, or a barbecue (Please turn to page 60) 


Famous hpstess, whose New York salon attracted 
the crémp de la créme of the international set, 
Mrs. Wright has chosen Hollywood as her home 
because fit has become the gathering place of 
outstanding personages of the social and artistic 
rs. Wright will take you readers to the 
screen -olony’s most amusing parties and impor- 
tant sgcial events in these pages every month. 


I told ScrEeNnLAND’s 
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The sultry Montez has 
just three great loves in 
her life—her career, her 
child, and most of all, that 
man, Jean Pierre Aumont 


OT EVEN the fantastic, incredible 

and utterly genuine Maria Montez 
—more dramatic in every mo- 
ment. of her real life than in most of 
the walk-around-and-look-sexy roles she 
has adorned in Technicolor—can now 
or m the future be ‘mentioned all by 
her luscious self. There must always 
be in the picture, too, her husband, 
the dashing, handsome-in-a-stern-yet-deb- 


onair-way Jean Pierre Aumont, idol of 
French film fans and receiver of more 
mail from movie-goers—considering the 
few screen appearances he has made here 
—since the first arrival in the United 
States of that other French idol, again 
entertaining us, Maurice Chevalier. 

All Hollywood, as well as theater-goers 
throughout the country, has waited for 
these two to work together in‘a picture. 


‘Reason? The reason, for eagerness in 


Hollywood, is simple. No one who knew 
the magnificently and healthily self- 
centered Maria in her early days around 
the film capital could yisualize a man 
who would be able to take Maria’s mind 
off wonderful (Please turn to page 69) 


The Aumonts co-star for the first time on 
the screen in ‘Atlantis,’ a fantastic 
romance of the legendary lost continent. 
Left, a scene from the U-I! production. 
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(RENE DUNNE, one of our distinguished Star 
Advisers, sounds off on interesting question. 


Discussing the question, 


* lida 


“Have Bobby-Soxers Become Rude, Ill-Mannered Pests?” 


Forum Conducted by Jack Holland 


a 


GLENN FORD, above, with Rita Hayworth, 
Columbia's “Lady from Shanghai’; below, 
SHIRLEY TEMPLE, on set with husband John 
Agar; right, ROBERT CUMMINGS with Pom- 
Pom in Nebenzal’s “Heaven Only Knows.” 


OLLAND: We’ve a new member 

on our board this month, folks, 

our first guest star. As you know, 
Linda Darnell went vacationing in Eu- 
rope, so we sent out an invitation to one 
of Hollywood’s loveliest stars to join us. 
To you, Maureen O’Hara, welcome! Let’s 
hope you're in an argumentative mood. 
We're really going into a subject this 
time: the status quo of bobby-soxer fans. 
From the reports we’ve read recently of 
stars having their clothes torn off and 
even being imjured by overly-excited 


fans, this seems a dynamite-laden prob- 
lem. So, do you feel these cases of ill- 
mannered fans are the exception, or the 
rule? Since you're our guest, Maureen, 
we give you the floor first. 

MAUREEN: I’ve been reading what 
the rest of you have said in past issues 
of ScCREENLAND and I know you don’t 
pull punches. So I won’t either. For my 
part, I’ve noticed that kids recently are 
much more polite than they once were. I 
think the blame for the ill-mannered ex- 
hibitions, however, lies with the few. I 


BOARD OF ADVISERS: 
IRENE DUNNE 
ROBERT CUMMINGS 
SHIRLEY TEMPLE 
GLENN FORD 
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don’t believe we should brand all of the 
bobby-soxers because of the actions of a 
handful. 

IRENE: I, too, agree the rude bobby- 
soxer is the exception. At least, none has 
been rude to me. I think stars who com- 
plain about autograph fiends shouldn’t 
go to places where these boys and girls 
are. My whole reaction to this problem, 
however, is one of pity. I feel sorry for 

, these kids. I’ve seen them standing in 
all kinds of weather late at night waiting 
for autographs and my heart goes out to 
them. And I feel even more pity for 
them when, after you’ve given them your 
autograph, they say, as some have said 
to me: “This is the eighth I have of 
you.” I feel this pity because it seems a 
shame they have no older person inter- 
ested enough in them to help them and 
show them how foolish their actions are. 
SHIRLEY: I think bobby-soxers are 
all right, mdividually. It’s when people, 
young and old, get in a crowd that the 
mass hysteria seizes them. 
’ GLENN: For my money, bobby-sox- 
ers aren't nearly as rude and as insulting 
as are the older people. I’ve had adults 
drive up alongside my car and act: more 
adolescent than (Please turn to page 86) 


Your famous star advisers have chosen 
a lively topic for their frank discussion — 
this month. They want you to suggest 
their future subjects. So let’s hear from 
you! What interesting and timely topic 
do you want them to talk about next? 


Remember, they pull no punches when 
they assemble for these round table ses- 
sions. They battle it out like the -open- 
minded, intelligent citizens they are. 
Come on, folks, join in these worthy dis- 
cussions. Send in your questions now! 


Guest star, Maureen O'Hara, co-starring with 
Rex Harrison in “The Foxes of Harrow,” above, 
for Z0th Century-Fox, adds her opinions to stars’ 
discussion. Right, Irene Dunne in RKO’s “I Re- 
member Mama,” with Philip Dorn. Below, left, 
director Reis instructs Shirley Temple and Cary 
Grant between scenes of “The Bachelor and the 
Bobby-Soxer” at RKO; center, Robert Cum- 
mings, Seymour Nebenzal, producer of ‘Atlan- 
tis’ and “Heaven Only Knows,” play host to 
Maria Montez and Jean Pierre Aumont; below 
right, Glenn Ford greets Brenda Marshall when 
she visits her husband, William Holden, on 
“The Man from Colorado” set at Columbia. 
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Because, you see, 


Marie “The Body” 


McDonald also has a 
brain—a good one, 


which she uses 


By 
Ben Maddox 


a 


. mate 
ee 


Branded as “The Body” when she first appeared-on the screen, 
above, Marie McDonald lived up to the title, and still does. But now 
she’s an actress as well, and since her role opposite Gene Kelly 
in MGM’s “Living in a Big Way,” she’s set for a bright new career. 
Lower right, with shoe king Harry Karl, her big heart interest. 


ARIE McDONALD may be newly married to her mil- 
lionaire when you read this. As we went to press it 
seemed a sure bet. They’ve had a date every night for 

the past ten months, excepting the six weeks she was away in 
Las Vegas getting a divorce from her first husband. She had 
separated from him three months before she found her right 
romance with Harry Karl, the smart young shoe king. If 
Marie has eloped by now with this business man she definitely 
prefers above all other gentlemen, you can count on one thing. 
She’s entering her second marriage with her eyes wide open, 
and she’s giving it everything she’s got. From any angle, 
that’s plenty. 

No truer. words can be spoken about Marie than these: 
Her body hasn't gone to her head! Being labeled “The Body” 
brought her nationwide attention. “I’m tired of that publicity 
stunt,” she told me at MGM. “It worked, as that gag ap- 
parently always does. But any more of that is old-hat where 
I’m concerned!” She remembers being advised that it was a 
good idea away back when she was only two years old; Clara 
Bow was helped to fame then by being branded the “It” girl. 
When Marie was a sophomore in high school Ann Sheridan was 
successfully skyrocketed; they spelled the tag “Oomph” that 
time. As soon as fans and producers noticed her sufficiently, Ann 
maneuvered out of such blatant emphasis on sex-appeal and 
into a substantial rating in Hollywood. “And that,” said 
Marie firmly, “is my intention, too! They may still stick that 
title on me for a while, but I’ve already put in a solid year’s 
work on my new deal at this studio. I’m trying like the 


‘dickens to learn to act. Even a blonde can act when she’s 


given the chance. Judging from the opportunities I’m 
promised here I think my nickname is going to fade clear out 
of people’s minds before long.” 

While carefully effecting her transition to accomplished 
actress, Marie is shrewdly taking it (Please turn to page 83) 
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Star of Columbia's “Lady from 


Shanghai,” photographed by Coburn. 


By Dora Albert 


F YOU want to see with a man’s eyes 
and feel with his heart, you must go 
to his home. It’s true of all of us 

that the homes we ourselves furnish be- 
come gradually the expression of our 
personalities. And that’s even more true 
than usual of David Niven. For his 
white and Mediterranean pink home on 
the Pacific Palisades near Santa Monica 
Beach is a complete reflection of his past 
and present. I knew I was lucky when I 
was tceld that I could interview him 
there. but I didn’t know how lucky til 
I saw the house itself and its contents. 
“During the war,” he told me, “my wife 
and I collected what furniture, china 
and glass we could, and since we had no 
home then, we stored everything. Later 
I had everything wed collected sent 
here.” 

Here in this home are the brightly 
striped sofas typical of the Regency 
period; here is a mahogany table begin- 
ning to chip a little because of the change 


of climate; here, facing an authentic fire-- 


place. which warms up the entire living 
room, are pole screens which belonged to 
the Hope collection of Regency furniture. 
And here are a historic kmife and fork 
which belonged to Bonnie Prince Charlie 
—and which a Scotsman, who was a 
close friend of the Nivens, gave to James, 
the younger of David’s two small sons. 

The paintings m the room are an ex- 
pression of David’s past and present, too. 
Always he has searched for what is fine, 
good, antique and novel. You look ad- 
miringly at a painting on glass; then 
your eye is caught by the strangest paint- 
ing of all—one that looks a great deal 
like those visions of people you some- 
times catch in a mirror of distortions at 
an amusement park. You wonder for a 
moment who that odd egg-shaped man 
in one of the portraits can be. David 
then brings the painting over to a mirror, 
explaining as he does so, “It dates back 
tc 1710. They don’t do that type of 
thing any more now,” and you discover 
that reflected in an ordinary mirror, the 
distortions of that strange painting be- 
come perfectly correct lines of a con- 
ventional portrait of Richelieu. 

The books on the shelves are a part of 
David, too. There aren’t very many 
modern best sellers among them. In- 
stead, you find Conrad, Dickens, and 
Thackeray, his favorite authors; and 
among the moderns, C. S. Forrester, who 
wrote “The Ship” and “Flying Colors.” 
(It’s typical of David, you see; that he 
loves books about the sea and adventure.) 
David’s favorite book is illustrated with 
humorous sketches which remind you of 
Dickens-like characters, yet it’s not an- 
other Dickens book; instead it’s “Mr. 
Sponge’s Sporting Tour” by R. S. Sur- 
tees—a book that’s a well-loved classic 
among Englishmen fond of hunting, a 
subject with which it deals humorously. 

About a year ago David Niven bought 
from Vicki (Please turn to page 78) 


His romantic past and adventurous present are 
only a prologue to an exciting future in the stranger- 


than-fiction life of this fascinating Englishman 


“TY don’t like to talk much about my 
children,” says Niven. ‘An actor should 
decide whether he is going to be a pro- 
fessional actor or a professional father 
—and I certainly don’t want to be a 
professional father.” Above and below, 
with David, Jr., four, and James, one 
year old. Right, Niven’s new réle in 
Goldwyn’s “The Bishop’s Wife’: and 
an on-set closeup with Danny Kaye. 
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Believe in guardian angels? Zachary Scott 


does, and with good reason. Proudly we 


present one of the most heart-warming true 


stories ever to come out of Hollywood 


By Jerry Asher 


O THOSE of you who believe in guardian angels, this 

story is dedicated.. Zachary Scott believes. His wife 

Elaine, and their daughter Waverly, believe. Even Jingo, 
their fantastic French poodle, believes. They all especially 
believe in their own particular guardian angel—who happens 
to be very much alive! 

Her name is Madge Hall. It was nearly nine years ago 
when she first came into their lives. Without her help and 
friendship, the Scotts still might be back in Greenwich Village 
—still struggling to find their place in the small corner of the 
world dedicated to the theater. Awed by the big city and 
more than.a little frightened, Zack and Elaine literally prayed 
for someone to help guide their destiny. And guidance came 
from the warm heart and kindly understanding—of a negro 
maid. 

“Madge gave us our very first (Please turn to page 79) 


Guardian Angel Madge Hall, above, helped and inspired 
Zach Scott and his family. Below, Scott with Alexis) 
Smith and Dane Clark in Warners’ “Whiplash.” Bot-) 
tom, with co-star Ann Sheridan of “Unfaithful” fame.) 
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Movies are making history a living, breathing 
thing! Brilliant actor-producer Fairbanks re- 
veals how painlessly, and accurately, Hollywood 
educates and entertains us. Do you agree with 
Doug, Jr.? Write in, let us know your views 


°*VE ALWAYS enjoyed history. It has 
never been a dull, remote, ponderous 
subject to me. But I know there are 
a lot of people, a lot of students now 
going to school, who regard history as a 
dull bulletin board of facts. When was 
the battle of Whatnot? Who was the 
King of England when Columbus dis- 


Chip-off-the-old-block Fairbanks is producing and starring in 
“The Exile” for Universal-International release. Of course, 
it’s an historical subject—but done up in a pretty package 
with such added decorations as Maria’ Montez, discussing 
wardrobe with Doug, Jr., above; and new blonde Paule 
Croset, at right with Fairbanks and visitcr Ronald Colman. 
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covered America? When did the gold 
standard become the medium of ex- 
change, and when did it go off? Or did 
it? Furthermore, ’m sure a lot of you 
are saying. “And what’s more, who 
cares?” 
Because too many history books con- 
tain only a recital of wars waged, laws 
passed, and kings crowned. The drama, 
the reality, is lost in a maze of names 
and dates. That’s unfortunate. Be- 
cause history is a tremendously engross- 
ing subject. There is no novel so absorb- 
ing, no play so dramatic. The story of 
Joan of Arc? That isn’t fiction, remem- 


ber. Joan lived and died. That’s history. 
And the fantastic character of Rasputin? 
He wasn’t the product of some play- 
wright’s imagination. He lived, spread- 
ing his frightening and terrifying credo 
throughout the Russian court. No Boris 
Karloff creation is as terrifymg as the 
stories of the Mad Monk. That’s history. 

But it isn’t easy for students who have 


As told to Alyce Canfield 


to memorize dates by the gross to regard 
history as colorful or romantic. History 
doesn’t often come alive on the pages of 
history books. That’s why I think mov- 
ies are doing such a wonderful job today. 
They are making history a living, breath- 
ing thing: absorbing, all-engrossing. Sup- 
pose the life and times of the era 
of “Forever (Please turn to page 73) 


Ginnie Powell, the thrillin’ thrush with hen. Boyd Raeburn, leader of top band of year, 
Boyd Raeburn’s band, with Fred, m.c. a ata his oboe, and Fred, popular disc jockey, va 
of Columbia’s short, “Thrill of Music.” 4 featured in musical short. Don’t miss it! 
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FRED ROBBINS ~~ 
Aight off the Record 


Take it slow, Flo, this mellow fellow 
called Robbins is in the know! 
He'll.send-you with his appealin’ 
spieliny qnent-bloop-bleep’ beats 
and valid ballads. Give him 
question—watch for his answer 


straight? Well, we've got a date— 

so let’s percolate! 
Whew! And some long whistles! Dig 
that foliage! What a time of the year, dear! 
Quelle colors! Almost as many as there are 
fresh waffles in the everlovin’ oven! And 
these cookies run just as wide a gamut of 
the spectrum as the leaves do, Sue. Just 
pass me the peanut brittle and we'll ex- 
change further munches on the problem. 
Alors! 


( REETINGS, gate! Got your head on 


HEAVENLY! 
DINAH SHORE AND FRANK SINA- 

TRA: No, I’m not just whistlin’ Dixie. 

Georgie’s gal and Nancy’s daddy together 

on one etching! Double bubble inspira- 

tion! Picture Dinah on Frankie’s knee and 

you get “Tea for Two,” and two for tea, 

and this record for you and me. Cream | 

and sugar with mine, please! And you too, 

Dinah, you little cupcake! Then, you bite 

into t’other side of the wafer and D. and 

F. put the cup and saucer down and lock 

arms for Rodgers and Hart’s “My Ro- 

mance.” And all the loot from the sale of 

this un goes to (Please turn to page 66) 


The Look and the Leer 
keep house as con- 
tentedly as any two kids 
with a brand new 
doll house. Don’t believe 
it? Come and call on 


Bogart and Bacall 


By 
Hattie Bilson 


ae 
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NET A LOAD of this! Bogart and 
Bacall playing house, on their own 
private hilltop. in the sweetest set- 

up you ever laid eyes on! 


White farmhouse ... picket fence 
loaded with daisies... ducks and 
chickens in the back yard ...a dog 


named Harvey .. . ruffled curtains at 
the windows—it’s all there, clean and 
shining as a linoleum ad. 

Here the Look and the Leer keep 
house as contentedly as any two kids 
with a brand new doll house. Bogey, 
who would say “Isn’t she wonderful?” if 
Lauren dragged home a wooden Indian 
and planted it im front of the hand-carved 
fireplace, takes great pride in showing off 
his wife’s home-making talents. Furn- 
ished with Early American antiques there 


Our Cover Stary 


is none of that careful-don’t-sit-on-that- 
chair sort of nonsense about the place. 
Tables are large and practical; chairs and 
couches luxuriously comfortable. Happi- 
ness bounces off the walls at you. 

Out of all this domestic peace and joy 
has arisen a curioys problem. Lauren 
Bacall is probably the only Hollywood 
star who worries about being too happy. 
“How can I look tormented or wicked on 
the screen when I feel so good inside?” 
demands Lauren. While home and mar- 
riage come first, she takes her career very 
seriously. Seated in a Warner Bros. pro- 
jection room with Bogey, viewing their 
latest co-starrmg film, “Dark Passage,” 
Lauren watched her own performance 
with anxious eyes. “I look too darned 
happy there,’ she moaned. Then to 


at Home 


Bogey’s amusement, “Do you think I 
look sexy enough?” E 
Lauren, the taunting blonde witch 
created for “To Have and Have Not.” 
bears little resemblance to the down-to- 
earth young woman called Betty by her 
friends. Betty’s wardrobe consists main- 
ly of tailored suits, slacks and blouses. 
No hats, no gowns, no frills. She’s a gurl 
with a rollicking sense of humor and a 
deep appreciation of basic values. 
“Bogey and I are lucky to have every- 


Whether they're at home in their white 
farmhouse on their own private California 
hilltop, right, or cruising on their boat, the 
Santana, Bogey and Betty are in Paradise 
—they’re together, aren’t they? Latest co- 
starring film for Warners is “Dark Passage.” 
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thing we want—a beautiful home, a fine 
boat and each other.” 

Recently Bogart and his lady gave the 
customers at Romanofi’s a rare treat. 
Not that the film crowd had never seen 
a movie star in a slinky dress and a mad 
kat before. Seductive females are the 
rule rather than the exception in movie- 
dom. Only this was Betty Bacall, the 
slacks and sweater gal, making with the 
sex appeal, hips swaying. head tilted, the 
Look in her eyes! 
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When the Bogarts reached their table 
the Mark Hellingers, with whom they 
were dining. frankly exploded with 
laughter. “What an entrance, Betty,” 
applauded Mark. “Just like in the 
movies.” 

“I put her up to it,” bragged Bogart. 
“Had to prove to Betty she can get 
away with it off-screen as well as on. The 
clothes are from studio wardrobe. Okay, 
Baby, you've proved your point. You 
can relax now.” 

But Baby refused to relax. Without 
changing her sultry expression she mut- 
tered through her teeth, “The show must 
go on, kiddies.” and hung on to her pose. 
The Hellingers and Bogey spent the rest 
of the evening trying to “break up” her 
act. Without success. Not until they 
were homeward bound did Betty push 
back her hat, kick off the high-heeled 
shoes and crow, “How’d I do?” 

“You’re wonderful, Betty,” said Bo- 
gart. Which is what he always says any- 
way. 

Unlike most Hollywood couples the 
Bogarts prefer working on the same 
picture. “We get up at the same 
time, drive to the studio together, get 
home at the same time and have all our 
meals together. Makes life a lot less 
complicated,” observes Bogey. “And 
Betty is my favorite leading lady:” 

“The ad- (Please turn to page 60) 
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All she was thinking about 
was preparing for final exams 
at the University. She had her 
future as a schoolteacher all 
planned. Then fate took a 
hand, and today green-eyed 
brunette Jean Peters is shar- 
ing love scenes with Ty Power 
in “Captain from Castile.” 


By Jack Holland 


INDERELLA may have been a 
C figment of a fairy tale writer’s 

imagination. but Hollywood has 
recently proved that the little lady can 
still operate in these parts. At least the 
ease of Jean Peters makes you believe 
in fairy tales. 

Get the picture. A green-eyed, curva- 
ceous brunette is knocking herself out 
preparing for final exams at Ohio State 
University. All she’s thinking about is 
school. Do a quick flash to cover six 
months and you have this same girl 
being told she is to play one of the year’s 
most coveted roles for her first picture 
assignment, that of Catana in the super- 
swashbuckler, “Captain from Castile.” 
And as if that weren’t enough, she gets 
Tyrone Power for her many love scenes! 

Briefly put, that’s the story of an 
amazing break for a complete newcomer 
on the Hollywood scene. The details go 
something like this. Students on the 
campus at Ohio State knew Jean Peters 
as an exceptional student. The men, 
however, were more intrigued by the fact 
that she was a very exciting person with 
her sultry looks, her éyes that had 
mystery about them, with her long hair 
parted in the middle and hanging ‘softly 
around her face. Perhaps you wouldn’t 
have called her a glamorous beauty, but 
she was a compelling personality. 

At the time we pick up Jean’s story, 
she had just had some pictures made of 
herself and had (Please turn to page 81) 


Miss Ohio State (otherwise Jean) 
is still studying—this time at the 
Actors’ Laboratory at the 29th 
Century-Fox Studio. Left, she 
holds the stage in a skit with 
three other young contract players. 


He knows what he has 


and what it’s worth, 


which is not conceit, 


just good business. 
After all, Joseph Cotten 
is his own product. 
dhe {Sa charmer, 
this curly-headed 


x-potato salesman 
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By Florence Pritchett 


NYTHING can happen when you interview a movie 
star! Only a genius with a crystal ball could forsee the 
outcome, and having no crystal ball handy the day I 

interviewed Joseph Cotten, I was startled and surprised. 

In the first place I was late in arriving for, as I nervously 
tore into his driveway, dusk was fast settling over the Pacific 
Palisades. I parked the car behind the house, adjusted my 
stocking seams, put my best “I’m sorry I’m late” smile on 
my face, and proceeded toward the door. About three steps 
had .been covered when a deep voice called to me and asked, 
“Who are you and where are you going?” 

I jumped six feet, looked around, saw no one at first, and 
just as I had arrived at the conclusion that my mind was in 
need of drastic alterations, I spied two bright eyes peering 
at me through the bushes. Thinking it might be Puck or 
Peter Pan I answered, “I am going inside to interview Joseph 
Cotten.” 

With that there was a stirring in the bushes and instead of 
just eyes, a man began to take shape. Slowly he clumped his 
way up the hillside, a man dressed in a dirt-stained blue shirt 
and blue jeans with a grey baseball cap pulled down over 
his eyes. He advanced upon me, stuck his hand out and said, 
“It’s only half clean, but how do you do? You aren’t the Miss 
Pritchett I expected.” 

I asked meekly, “Is there another one?” 

ie answered, “I thought so, but she must be someone 
else. 

All during this scintillating conversation Mr. Cotten—yep, 
Joseph himself, in person— stared at me as if I were an im- 
poster, but finally said, “Shall we go in?” 

We walked around the back of the house where a lovely 
httle pool nestled at the bottom of a hill. I asked mine host 
if the pool was a new addition to the Cotten acres. Mr. 
Cotten gazed upon it with deliberation and answered, “No 
but the walls are. Have you ever noticed that walls have a 
habit of going on and on, especially when you're building 
them yourself?” : (Please turn to page 68) 


Abrupt, unpredictable, says writer Flo Pritchett of willing victim Joe 
Cotten, as she analyzes his undeniable appeal in our exclusive interview. 


—— 


Now co-starring with Jennifer Jones, above, in David O. Selznick’s “Por- 
trait of Jenny,” Cotten’s caught by camera on ice-skating location in N. % 


Only eighteen, just an un- 
known schoolgirl three years 
ago, Jean Simmons has won 
fame in such important films 
| as ‘Great Expectations,’ ““Hun- 
gry Hill,” and “Black Narcis- 
sus.” Bottom of page, with 
British idol Stewart Granger. 


By 
Hettie 
Grimstead 


Next to Princess Eliza- 

beth the most talked- 
about girl in Britain to- 

day, Jean is J. Arthur 


Rank’s best new star bet 
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N BRITAIN today the two most talked-about 

girls are Princess Elizabeth and little Jean Sim- 

mons. At eighteen Jean is an established screen 
star, her face in every newspaper and magazine, 
mobbed by admiring fans when she goes to the pre- 
miere of one of her films. Yet only three years ago 
Jean was simply an unknown schoolgirl just like 
thousands of others in London. Fame has come to her 
in a way that’s completely unique in all British motion 
picture history, a modern real-life fairy tale. 

Barely five foot four, with soft hght brown hair and 
wide hazel eyes, Jean has no background of show bus- 
iness, no inherited dramatic talents. She belongs to a 
typical white-collar family of small income, the kind 
that lives in Every Street in London. Her father was 
a school-teacher, his wife the hard-working mother 
of three daughters and a son. Their home is a modest 
suburban house where they stayed right through the 
blitzes and the rocket raids. Jean, the youngest child, 
went to a local day-school and they planned for her to 
eventually become a secretary, like her sister Lorna. 
No idea of acting ever entered Jean’s head. Indeed 
when they were casting the annual school play, she was 
turned down because she didn’t show sufficient interest 
to warrant being given a part. “I'd much rather prac- 
tice basket-ball than pretend to be a Princess,” she said 
frankly to the tutor. 

Her pretty elder sister Edna served in the WAAF 
during the war years and married an American airman, 
Lieut. Paxson from Boston. When she came home on 
furlough, she gave fourteen-year-old Jean a few danc- 
ing lessons “so that you won’t look so stupid at my 
party.” But Jean just couldn’t put her feet down 
in the right places, so in desperation Edna took her 
sister along to the Aida Forster School of Dancing 
where she had studied herself and paid for her to have 
a course in instruction. (Please turn to page 64) 


Jean takes time off from her new picture, “Uncle Silas,” to find out what it’s 
like to be an ice-hockey star. Her companions are members of the American 
Ice Hockey Team. Top, Jean at home in suburban Cricklewood, England. 
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It’s the simple life for Dottie. Hot dogs “No one will believe it,” said Dottie when Dottie is chief cook and bottle washer on 
and hamburgers cooked outdoors are part the photographer asked her to pose beside the. Howard ranch. Colorful china helps to 
But it’s true. carry out the informal, homelike atmosphere. 


of the Howards’ routine of ranch life. her home-made preserves. 


No pork or ham shortage for Dottie and In blue jeans and gingham, her hair in braids, 
Bill as they are raising 400 hogs. The ranch Paramount’s popular star of “Wild Harvest” 
is really a self-supporting institution. would fool her most devoted fan here. 


A smart baby Hereford snuggles up to {i'l A curious vine discovered a knothole in the 
48 Missy Lamour. Just one of the 475 head cat- living room and is fast covering the walls and 
tle the Howards are raising on their ranch. ceiling. The Howards rather admire the effect. 


~ 


Smice the arrival of John 
Ridgely. het year-old” son, 
Dottie’s knitting needles are 
never still. Here she's start- 
ing a Sweater for big Bill. 


Come. alongwith ‘us to 
“shady Brook,” the 729- 


acres of California 


grazing land and citrus 


frees owned: by Dottie 
Lamour and her 


“husband, Bill Howard 
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Doesn’t look like a famous 
movie star here, does she? 
Dottie hikes down a country 
road accompanied by the cute 
children of her caretaker. 


A. L. Whitey Schafer, Paramount 


Another favorite in two-toned worsted jersey. Sand and 
green, dark with honey brown, black with peacock blue. 
Sizes 8-18 by Goldwasser at Carson Pirie Scott, Chicago. 
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Neat trick is Marilyn 
Nash who's anticipatin’ a 


a wee event. soon. In 


chic outfits here, you: 


will see her "as was” 


in “Monsieur Verdoux" 


For at-home chores, Marilyn chooses slacks made for the 
purpose with slide buckle. Sizes 10-18 at Page Boy Shops 
in Los Angeles, Dallas, San Francisco and Indianapolis. 


50 Write fo the manufacturers listed on page 76 for name of the store nearest you. 
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Mary Ellen 
Martin 


For shopping and long walks, Marilyn likes this good- Ladies in waiting like Marilyn can go formal, too. This 
looking jumper and blouse. Jumper by Avorn, sizes 10-18 brown crepe is styled for future mothers 5'5” or under. 
at Lane Bryant. The white blouse is a Poletta Original. Black or brown by Goldwasser at Dayton’s in Columbus, O. 


; 
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Brown crepe by Avorn comes in handy as all-round 
dress. In fall shades of black, brown, forest green, 
slate blue and grey. Sizes 10-18 at Lane Bryant Shops. 


For evening variety, Marilyn wears this attractive 
white crepe with gold sequin trim and hidden hook ad- 
justment. Sizes 10-18 at Page Boy Shops. Coro Jewelry. 
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| Gregory Peck and Dorothy McGuire co-star in 20th Century- 
Fox’s frank screenplay of Laura Z. Hobson’s best-seller based 
on a burning current question—‘Gentleman’s Agreement.” 


Controversial book 
becomes a daring movie! 
New girl gets big 
chance! Watch hot team! 
First views of 


Hollywood’s new pictures 


Blonde hit of “Margie,” Barbara Lawrence, 
meets up with Dan Dailey, Betty Grable’s 
leading man in “Mother Wore Tights,” for 
spirited team-work in “Off to Buffalo.” 


Latest Darryl F. Zanuck discovery, Coleen Gray, gets her great 
break with Victor Mature in Henry Hathaway's melodrama, 
filmed entirely in and around New York, “Kiss of Death.” 


In candid shot above, left, Laraine Allen is the current romantic interest of famed rhumba-king, Xavier Cugat. Jean Marshall 
and Kathy Young, below, laugh at Barry Fitzgerald’s droll wit on the Paramount set. At right, above, the candid camera 
catches Mike North, soon to be seen in “The Unsuspected,” while he fastens a stubborn clasp on Martha Vickers’ bracelet. 
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Above, Bruce Cabot dines with socialite Vivi Stokes- 
Two dynamic new personalities, right, Olga San Juan 
and Roger Dann, Parisian singer, meet on “Variety Girl.” 


YYRONE POWER, who came up from the 

bottom, has never forgotten it. Hence his. 

kindness to Coleen Gray, the Minnesota 
farm girl who won the coveted lead opposite 
him in “Nightmare Alley.” To raise money for 
dramatic training, Coleen worked at mowing 
lawns, selling records, wrapping packages, 
waiting on tables, running switchboards. Like 
Ty, we admire strength of character. To 
Coleen our best. wishes all the way. 


ee FONTAINE wants a baby more than 

anything else in the world. So every Sun- 
day afternoon is dedicated to the children of 
her friends and their little friends. Joan serves 
them goodies and takes them in the pool. She 
even helps them catch lizards in her beautiful 
garden, to take home as pets. Anxious as she 
is to start “Love Letters of an Unknown 
Woman,” Joan only wishes she could make an 
“qnteresting announcement” instead. 


REER GARSON (who’s still searching for 
a comedy) ordered a specially made pic- 


‘ture frame. The day after it was delivered, it 


was sitting on her dressing-table. Smiling back 
at her was a picture of Richard Ney. At this 
writing they are neither together nor farther 
apart. One thing is sure, no one else has en- 
tered the picture. Maybe there’s still a chance 
of reconciliation—we hope. 


N THE final fadeout of “It Had to Be You,” 
Cornel Wilde dashes in (dressed as a fire- 
man) and rescues Ginger Rogers, who’s about 
to marry Ron Randell. Just before they shot 
it, Ginger confided she’d been married 12 
times (in the movies, of course) making Cornel 
husband number 13. They took the scene, 
Cornel dashed in on cue—but he was carrying 
an old beat-up horseshoe! Yes, he got his 
laugh. 


O KEEP from holding up production on 
“That Hagen Girl,” Ronnie Reagan worked 
until he collapsed on the set. While he was 
in the hospital fighting virus pneumonia, in 
another hospital a few miles away Jane 
Wyman gave premature birth to a little 


_ daughter who lived less than eight hours. Sick 


as he was, Ronnie had the foresight to call and 
ask the papers to announce their sad news. He 
didn’t want his adored Janie, who was already 
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Dorothy McGuire, Gregory Peck’s co-star 
in “Gentleman’s Agreement,” snapped on 
set with Michael Audrey and Celeste Holm. 


heartbroken, to begin receiving congratu- 
latory wires and flowers. All of Hollywood 
couldn’t have been more sympathetic. 


E ALWAYS like to see glamor girls 

being real chummy and neighborly. 
That’s just what’s happening to Maureen 
O’Hara and Joan Crawford, who have 
individual dressing-room suites at 20th, 
with only one connecting kitchen. Mau- 
reen, who is. making “The Foxes of 
Harrow,” had the kitchen to herself. Then 


with Tyrone Power in 20th’s “Nightmare Alley.” 


New star, Coleen Gray, who plays Victor Mature’s 
lead in “Kiss of Death,” is now co-starring 


Dorothy Lamour demonstrates the rudi- 
ments of knitting technique to the willing 
though slightly bewildered Allen Jenkins. 


Joan came over to do “Daisy Kenyon.” 
Maureen simply juggled around a few 
things in the frigidaire and invited. Joan to 
share pot-luck. They really know what’s 
cooking! 


R THE first time in her professional 

life, the usually co-operative Bette 
Davis requested no publicity on her new 
daughter. Everyone respected her wishes, 
except one reporter who walked into the 
Sherry home at Laguna Beach, uninvited. 


What Allen Jenkins says about the subject 


of knitting, after one uneasy lesson, would 
no doubt fill a book—but not for children! 


Being the nice person she is, Bette never 
displayed her hurt and disappointment. 
But now there’s a fast lock on her gate to 
protect little Barbara, whois being brought 
up with no fanfare. More power to you, 
Bette. 


HE Van Johnsons have settled down 

to a nice domestic routine while 
awaiting the stork. When he had a day off 
from shooting “Virtuous,” Van slipped 
into town and bought himself a sixteen- 
millimeter projection ma- 
chine. Then he took lessons, 
and is- now a fast operator. 
(We always thought so any- 
way!) Deborah Kerr and her 
Tony (who are also “expect- 
ing’) are frequent visitors at 
the Johnsons. They’re catch- 
ing up on all the old movies 
Van missed when he was still 
in New York and a struggling 
chorus boy. 


IRECTOR Anatole Lit- 
vak is really the boss on 

the “Snake Pit” set and for a 
very good reason. Not only 


property, but he also has 
Olivia deHavilland personally 
signed for this one starring 
role—regardless of where or 
when he might have made the 
picture. Needless to say, at 
20th Century-Fox (who will 
release the finished product) 
the red carpet is being worked 
overtime. 


ECLARATION of Inde- 

pendence. indeed! Just 
before midnight on July 4th, 
Joan Blondell flew into Las 
Vegas and married Broadway 
producer Mike Todd. And 
just a few days previously on 
the “Nightmare Alley” set, 
she had stoutly declared a 
third marriage was definitely 
out. Patching up her last 
squabble with Todd does en- 
title the lady to change her 
mind, now doesn’t it? 


HEN the Dane Clarks 
separated, being intelli- 


do nothing but keep busy. 


does he personally own the ~ 


gent people, they decided to | 
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“Wild Harvest,” Alan Ladd, Dorothy 


Co-stars of 


| Lamour and Robert Preston, are prize subjects at 


\camera party at Ladd’s ranch on picture's finish. 
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Blind Man‘s bluffers on “Song of Love” set are 
Katharine Hepburn and Robert Walker, while 
Eileen Janssen and Ann Carter learn the game. 


Margot went East, took up painting and 
is now having a one-woman exhibition. 
When he finished “Whiplash,” Dane went 
to Detroit for summer theater work. 
Then they met in New York and came 
home together. Both now realize they 
needed more outside interests and less 
absorption in each other. 


T SEEMS two people can’t even talk 
together without tongues wagging. So 
Sam Wanamaker (whose real name is 
Sam Watenmaker) discovered when he at- 
tended his first Hollywood party. Now in 
“Ever the Beginning,” the man who was 
so good opposite Ingrid Bergman in “Joan 
of Lorraine” met Joan Crawford. He had 
just seen “Possessed,”’ so he proceeded to 
express his great enthusiasm. Result, the 
next day their names were linked in a 
gossip column. Sam didn’t venture out 
again until his wife and daughter, Abby, 
arrived in town. He still doesn’t get it. 


anne Cagney, appearing in “The Time of Your 
| life,” learns acting tricks from brother Jimmy. 


foan Caulfield 
co-starring in 
“VARIETY GIRL’’ 


A Paramount Picture 


Shimmering accent for youthful beauty 


Rely, as so many lovely women do, on the magnetic beauty of a lustrous 
Deltah necklace to highlight your youthful contours. For these famous 
simulated pearls, so closely resembling precious Orientals in color and 
iridescence, add allure to your costume, whether it be glamour gown, 


girlish frock or simple sweater. Necklaces from $3.00, earrings to match. 


AT BETTER 
{L. HELLER AND SON, INC. 
FIFTH AVENUE, NEW YORK 


Once Ch ose7- — 


hhea ops Treasured 


As a woman behind us at the preview was heard 
to say, “That igi is adorable!” We sec- 
ond the emotion. “That Danny” is devastatingly 
funny as a shy dreamer who imagines himself a 
daring adventurer in various guises from river 
boat gambler to war ace, always with the same 
beautiful blonde, Virginia Mayo. In reality, Dann 
eventually becomes a hero in spite of himself. 
Kaye achieves a genuinely legitimate characteri- 
zation as Walter Mitty, proving himself inde- 
pendent of his song interpolations, only two this | 
time. His amazing artistry is definitely assured. 
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in “The Secret Life Of Walter Mitty” 
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Hollywood produced more comedies like 
“The Secret Life of Walter Mitty,” this world of 


would be more fun to live in. As it is, let's be 


SRL TE ET OES 


grateful to brilliant clown Danny Kaye, smart pro- 2 ¥ 
ducer Samuel Goldwyn, and original author James 
: Thurber for the most hilarious 


screen show of the season 


* By ALMA TALLEY x 


STARS IN THESE PICTURES 


_ here are more stars than you think in the movies named below. Not those 
who appeared on the screen in these films, but last names of well-known players 
that you can spell out in the titles. For instance in No. 1, “Great Expectations,” 
you will find COTTEN. No letter should be used oftener than it appears in the 
litle itself. How many names can you find? 


* 
1. GREAT EXPECTATIONS. (At least 13 names) 
2. MIRACLE ON 34TH STREET. . (At least 16 names) se eee 


> 


3. THE BACHELOR AND THE BOBBY-SOXER. (At least 26 names) 
IT’S A WONDERFUL EIFE. (At least 16 names) 
| 5. THE BEST YEARS OF OUR LIVES. » (At least 11 names) 


AN EYEFUL OF STARS 


Take a good look at the sentences below, and in each of them you will find 
the name of a well-known movie star.’ For instance: The vase was lovely but it 
would not hold enough water for flowers. As you see, in that sentence there is 
(Wiliam) HOLDEN. How many can you find in the sentences below? 


1. When she saw the handsome usher Ida nearly forgot to watch the picture. 

2. It has now become a real luxury to pay restaurant prices for dinner. 

3. When she fell in love with Joe, Mary began to pay new attention to her 
grooming. 

4. In the second race at Ascot ten horses were running. 

5. After a long winter, he was delighted to see the first robins on the lawn. 

6. It was a great thrill for the poor shut-in when she had a visitor. 

7. Over a ten mile area, gangsters had intimidated the population. 

8. She practically hated to sew on buttons and darn old socks. 

9. In his anger, he accused her of bemg a hard, wicked woman. 

0. Every time she talked to him he seemed to know less and less. 


MIXED MATES 


This is an imaginary dinner party in Hollywood, to which ten a eed couples 


| are invited. The hostess’ little boy, however, has carefully torn all the place cards 


LS ae Rabe 


pret eeS 


in half and mixed them all up. Can you sort these names out again and pair them 
_ off—who is married to whom? 
* 


_ LINDA TED DeTOTH BETTY MINELLI PEVERELL PATRICIA 
HOPE BRISKIN D&SI WALLACE TUFTS DARNELL BALL JUDY 
~D@RE PARKS BETTY MA®LEY JEAN LAKE GARLAND WILDE 
DOLORES FRANCHOT LARRY BARBARA BOB ARNAZ_ GARRETT 
VERONICA HUTTON VINCENT CORNEL LUCILLE READE TONE 
SONNY ANDRE KNIGHT 


(Answers on page 87) 
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Our Cover Stars at Home 
Continued from page 41 


vantage is all mine,” insists Betty. 
“Bogey acts with such assurance, such 
perfect timing, I get a lift every time we 
do a scene. Love scenes are embarrassing, 
though. I can’t help thinking the 
audience must know they’re seeing the 


real thing. It’s like making love to your 


1”? 


husband in public! 


On screen or off, it’s not much of a 
secret that the Bogarts are mad for each 
other. When Betty breaks in the mid- 
dle of a screen kiss to yelp, ‘Golly, I for- 
got to order the pot roast!” what else 
but love would send Bogey off to tele- 
phone the butcher? Or when they are 
besieged by fans and Bogey hands the 
pen to Betty saying, “It’s really your 
autograph they want,” brother, that’s 
romance! And when she signs Lauren 
Bacall Bogart, that little gesture moves 
them right up into the Romeo-Juliet de- 
partment in Hollywood. 


Part of this strong attachment is cen- 
tered around their hilltop home. They 
hated to leave it even for a month’s 
location trip to Mexico for the filming 

{ “Treasure of Sierra Madre.” Which 
brings up another chapter of the Bo- 
gart-Bacall love story. When Bogey 
discovered the original location site pro- 
vided no decent hotel accommodations 
for Betty, he complained to the studio 
location manager. 


“I was under the impression the pic- 
ture has an all-male cast,” said the sur- 
prised manager. “I didn’t know Mrs. 
Bogart was in it.” 


“She’s not. But you don’t think I’m 
going to Mexico for a month without 
her!” 

Another location site was hastily 
chosen. San Jose de Purua boasts not 
only a first class hotel; there are tower- 
ing mountains, jungles, wild orchids and 
fine mineral baths in the vicinity. Noth- 
ing but the best for Betty! 


Morning of their departure for Mexico 
Betty tearfully fed the ducks and chicks. 
“Remember, I’m the one whe raised you, 
and I expect you to know me when I 
get back.” Lingered to sigh over the 
budding snapdragons she planted in early 
spring. “You'll bloom and wither before 
I see you again.” It didn’t occur to her 
to remain at home. Separation from her 
beloved house and garden may be pain- 
ful, but separation from Bogey is simply 
inconceivable. 

Bogey’s “last look round” was aimed 
at his own special corner of the house, 
dubbed his “Mad Room” by Betty. This 
is Bogey’s den, done in strongly mascu- 
line style, with plenty of sprawling space. 
Betty’s bright red placards set the gay 
tone of the room. “Bogey’s Mad Room. 
Stay Out!” reads one. “Danger! Bogey 
And His Conscience At Work!” warns 
another. 


“This den is where Bogey goes when 
he wants to be alone,” says Betty with a 
mischievous twinkle. Reason for the 
twinkle is obvious. The plaid-papered 
walls are plastered with her most alluring 
photographs. “Bogey may get away from 
me, but he’s getting no chance to forget 
me,” says this wise young wife. 
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Saddest of all partings is with Harvey, 
the Boxer pup. When Bogey and Betty 
were being married at Louis Bromfield’s 
farmhouse in Ohio; Prince, the Bromfield 
hound, strolled over and draped himself 
across the clergyman’s feet during the 
ceremony. It seemed only fitting that 
Prince’s first pup should go to the Bo- 
garts. They named him Harvey after the 
invisible six-foot rabbit in the New York 
play because “he’s never to be seen when 
you want him.” 


No visitor to the Bogart home can 
leave without being ushered into Betty’s 
dressing room to watch her unlock a 
mirrored door and with great ceremony 
bring forth her new mink coat. “It’s 
from Bogey. A complete surprise. Isn’t 
it a dream?” she ‘sighs with rapture. 

The spectacle of a movie-star wife of 
a moyie-star husband raving about a 
mink coat stops you cold. “You act as 
though this is the first mink coat you ever 
owned.” 

“Dear girl,’ responds Betty icily, 
“this is not only my first mink coat. It’s 
my first fur coat!” 

So now you understand why Bogey 
claims that surprismg Betty with presents 


Inside Hollywood's Social Circle 


Continued from page 23 


at Ginger Rogers’, and ‘introduce’ them, 
by way of the column, to all the glamor- 
ous guests, and let them take part in the 


fun.” 


Delight said she thought it was a 
wonderful idea, but suggested that, be- 
fore I start my typewriter tour of Holly- 
wood’s social lite, I explam just what 
constitutes “society” in this golden land. 
This is, of course, the hardest chore of 
all, because the whole outlook on society 
has undergone such a change and Holly- 
wood today is the best example of how 
the new liberal system works. 


What you are like as a person, rather 

than who you are, is what counts when a 
Hollywood hostess makes up her invita- 
tion list. Personality, charm and wit 
mean more than azure blood or a fabu- 
lous fortune. If you can contribute some- 
thing to a party, you're certain to be in 
demand. You don’t have to be a big 
motion picture star or have a family al- 
bum filled with -titles—beeause nobody 
cares. If you are clever and amusing it 
means more to a hostess than the fact 
that you can command. a salary check 
with many fancy figures on it. 
- I was called a New York social leader 
when a select way of living was at its 
height. I gave and attended snobbish 
functions which cost thousands of dollars 
and to which only members in good 
standing in the Social Register were in- 
vited. But it was a closed, stuffy way of 
living. It was not only a “vicious circle,” 
but a boring one. 

I decided to see if I couldn’t get away 
from the “stuffed shirt” formula, and 
organized a salon, such as I had had in 
Paris, to which I only imvited people 
who were fun and who had something 
interesting to offer. I mixed writers, 
painters, Dukes and divas, all in a grand 
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-combination looks’ like a winning team. 


_ hostess does have an advantage, but just 
getting these people to attend does now | 


is more fun t 
circus! ah 

If Betty revels in being Hee of he 
home Bogey derives equal satisfaction — 


from being master of his racing sailboat, _ 
The Santana, a 55-foot 16-ton yawl. — 


Here he is in supreme command, while 
Betty does the cooking and scrubs the 
gallery for his inspection. She also 


watches out for boarding guests, making | 


sure they remove their shoes before 
stepping on the polished teakwood decks. 


Docked at Newport Beach fifty miles — 
down the coast the Bogarts spend their.  ||f 
weekends on The Santana mixing with 


other boat-owners, their motion picture 
identities casually ignored in their eager- 
ness to be rated “good sailors.” Clad in 
tee shirts and dungarees they work as 
a team, sailing the boat, racing the 
dinghy, sunbathing on deck. By Sunday 
night, however, they can hardly wait to 
get back to their “doll house.” 


. Unlike the “Doll’s House” of Ibsen 


op 


i i} 


fame the Bogart home seems strong and 


unshatterable. Betty is no doll wife, but 
a working partner. At home, at the 
studio, on their boat, the a 


potpourri and—while some of my friends 
said that “it just wasn’t done’—I did it, 
and, if you'll pardon my saying so, the 
salon was a great success. 

A glance at the guest book was proof 
that diplomats and artists, mdustrialists 
and social leaders, all enjoyed the free- 


dom of these more informal parties. The — 
book ‘is filled with such names as Arturo — 
Walter Chrysler, Elizabeth — 
Arden, Teddy Roosevelt, Jascha Heifetz, ; 
Lord and Lady Mountbatten, Beatrice — ih 
Lillie, Clifton Webb, Grace Moore, the J) 
Duchess of Roxborough, Mrs. Cornelius j 


Toscanini, 


Vanderbilt and many, many others. 
When I came to California with my ~ 


daughter, Cobina Wright, Jr., who had 7 
just been signed to a contract with the © 
20th Century-Fox Studios, I was pre- 
pared to find a still different type of ji 


social life and I wasn’t disappointed. I~ 
discovered that some of the best social — 
gatherings in the world take place here ~ ‘ 
in the shadows of the great motion pic-— 
ture studios. 


The English novelist, Evelyn a | 


recently said that all social life in Holly-_ 
wood revolved around six major studios 
and one restaurant. Mr. Waugh pre- 
sumably thought he was uttering a devas- 
tatingly witty remark, but it is not a true 


one. | : - | 
The motion pictures do attract the 


most brilliant, talented, and gifted people | 
and the most 
women, naturally, so that a host or 


by any means, insure the ‘success of an 
evening. 


The best parties are ‘thos given in. 


a friendly, informal fashion, and the 
thoughtful hostess makes sure that her 


guests will enjoy one another. If she is §j! 
= a §. 


ravishingly crt 
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_~ list of guests. 


as = sleiaeeaiile as most, she is more likely 
to be guided by the H. ollywood Reporter 
than by the Blue Book. 

Of course, for the success of that party, 
a hostess must avoid inviting people who 
are antagonistic to one another, and, 
unfortunately, there is a considerable 
amount of that in Hollywood. For in- 
stance, two leading ladies who lose their 
tempers whenever they get in sight of 
one another are a poor bet. So are the 


handsome leading men who drink a few 


too many cocktails and like to cause a 
disturbance. Even though they may be 
well known, it’s better to forget such 
party upsetters. 

However, one of the things I like most 
about the Hollywood social arrangement 
is the absence of feuds among the host- 
esses, like the kind that once took place 
im New York, where one hostess vied 
with another to capture THE visiting 
celebrity or corral the most impressive 
Hollywood hostesses do 
not strive to compete with each other 
and never deliberately decide to give a 
big party on the night someone else has 
a party planned. 

But to be. specific, I’m told that 
readers always want to know about the 
various “cliques” or private sets and just 
who belongs to these groups. 


You may be surprised to learn that 
_ the’ so-called “‘cliques” are détermined, 
not by any particularly snobbish or clan- 
nish feeling among the people who be- 
long to these little sets, but by just plain 
—and sometimes, mountainous—geog- 
raphy! You see, your close friends are, 
literally, just that. Los Angeles is so 
spread out that it is impossible for 
people who live forty miles out in San 


' Fernando Valley to be continually at- 


tending functions in Bel-Air. 
Consequently, out San Fernando way, 


_ youll find a “Valley. Crowd,” which in- 


cludes Bing Crosby, the Bob Hopes, the 
Frank Sinatras, Lucille Ball and Desi 


Arnaz, Ann Sheridan and Clark Gable. 
Most of them belong to the Lakeside 


Golf Club and many of their informal 
ranch parties start right from the ninth 
hole. 

The Bel-Air set consists of people who 
live on the winding roads in the hills 
beyond Beverly Hills, and, at their 
parties, you will find Atwater Kent, the 
Humphrey Bogarts, Jeanette MacDon- 
ald and Gene Raymond, the Ed Gard- 
ners, the Carey Wilsons, the Van John- 
‘sons, Cary Grant, Loretta Young and 
Tom Lewis. 

Farther out, Brentwood way, gather- 
ings will have the Charles Boyers, the 
Gary Coopers, the Henry Fondas, Betty 
Hutton and Ted Briskin, Tyrone Power 
and Lana Turner, Jimmy Stewart and 


| Joan Crawford. 


The Beverly Hills crowd is the largest, 


} since most of the motion picture stars 


|\live within this area. This is my own 
| particular group, and, at our parties, you 


will meet Mary Pickford and Buddy 
1} |Rogers, Maria Montez and Jean Pierre 
‘Aumont, the Edward G. Robinsons, Sir 
| (Charles and Lady Mendl, Rosalind Rus- 


i} sell and Freddie Brisson, Judy Garland 


§ | ‘and Vincente Minelli. 


Perhaps the most distinctive group, 
| from the standpoint of being actually 


| “typed,” is that set which is referred to 


Lynn Bari and James Craig are an appealing new screen team in Eagle-Lion’s “A Texas Story.” 


as “the British Crowd.” It so happens 
that most of the members of this little 
coterie all live fairly close together. Be- 
cause they have so many mutual interests 
both here and in England, they meet 
frequently in each other’s homes. Regu- 
lar dinner parties find the Ronald Col- 
mans, the Reggie Gardiners, the Rex 
Harrisons, the Nigel Bruces, Peggy Cum- 
mins, Deborah Kerr and Ann Todd to- 
gether, 

But this does not mean that any of 
these groups feels itself “exclusive.” A 
particularly interesting party will find 
representatives from all sections, and 
most of the stars look forward to these 
galas so that they can see friends whom 
they do not encounter every day. 

It’s this informal, gay, and exciting 
“get-together” quality which character- 
izes so many parties. People come be- 
cause they want to come and have a 
good time. They do not come because 
they feel they have to, or because it’s 
the politic thing to do, or because they 
want to show off a new gown. The stars 
in the motion picture business like to 
appear at parties where they can be 
themselves. They are on display so much 
of the time in their public life that they 
like to relax with their friends. If they 
can’t be at ease at a social function, it 
just doesn’t function. 

Someone once said that the trick was 
to throw a Hollywood party before it 
throws you. Well, a great many charm- 
ing and delightful people have mastered 
the art and Id like to tell you about 
some of them because you'll be meeting 
them, via this column, in forthcoming 
issues of SCREENLAND. 

First, you will probably want to know 
who gives the best parties and who are 
Hollywood’s favorite hosts and hostesses. 

I think Sonja Henie gives beautiful 
parties, and she is certainly one of screen- 
land’s most attractive hostesses. Her 
lavish gatherings are usually held in a 
huge and colorfully decorated tent which 
has been set up on the lawn near her 
pool. Here she presides over buffet tables 
of divine food. She always manages to 
have’ one of the top bands for dancing 
and then a program of impromptu enter- 
tainment by some celebrated performers. 


a 
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her parties. 


Her guest list runs into the hundreds and - 


her parties are always a bright splash on 
the social calendar. 

King of hosts is my great friend, At- 
water Kent, who must really hold a 
record for being the most prolific party- 
giver in this part of the country. His 
beautiful estate, “Capo di Monte,” is 
literally on the top of a mountain over- 
looking all of Hollywood and Beverly 
Hills, and here he entertains in truly 
sumptuous style. His gatherings are 
usually cleverly arranged to celebrate 
some significant event or to introduce 
some distinguished visitor to Hollywood. 
At one of Mr. Kent’s soirées you will 
meet practically everyone who is known 
in the motion picture business, and they 
all have a wonderful time. 

Mrs. Edward G. Robinson is a superb 
hostess and her parties in her beautiful 
home always draw an unusually brilliant 
and varied crowd. Although there will 
always be a notable contingent of mo- 
tion picture people, you are sure to meet 
more artists, musicians and writers at 
You are probably familiar 
with the fact that the Robinsons have 
one of the finest collections of modern 
paintings and these striking works of art 
offer a vivid and stunning background 
to every affair. - 

Sir Charles and Lady Mendl’s soirées 
always have a continental flavor, and 
you will find the Brian Ahernes, Bebe 
Daniels and Ben Lyons, and all the 
friends they knew in London. 

Walter Wanger and Joan Bennett go 
in for mentally stimulating evenings with 
well-known economists, political writers 
and statesmen engaging in spirited dis- 
cussion: of world affairs. 

Trene Dunne’s and Dr. Griffin’s parties 
are always done in perfect taste, and 
Miss Dunne has won -the envied reputa- 
tion of being one of the most gracious 
hostesses in all of California. Together, 
Irene and her good friend, Loretta 
Young, plot “surprise” parties in which 
they will follow a formal dinner party 
with a fun-fest of games. After the but- 
ler has served a perfectly appointed din- 
ner, you will be “surprised” to find your- 
self standing on your head to illustrate 
a point in “Charades,” a game which the 
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Douglas Fairbankses also like to feature 
at their parties. 

Other popular hosts and hostesses are 
the Darryl Zanucks, the Eddie Suther- 
lands, Arthur Lyons, the Peter Rathvons, 
Ginny Simms and Hyatt Dehn, David 
Selznick, the Sam Goldwyns, the Jack 
Warners and Louis B. Mayer. 

Columnists Louella Parsons and Hed- 
da Hopper favor large cocktail parties, 
and their invitations are also very popu- 
lar. 

But, for this first issue, it is not my 
intention to go into detail about any 
particular event. I have only wanted to 
give you some of the colorful background 
and set the scene for some of the amusing 


parties you and I are going to, “attend. 2 


There will be some wonderful afiairs, and 
I will try to picture them in a manner 
that will make you feel that you were 
really there. 

Of course, I want you to ask all the 
questions that you would like to have 
answered. I'll report to you on all the 
social events and dwell on those which 
were the most fascinating or which 
featured the most original ideas. 

You don’t have to have a reason to 
give a party in Hollywood, but it helps. 
Not long ago I thought I would have a 


coming-out party for Vivace, my singing 
toy French poodle, and I selected my 


guests as seriously as though I were in- 


viting them to a. concert by a famous 
prima donna. The whole thing was a 


wonderful hoax, but I wanted to see how 


long we could keep it mock-serious. 
Milos some thought, I settled on Jim- 
my Stewart, Clark Gables Anita Colby, 


the Henry Fondas, the Danny Kayes, 


Mary Pickford and Kay Swift. The 
evening turned out to be a riot, especially 
with Danny Kaye doing a duet with a 
toy poodle that looked most fetching m 
a Jobn Frederies hat! 

No, there’s never a dull moment, be- 
cause Hollywood invites the people it 
likes, net the people it ought to mvite. 
So in next month’s issue Ill probably be 
greeting you at a Peter Rathvon party 
im Bel-Air or at a ranch round-up in the 


- Valley, wherever I think you'll have the 


most fun. Don’t hesitate to let me know 
what parties you'd like to know about. 
Perhaps you might get some ideas for 
your own get-togethers! 

Also I'll let you in on a few secrets 


about who is the best guest at a Holly-. 


wood party, and who is least likely to be 
invited again! : 
Would you like to » ane 


Gable and the Gals 


Continued from page 21 


modesty. As far as he’s concerned, there 
are a thousand other subjects that are 
more interesting to him. 

This may give you a jolt, because 
you're sure to know that in Hollywood 
gatherings every sentence invariably ~be- 
gins with the first person singular pro- 
noun, and where an actor usually beats 
out his brains trying to outdo the next 
im a sensational conversational game. 


You could never say Clark Gable fits 
that pattern. Not that he’s one of those 
perfect characters about whom there 
isn’t a thing wrong, or who is so faultless 
that he could easily be canonized the fol- 
lowing week, at least according to his 
publicity. But by and large, you'll have 
to go a long way to find a nicer guy. 

When we first talked to Clark, he told 
us all about his new leading lady, De- 
borah Kerr, and the progress of his new- 
est picture, “The Hucksters.” 
both. Then he talked about his Encino 
ranch, and his desire to go to England 
for a visit with his war-made friends 
as soon as the living situation has eased 
up there a bit. But just a few intimate 
words about Clark—no! 

So out came the little black book of 
memory, and we tracked down some peo- 
ple who know him well, both profession- 
ally and socially, and put the deal up to 
them. Their answers were more reveal- 
ing and gratifying than those of Mr. 
Gable. “Of course!” they all said. 

“There’s no one else we'd rather talk 
about!” 


In all, we queried a quartet of lovely’ 


ladies. First came Deborah Kerr, and 
she was followed by Jeanette Mac- 
Donald, the famed MGM songbird who 
starred with him in an epic entitled “San 
Francisco.” After that came Anita Col- 
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He likes: 


by, the popular ex-model known as “The 
Face,” who has just given up acting in 
the movies to serve as an executive 
assistant to the head of production at 
Paramount. Greer Garson was in a rush 
to get back to her Pebble Beach hideout, 
but she paused long enough backstage to 
part with a few words on her leading 
man of “Adventure.” 

“T came all the way from England to 
make my test with Mr. Gable,’ lovely 
Deborah Kerr recalled, “and naturally I 
was terribly nervous about the whole 
thing. Tests are the most dreadful thing 
to do in the whole world, anyway, and 
when you add-to that the fact that I was 
to play opposite the man who is the idol 
of the British screen, you can under- 
stand how upset I was: Quite naturally I 


wondered about him—how it would be to: 


work with him, what he would think of 
my acting, and most of all, I worried 
about how we two would get along. 


“Our first meeting was extraordinary. 
Instead of bemg aloof, untouchable and . 


patronizing, he immediately gave me 
the impression that he was a fellow- 
trouper. I’d heard him called ‘The King’ 
of the film business often enough, but 
never once did he pull his rank or set 
himself up. Best of all, he was as nervous 


. about the test as I was, so we struck up 


a sympathetic understanding right from 
the start. 

“When we began the test, I found if 
extremely easy to work with him because 
of his genuine simplicity, which gradually 
put me at my ease. 
a stranger in a strange land, and he did 


everything to make me welcome. Under ~ 


those conditions, it was easy to see’ why 
the test turned out to be a cooperative 
success. 
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‘him in England, I was happy to find hi 


' things held me up. 4 


ished me enough, drew up a chair, and | 


He realized I was © 


he sent me six dozen roses 

ful leather-bound script boo 
name inscribed on it, so do you wonde 
that I like him? He’s most charming an 
straightforward, extremely hardworking. 


“After the fabulous buildup I'd had o 


utterly unaffected, and even shy at times! 
I probably sound just like a girl raving ~ 
about her favorite matinée idol, but i 
you were to put yourself in my position, 
you couldn’t help but appreciate such a 
man. of 
“He’s very easy to ach with because he | 
has a wonderful sense of timing, and a 
fine reserve in his work. If you ‘give in — | 
a scene, he gives too with an immediate __ 
response, which is something every actor — 
or actress really cherishes. 
“T like his generous sense of wit, which — 
he shows in such attractive ways.. One 
day we were in the commissary just after _ 
he had returned from a vacation, and he © 
was looking tanned and very fit. Some- | 
one commented on this, and his quick | 
answer was, Don’t look now, chum, but — 
I’m just: holding myself in because there 
are some studio executives here!’ 
“See why I enjoy knowing him? Yet — 
there’s one thing about him which I ~ 
might describe as a fault, at least from a — 
woman’s point of view. He’s a stickler — 
for punctuality, which is something |} 
women find difficult to understand in the — 
fullest sense of the word. Something un- — 


-. foreséen always comes up at the last | 


moment to make us late. However, the J 
redeeming thing about this is that he’s — 
just as punctual as he expects you to be. — 
Ts that a fault? In this case, I'd say that — 
what’s sauce for the gander. should be © 
sauce for the goose, too.” E | 
Not quite so effusive in her admiration 2 
for Clark Gable is Jeanette MacDonald, — i 
who is returning te the screen, after ex- ff 
tensive concert tours, in an entertaining — 
story called “The Birds and the Bees.” 
When she and Clark worked together, — | 
they had their minor differences. | 
“We started out on the wrong foot,” 
Jeanette recalled. “I wanted him for ‘San _ | 
Francisco’ but at first he said no because — 
there’d be nothing for him to do while I 
was singing on the screen. His excuse 
was that he’d be tied up for six months 
in another picture, but I said Vd wait. ff 
“Six months later we went to work, § 
and the first day he came to the set 
smelling of garlic, and we had a love 
scene. to do! He wanted me to dislike 
him—in fact, he told me so later on—_ | 
because he didn’t want to do the film. 
He was annoyed because I was late for 
the scene, but my hair wouldn’t go right. 
and it seemed that at least a dozen other 


“After a while he decided he’d pun- 


sat down beside me in a most friendly 
fashion. He asked me why I had in- 
sisted on him, and only him, for the pic- 
ture, so thinking Id please him, I said | 
that he had the most ae 


“He didn’t like that at all! should i i 
have been honest and said that I wanted | 
him because he was the best actor for the | 
part, which was the whole truth. I think | 
he’s a wonderful actor; Dye always | 
thought so, and I should have told hi h 
that right from the beginning. | 


“T found it hard to talk to him at first 
because of our misunderstanding, but 
eventually he thawed out. I don’t blame 
actors for not wanting to work with sing- 
ing actresses, but we solved that, too. 
He had lots of closeups while I was sing- 
ing. Never in my life did I want to work 
with anyone as much as [ did with Gable, 
and despite our little problems, I think 
we turned out an excellent picture. It 
did much for both of us. 

“Tm the first to admit that he’s a 
really nice person, because everyone likes 
him. My husband worked with him in 
‘Red Dust’ and said often that he liked 
him because he was a good egg. He has 


__a terrific sense of humor, a keen mind, 


and he has more friends than anyone else 
in town, including the studio mailman! 

“T think, too, that he would be a won- 
derful husband, because he would have to 
be very much in love to take the step. 
His marriage with Carole Lombard was 


_ one of the idyllic romances of Hollywood, 


and they had genuine fun for 24 hours a 
day. Just being around them was heart- 
warming. 


'_ “Clark and I never got to be the good 
friends I’d hoped we'd be because of our 


poor beginning, but we straightened that 
all out before the picture was finished. 
He’s a definite he-man, and I sincerely 
hope he finds the real happiness he 


deserves. 


“T was in the midst of my own ro- 
mantic problems at the time, so I prob- 
ably missed much about him, but there’s 
ene more important thing I'll add about 
him. I always thought he was one of the 
handsomest men in pictures, and I think 
he’s getting handsomer every day!” 

Golden-haired Anita Colby has never 


worked with Clark on the screen, so her 
observations on him are gleaned from 


_ the social side of his life. She and Clark 
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date quite frequently, and Anita knows 
him from a slant that naturally is quite 
different from that of his leading ladies. 

“T refer to. him as “The Tiffany of the 
Business’ because his good taste and co- 
operation have won over not only the 


_kids in the rafters, but also the actors 


working with him,” said Anita. “He 
started at the bottom, learned a real 
sense of values and appreciation, and. he 
hasn’t lost any of this since he reached 
the top. 

“You’ve often heard it said that he’s 
the most glamorous man in movies, and 
it’s true, because every time we go to a 
party, even the stars turn around to see 
him. That’s going some in a town where 
there are plenty of handsome men! When 
you re out with him, you know you'll be 
treated with respect, because he never 
leaves your side. He’s not a table-hopper, 
and all his attention is for you. Natural- 
ly women notice that. If I see him at a 
social function with someone else, he 
gives me a polite hello, and that’s all. 

“Tve never heard him peddle any gos- 
sip, or make a derogatory remark about 


anyone. This may make him sound too 
_ good to be true, but the fact is that he 
_ just isn’t interested, mostly because he 


4 realizes 


what harm such idle chatter 


might cause. 


“He’s a wonderful host—one of the 


best I’ve ever seen, and that’s something 
_ for a man who runs his own house! 
Everything moves along smoothly, mostly 
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because the servants have been with him 
for a long time and wouldn’t think of 


Jeaving. . - 


“One of the things I like best about 
him is his splendid sense of fun. He'll 
try anything-that looks like a pleasant 
lark, and which might be something he 
thinks you’d enjoy, too. He'll go any- 
where that’s new, eat an apple on a stick, 
ride the roller-coaster at the beach, or 
shoot the ducks at the shooting gallery. 
He makes you feel as though you're out 
with the kid next door. 

“He’s a-most fantastic man about the 
search for knowledge. He reads vora- 
ciously, and wants to go everywhere and 
see everything. -Yet despite all this, he’s 
quite a home-man, and his place in En- 
cino is a marvelous spot. 

“When I first started dating him, I 
thought Pd have to be perfect and so- 
phisticated, because I’d heard he was so 
meticulous. That soon changed, though, 
because at a party we were having fun 
with a try at jitterbugging, and he en- 
joyed it so much he even tried it himself! 

“T like him because he kids himself, 
and never takes himself too seriously. 
He won’t talk shop. which is certainly a 
relief in a shop-talking town. Does all 
this make him sound too perfect? Doesn’t 
he have any faults? Well, he doesn’t bite 
his nails, but he’s terribly sensitive. Or 
is that a fault? He’s a great one for 
regimentation about himself, and he has 
a will power that is really amazing. 

“He’s so honest and sincere, and so 
easy to understand that at times it’s 
difficult to explain your feeling about 
him. He gets bored very easily with 
inactivity, and strives always to keep 
busy at something. Perhaps he plays a 
little too much golf to suit a woman’s 
taste, but then again that’s simply a 
matter of preference. 

“But it all gets down to the fact that 
I, or any other woman, wouldn’t date 
him if we didn’t like and admire him. 


Now you can take your piano wherever you 


go! The “accompanist” above is Carole Lan- - 


dis, aided by her husband, Horace Schmidlapp. 


, 
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He gets a big kick out of being nice to 


‘everyone, which is a fine, selfless trait, 


and people who are terribly impressed 
with him, meet him and to their aston- 
ished delight find him disarmingly, com- 
pletely natura] and simple.” 

Although Greer~ Garson is currently 
tied up with several pictures on her 
schedule of the future, she has enjoyed 
working with Clark, because she has ex- 
pressed a desire to act with him again. 
Perhaps in a year or so this can be ar- 
ranged, and this team will once again get 
together. She likes his self-effacing sin- 
cerity, and his willingness to labor again 
and again until a scene comes out right 
for the cameras. She, too, thinks he’s an 
excellent actor who knows his business, 
and she is impressed by his generous co- 
operation in‘pleasing both the front office 
and the other stars with whom he works. 
He is, she says, a man you don’t soon 
forget. 

Since Greer was the first actress to 
work. with Clark after his war service, 
we asked if she detected any great 
change in him. “Yes,” she said, “but his 
long experience in movies soon put him 
completely at ease before the camera. A 
tendency to severe jitters remained before 
and during emotional scenes, and that 
was something which only increased one’s 
liking and respect for him as a man of 
feeling and an actor of sincerity. Clark 
combines ‘breeziness and patience in a 
very pleasant fashion. He is considerate 
and kind to his fellow players, but then 
I never have met with anything but a 
generous spirit in an actor or actress who 
is good.” 

The outstanding thing Greer remem- 
bers about Clark is his sound sense of 
values. “He has no vanity about being 
a famous movie star, he knows his job 
thoroughly, and realizes he’s in a busi- 
ness. He is more detached and has a 
better perspective than many of us mum- 
mers. He has a good-humored line of 
running gags that kept the crew and me 
happy all through the long, drawn-out 


_ maneuvers of making ‘Adventure.’ After 


any particularly ludicrous or uncomfort- 
able undertaking in which actors are 
often involved on the screen, such as 
tavern brawls or water-soaked sequences, 
he always had the right quip to bring us 
back happily from these ordeals. I re- 
member a chicken-stealing scene which 
called for close contact for hours with 
some remarkably malodorous birds. After 
we had finally completed the footage, 
Clark emerged, grinning philosophically, 
to comment, “Well, it’s a living!’ 

“Yes,” Greer concluded. 
guessed it. I like the guy!” 

And there you have a cross-sectional 
observation on Clark Gable as he is pic- 
tured by four people who know him well. 
They like him both for his acting skill 
and the multiple facets that make up his 
generous character and personality. They 
are voluble in praising him, and if there 
are qualities about him they don’t like, 
they have to pause and reflect for some 
time before they come up with an answer. 

That in itself is the best tribute you 
can pay Clark Gable. He’s a 100% real 
guy, who likes Hollywood as much as it 
likes him. If you ever meet him, it won’t 
take you long to find out that enlighten- 
ing fact for yourself. 


“You've 
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Introducing Jean Simmons 


Continued from page 46 


Mrs. Forster had a hunch about Jean 
immediately she gave her the first lesson. 
Here was a girl who definitely “had some- 
thing,” even if she would never become a 
brilliant dancer; a fresn youthful charm 
and a gay personality and an exquisite 
oval face which Mrs. Forster saw was 
photogenically perfect. When she hap- 
pened to meet up with a film director 
friend, she told him about her new pupil. 
After a lot of argument, he reluctantly 
agreed to give five minutes of his time to 
this girl who had never acted in her life. 
When he saw Jean he gave her an hour 
and a part on the spot. , 

So she played Margaret Lockwood’s 


little sister in “Give Us the Moon,” and 


the Simmons family were astounded. “I 
don’t suppose I shall be any good,” Jean 
assured them cheerfully, “and I shan’t 
care a bit if I’m not. There are lots of 
fine business opportunities anyway.” 

But she was so startlingly good that 
the J. Arthur Rank organization imme- 
diately gave her a long-term contract, 
along with six months’ intensive training 
in their studio school. Between lessons 
she did a small role in “Johnny in the 
Clouds” and the Queen’s harpist in 
“Caesar and Cleopatra.” While she was 
drinking tea on the set one afternoon 
along happened to come David Lean who 
was preparing to direct “Great Expecta- 
tions.” For a long moment he stood star- 
ing at Jean. Then he invited her to play 
the young Estella. ~ 

Immediately the Dickens film had its 
first private viewmg at the Denham 
Studios, the producers began to compete 
for Jean. She played the native girl, 
Kanchi, in “Black Narcissus,” and then 
acted with Margaret Lockwood again in 
“Hungry Hill.” All the time her educa- 
tion had to go on. Aida Forster proudly 
taught her discovery deportment and 
helped her with her English, French, and 
literature studies. In the Rank school 
she was coached in dramatic technique 
and had her voice intensively trained up 
to two tones lighter. 

On her seventeenth birthday Jean was 
officially made a star. She took the lead- 
ing role of Caroline in “Uncle Silas,” 
grim macabre thriller of a hundred years 
ago, turning in a beautiful performance 
as the terrified heiress who realises her 
uncle is trying to murder her. Next came 
a romantic modern girl in “The Woman 
in the Hall,” and after that Jean secured 
what every young actress in Britain was 


yearningly calling The Part—she played 


Ophelia in Laurence Olivier’s “Hamlet.” 
She’d never even read the play, nor seen 
Shakespeare on the stage, so she had to 
take the script home and turn up “all the 
funny old-fashioned words” in the dic- 
tionary to see what they meant! 

Now Jean is scheduled as the star of 
“The Blue Lagoon,” which has a South 
Seas setting, hugely thrilled by the pros- 
pect of a winter location in Fiji to which 
she will travel by air, stopping off at 
New York and Hollywood en route. She 
would like to meet Frank Sinatra—“I’m 
not really one of his fans but I do admire 
the way he puts his lines across”—and 
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also Cary Grant, to see if that dimple is 
real! She hopes there will be time for a 
few days in Boston too. “I do so want 
to meet all those nice people that Edna 
writes to us about.” | 

What’s she like, this teen-ager who 
has shot to screen stardom in such spec- 
tacular fashion? Not in the least bit 
conceited or spoiled by all her success. 
Everybody who meets her begins by 
formally addressing her as “Miss Sim- 
mons.’ She wrinkles that tip-tilted nose 
and begs, “Just Jean, please. I’m used 
to that.”” When her acting is praised she 
blushes with shy pleasure. She still feels 
surprised at what she has achieved, but 
she is eminently intelligent and sensible 
about it all. She knows fame means 
responsibility too. 

“Te got to work harder than ever 
now, she explains seriously. “I must if 
I’m to keep what I've got and become 
a really good actress. There’s such a lot 
to learn yet.” She still goes regularly to 
the studio school. Even when she is 
working in a picture she attends each 
spare half-day that she isn’t needed be- 
fore the cameras. 

Maybe this sounds oddly grave for an 
eighteen-year-old, but Jean is like thou- 
sands of other young Londoners, much 
older than her age in experience. During 
those important formative years of ado- 
lescence she was living perilously in the 
midst of war, sometimes suffering physi- 
cal hardship and watching black-winged 
tragedy fly very close. It’s given her an 
inner force of character, a strong sense 
of values which normally she would not 
have gained for a number of years yet. 
Because of this balance she remains 
serene and unaffected, looking out at the 
future with clear far-séeing eyes. 

Her family training and tradition have 
helped to keep Jean wunquenchably 
natural, for she has always lived the 
simply quiet and utterly unpretentious 
way of the average middle-class English 
girl, and still does so. She takes her turn 


At home ee Grable has a new daughter, 
Jessica James, to occupy her interest and time 
—at 20th-Fox Studio, “Mother Wore Tights.” 
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she went to school, the nearest approach 


at doing the supper dishes an 

her own sweaters and she 

dream of accepting a party inv itati 
without her mother’s permission. She || 
uses no makeup off the set. She wears | 
no jewelry at all. She doesn’t smoke or ~ 
drink alcohol and she won't until she is © 
twenty-one. Her clothes are mainly - 
woollies and plain white shirts which she 
wears with slacks or tailored tweeds. 
She has only one pale blue evening gown, — 
which she puts on for film premiéres 
under a caped squirrel coat. She’s never 
been to a night-club or a fashionable 
restaurant. She is only allowed to stay 
out late on Saturday evenings, when she 
generally goes to the neighborhood movie 
theater or the skating-rink. Her com- 
panions are her secretary-sister Lorna, 
her brother Harold, who’s an engineer, 
and nineteen-year-old David with whom 


she has to any “boy friend.” They al- 
ways get home by half-past ten and Mrs. 
Simmons has tea and sandwiches wait- 
ing. One Sunday every month Jean 
gives a little party. Half-a-dozen other 
youngsters come along—they ve known 
Jean all her life anyway—and they 
listen to swing records on Jean’s gramo- 
phone, which is neither modern nor even _ 
portable but just an old-fashioned wood- 
en box she has owned since she was ten. 
She adores Spike Jones and his City 
Slickers and has a vast collection of 
vocals sung by Archie Lewis, the colored 
crooner who is Britain’s Bing Crosby. 
Jean can sing quite well herself and play 
the piano capably. 


She rides and swims, too, having ; 
learned during her summer vacations, 
which she has always spent in a small 
Somerset village with her family. Jean 
is deeply devoted to her folks—when 
somebody suggested she could afford a 
smart bachelor-girl apartment now, she 
was absolutely horrified. The Simmonses 
still live in their old suburban house and 
they propose to stay there at least until 
Jean is twenty-one. “Then we'll see if 
her screen career is really established and 
what we can afford,” explains Mrs. 
Simmons, and Jean nods in full agree- 
ment. She usually does concur with her — 
mother’s views. They have much the 
same kind of temperament and frequent- 
ly think the same way. — 


So Jean still makes her home happily 
and contentedly in the semi-detached 
redbrick villa in Cricklewood, the only 
concession to her fame being the fact 
that she now has one little room for her 
own study. She likes to sit on the floor 
in front of the open fire, learning her 
lines, reading Kipling and Dickens and — 
Scott’s historical novels, embroidering  ; 
a cushion-cover for her favorite over-  §j' 
stuffed chair and romping with Heidi, a__ 
black and white dog of highly question- 
able pedigree that she found lost on the (J 
street one wintry night. The room is 
invariably in what Mrs. Simmons de- — 
scribes as “perfect chaos,” for Jean is _ 
hopelessly and incurably untidy. She’s_ | 
extremely fussy about her food, often — 
getting up in the middle of a meal and | 
leaving her plate barely touched. The _ | 
dishes she doesn’t like would fill a book. — 
The only things you can offer Jean in the 
surety that ee accept! are chocolate, — 7 
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ice-cream and oranges. Her mother has 


"given up trying to change her habits 


now. Philosophically she smiles and re- 
marks that “nobody is perfect, after all.” 


Though Mrs. Simmons, widowed now, 


‘keeps a strict eye upon her youngest 


daughter she seldom goes to the studio 
with Jean. “Why should I?” she asks. 
“IT don’t chaperone Lorna to and from 
her office.” Brother Harold is usually 
Jean’s escort on formal occasions. She 
likes to help him clean his motor-eycle 
on Sunday afternoons. She used to go 
for fast rides with him, astride the 
bracket, until a Rank _ executive 
happened to see her one day and 


_ promptly forbade it in case of accidents. 


Jean doesn’t go to the glamorous 


dances and parties given for the grown- 


‘up stars, but she’s still immensely popu- 


lar with her fellow. players. Not the 
smallest part of her charm is_ her 
courtesy and unfailing good manners and 
her gentle respect for her elders, all of 
which she owes to her mother’s training. 
Directors appreciate Jean because she is 
so biddable,” realizing that her strength 
les in dog exactly what she is told to 
the utmost of her ability. Sincerely and 


- honestly she does so. She never attempts 


to portray a character according to her 
own imagination. She just carries out 
the instructions she is given. Gabriel 
Pascal says he has never known any 
other actress so eager and willing to 
please and so amazingly unselfconscious. 
It’s characteristic of Jean that when 
Laurence Olivier told her he had just 
seen the first rushes of her scenes in 
“Hamlet,” she didn’t ask him whether 
she was good; she only said, “I hope you 
were satisfied.’ Larry assured her he 
was, and she burst into tears of joy and 


_relief. There’s a strong streak of sensi- 


tiveness under Jean’s smiling exterior 
and she often worries inwardly about her 
work, so anxious to do her best that 
she’s apt to lie awake at night wondering 
how she can improve herself. 

Probably this feeling will disappear 
with time, as Jean gains more experience 
and added confidence. Certainly J. Ar- 
thur Rank. and his executives have no 
doubt whatever concerning the future 
that stretches out before this fresh, 
young, typically English girl with the 
inborn ability for natural acting. Already 


_ she has developed considerably since she 
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played the frosty little Estella and the 
naughty Kanchi. Now she is successfully 
encompassing far wider emotional roles, 
carrying her films on her own slim 
shoulders just as the star actress must. 
She has a special studio secretary to cope 
with her vast fan mail and she’s made 


| ker first personal appearance and held an 


official publicity reception in her dress- 


_ ing-room. A new type of rose has been 
_ named after her, and the perky bonnet 


she wore in “Uncle Silas” has set a mil- 


| linery style. 


But with her quiet good sense to guide 
her, her mother to advise and her family 


_ to love and tease her, Jean Simmons is 


still unspoiled and unsophisticated as she 


blooms into her beautiful womanhood. 
_ It’s likely to remain “Just Jean, please” 
for quite a long time yet, a happy hall- 


mark for the most unusual little star who 


| shines in the British studios. 
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There is only one Kleenex 


Hold a Kleenex* Tissue up to a light! 
You won’t find lumps, or weak spots. 
You'll see Kleenex guality come smiling 
through! Each tissue always the same 

. with that special quality of soit- 
ness... strength . . . you depend on in 
Kleenex, your favorite of all tissues. 

And only Kleenex gives you the 
Serv-a-Tissue Box. You pull a Kleenex 
Tissue, and up pops another ! 


Americas Favorite Tissue 


Liked best in a nution-wide survey 
by 7 out of 10 tissue users. 
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Fred Robbins Right Off the Record 


Continued from page 38 4 


the Damon Runyon Memorial Fund for 
Cancer Research. Bravo! (Columbia) 

ELLA FITZGERALD: “Oh, Lady Be 
Good,” “Flyin’ Home’”—Whee-e-e! Pud- 
dles of purple passion! The queen of em 
all comin’ on like the Hound of the 
Baskervilles on a coupla great scat sides 
made long ago but just out. After these 
knock you out, you'll realize why Ella’s 
the singer’s favorite singer. Gal uses her 
voice like an instrument and gets rid of 
some of the most wonderful stuff you've 
ever sopped up. Makes you glad you've 
got ears. Grab it quick, Dick, ’cause it’s 
a classic sure as this is SCREENLAND, my 
favorite movie mag. (Decca) 

JOHNNY MERCER AND THE 
PIED PIPERS: The Georgia Cracker’s 
on the lacquer! Chirpin’ “bout a neigh- 
boring state’s capitol where everything is 
classy, “Tallahassee.” S’from Paramount’s 
“Variety Girl.” Get on the other side of 
J.M. and the Pipers for a revival ‘bout 
the chick who'll never double dealya— 
“Cecelia”! Hey, does your mother know 
youre out, Cecelia? How about you, 
Bedelia? Et vous, Ophelia. And you too, 
Amelia! T’will stealya! (Capitol) 

GEORGIA GIBBS: Her nibs gets rid 
of a mean lyric set to the jazz classic, 
“Ballin’ The Jack.” Georgiall gorge ya 
with this, Sis. Really butters your hear- 
ing aid. First you put your left foot over 
here, then you put the other way out 
here. Then you “Ball the Jack.” See? 
You’ve caught Ga. all summer with Dave 
Rose on the Eddie Cantor summer re- 
placement show. Give Miss Gibbs a 
twist for some honey from “Welcome 
Stranger,” “As Long As ’m Dreaming.” 
Tasty pastry! (Majestic) 

JOHNNY DESMOND: M-m-m voicr 
the Creamer! Hope you saw Desmo with 
Ray Anthony and F.R. in the Columbia 
short, “Thrills of Music.” Well, this is 
J.D.’s freshest cookie and ’tis liquid and 
silky. The Page Cavanaugh trio lays 
down the sharps and flats and Johnny 
turns on the pipes for a brace of beauties, 
“Just Plain Love,” and “If It’s True.” 
(He may be singin’ in London by the 
time you see this). Hit me with a moon- 
beam and call me electronic! (Victor) 

MARGARET WHITING: Oh, clap 
feet! A whole fat album of the appealing 
squealing of my pet bon bon, Maggie. 
Wherein she wraps those lovely tonsils 
all around some gorgeous Rodgers and 
Hart tunes. S’called “Margaret Whiting 
sings Rodgers and Hart.” And HOW she 
does! Avec distinction, warmth and 
dreelsprail. The latter, ‘specially. There’s 
“T Didn’t Know What Time It Was,” 
“My Romance,” “My Heart Stood Still,” 
“This Can’t Be Love,” “Little Girl Blue,” 
“My Funny Valentine,” “Lover” and 
“Thou Swell.” And thou art, Maggie. 
Loveya! (Capitol album BD 51) 

COUNT BASIE: The kid from Red 
Bank, New Jersey, and a barrel of 
bounce. I mean the bounce that counts. 
Taps Miller. Ted Donnelly and the Basie 
crew go rockin’. on “I Ain’t Mad’ at 
You,” with some infectious scat by Taps. 
Flip spots some vocal gushing by Jimmy 
Rushing, about “The Jungle King,” but 


66 


nothing much happens. First side’s the 


better. (Victor) 


LOUIS PRIMA: The man who plays 
pretty for you the people is cast as 
“Luigi” and his distaff chirp—Cathy Al- 
len—as “Cecelia” in the title song from 
his new pancake of the same name. Very 
cacchetori! Miss Allen is yallen all by 
herself'on the other cheek—*There’s That 
Lonely Feeling. Again.” Sweet on the 
audio flap. (Majestic) 4 

FRANK SINATRA: “I Have But One 
Heart,” “Aintcha Ever Comin’ Back.” 
Si, si, the senor from Hoboken bakes a 
bi-lingual baritone into his latest waffle, 
soulfully breathing, “I Have But One 
Heart” in two tongues for the price of 
one—English and Italian. Comes from 
the folk song, “O Marenariello.” A nice 
aria, Maria, by Nancy’s daddy. First 


thing you know, the Met’ll be after him.’ 


Turn around, Franklin—we wanna dig 


the one you made with the Pied Pipers, 


by special permission of Capitol Records, 
“Aintcha Ever Comin’ Back, Aintcha.” 
Super mellow, fellow. Memories of the 


days with T.D. (Columbia) 


DINAH SHORE AND WOODY 
HERMAN: You think Nancy’s daddy 
has a monopoly on Mrs. Montgomery. 
“Move over, thin one, and lemme put my 
arm. around her,” says Woodrow, “we 
wanna couple up, too.” And they do. 
And go together like cherry and coke 
and copy of ScREENLAND. Once more 
Fla.’s Chamber of Commerce shows its 
pearly teeth as Dinah and Woody point 
their southwards toward “Tallahassee.” 
You can smell the hoe cake, hominy and 
sassafiras tea! T’other cheek’s real cute. 
Philosophy, hey! “The bigger the fish is 
the harder it is to catch—’ NATCH: 
“The sweeter the berry, the thicker the 
berry patch—’ NATCH! Dinah and 
Woody—onto them be sure to latech— 
NATCH! Be you spinster or batch! 
(Columbia) 


DICK HAYMES: “Je Vous Aime,” 
“Stranger Things Have Happened.” 
Every time Richard opens that mouth 
out comes more caramel, ma cherie, these 
two lumps from “Copacabana.” Buddy 
Clark and Andy Russell also made the 
first side. Trying for another “Mamselle.” 
(Decca) 

DINAH SHORE: Honest; this Mrs. 
Montgomery makes you wish for 4 ears 
for hearing and 6 hands for clapping! 
Curls her silken throat around Al Jol- 
son’s sequel to the “Anniversary Song,” 
another lovely waltz, “All My Love.” 
Comes from a melody by Emil Waldteu- 
fel. He and Ivanovivi did pretty well this 
year. Dinah’s got trouble on the back, 
“Tm Gonna Wait a Little Longer for 
That Never-On-Time Baby of Mine.” 
Was s’posed to meet him at quarter to 
seven, here it is past nine. Should she 
wait or do you think it’s a standup, Mr. 
Anthony? T think he’s been diggin’ this 
new cookie and couldn’t break away. 
Trés cute and solid to boot. Two other 
goodies are “I’m So Right Tonight” and 
“T Wish I Didn’t Love You So.” with 
Sonny Burke laying down the background 


SCREENLAND 


. Flipover’s\a valid ballad, “Baby, Come — 


sharps and pD a * "em, so 
gal, Pm still hungry! 1a) 
VAUGHN MONROE: 
“IT Wish I Didn’t Love oe So,” “Al 
Me,” “I Kiss Your Hand, Madame, 
Vaughnie boy oils up the muscles of tha 
he-man baritone aided and abetted b: 
locomotive whistles and toots and stuff 
from the Moon Maids in another nod to ~~ 
Talla. Fla. Backside’s from “Perils of — 
Pauline,” but the villain never made her 
dig stuff like this, or the other two, > ei 
lucky gal. (Victor) 4 
ALVINO REY: Hey! Somebody left ‘Vey 
the faucet on! I can’t stand that sound — 
—‘Bloop, bleep, bloop, bleep—call the 9 jj 
plumber! I can’t sleep!” All I can dois 
count movie stars—Lana, Rita, bloop 
bleep, Esther, Hedy, bloop bleep, Ingrid, 
Jennifer—somebody shut it off! Alvino, _ 
you do it! Rocky Coluccio, piano man in 
the band, turns it on, the vocal /mean,in | 
Frank Loesser’s new novelty which is |} 
probably wearing you out, drop by drop. _} 
T’other side of this spigot pours out lots | 
of that Rey guitar in samba rhythm. He |} 
could leave the faucet on all the time if | 
this kind of stuff comes out.. (Capitol). | 
WOODY HERMAN: That water’s 
still bloopin’ and bleepin’ and Woodys 
version is trés cute. He, too, is sleepless. — 
Musta. been that clam soup he had. 


nT 


Home,” *bout a lonesome guy pleadin’ 
for his«chick to return to their domicile. 
Probably to fix that spigot! (Columbia) |} 
MEL TORME: Ah-h-h, another ladle- |} 
ful of butterscotch by the Velvet Fog, | 
who just completed a smash engagement ~ 
at New York’s famed Copacabana, Anna, | 
and gave everyone Tormé poisoning. His — 
pix for MGM, “Good News,” will be un-_ | 
reeling any day now and the blond boy if} 
does three songs in it. On this pancake, | 
the little wow wraps that wonderfully 2 || 
foggy larynx around “One For My Baby” — 
and “A Little Kiss Each Morning.” — 
Sheer witchery! You'll be digging a little ra 
Tormé each day. (Musicraft) 
LES BROWN: “Sentimental Journey.” 
The kid of renown is carrying a fresh ‘ 
album around with him on his journey | 
around the eagle’s nest these days, which Jf 
is not sentimental at all. The journey, I 3 
mean. Title comes from Les’ records ‘ 
smashing cookie with Doris Day, who’s a 
big mo’om picture star now. You'll soon 
dig her in the new Technicolor piokirel | 
“Romance in High C.” And that’s just } 
one cracker in the album, Lum. There’s 
Butch Stone avec the truism, “A Good 
Man Is Hard to Find,” “Twilight Time,” 
“Bizet Has His Day,’ ” “Mexican Hat | 
Dance,” “Leap Frog,” Les’ theme; “Out 
of Nowhere,” and newie, “Daybreak 
Serenade.” Nice addition to your wax, 
library, Mary. (Coumbia C 131) > 
TONY MARTIN : Come with me to | 
the Casbah! There we will glim Tony 1 | 
Martin as Pepe Le Moko, with that nice 
bit of scenery in any country, Yvonne de 
Carlo, doing Hedy’s part. I’m not just | | 
woofin’. Tony has formed his own movie 
company to do a musical version of 
“Algiers,” dears. He’s warming up the 
eppiglottus with his: newest water, to | 
Marvelous for Words,” and “Aintcha__ 
Ever Comin’ Back.” Pleasant, peasauay 
(Victor) a j 
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“Sugar”—Hooray for Co- 


Day! Didn’t even know she made ’em, 


but are they welcome! “Sugar” is the ~ 


old Dixieland tune done in the tasteful 
tempo of “Miss Brown to You” and 
“What a Little Moonlight Can Do.” 
Ladyll knock you out on “More Than 
“You Know.” Puts water on your knees! 
An all-star group including Teddy Wil- 
son, Benny Goodman and others are be- 
hind Billie on these. Then there’s her 
Commodore cookie of “I’m Yours” and 
“My Old Flame.” Whatta good deal, 
Neil! There’s Eddie Heywood on piano, 
Doe Cheatham, trumpet, Lem Davis, 


_ alto sax, Vic Dickenson, trombone, John 


Simmons, bass, and Big Sid Catlett, 
drums. Teddy Walters plays guitar on 
“My Old Flame.” (He’s the singer in 
“Thrills of Music” with F.R. and Boyd 
Rayburn and his orchestra. Look for it, 
incident.) Billie’s like peanuts. More 


you eat, more you want. Just watch for 


a whole albumful of cookies by Miss 
Holiday. T’will be reviewed next month. 
Thesell warm you up. (Columbia and 
Commodore) 

IKE QUEBEC: Lend that hearing flap 
to the delicious tenor sax of Ike Quebec 
im his new Blue Note albumful of six 
goodies. Whatta warm tone, rich and 
sensitive. Great guys along with him, too. 
Jonah Jones, trumpet; Tyree Glenn, 
trombone; Roger Ramirez, piano, Oscar 
Pettiford, bass; and J. C. Heard, drums; 
‘Keg’ Johnson, trombone; Tiny Grimes, 
guitar; Grachan Moncur, bass; Buck 
Clayton, trumpet; Dave Rivera, piano: 
Nap Allen, guitar; Milton Hinton, bass. 
Different groups on different sides. Ike 
is magnificent on two slow, soulful solos, 
“Tf I Had You” and “Dolores,” and 
comes on like my new Buick on “Topsy,” 
“Cup-Mute Clayton,” which spots the 
trumpet man of the same name, “Hard 
Tack,” and “Sweethearts on Parade.” 
Tke’s a fine artist and these biscuits are 
worth an honored place on your shelf, 
elf. (Blue Note album 102) ~ 

MUGGSY SPANITER AND HIS RAG- 


_ TIMERS: Latch on to that biting horn 


of Muggsy Spanier, finding itself in very 
good company on this noveau bit of fine 
rutted wax. There’s Pee Wee Russell, 
clarinet; Miff Mole on trombone; Boomie 
Richmond, tenor sax; Eddie Condon, 
guitar; Gene Schroeder, piano; Bob Hag- 
gart, bass; and George Wettling, drums. 
All go for a nice ride on “Riverside 
Blues” and “Rosetta.” (Commodore) 

NELLIE LUTCHER: “The Lady’s in 
Love with You,” “Hurry on Down.” 
Meet Nellie Lutcher, another new Capitol 
recording star on its Americana label, 
Mabel. She takes over the joint lock, 
stock, and barrelhouse, just she, her 
tonsils, and her piano. Play these at least 
twice before you make up your little 
mind, ’cause this chick’s much different 
than anything you’ve dug in eras. Then, 
wham! It getscha like the witches got 
Macbeth—infectious, humorous, delight- 
ful! Knocks me out! (Capitol) 

DUKE ELLINGTON—THE = EL- 


F LINGTON SPECIAL: Come and: grab 


it, Duke fans. I mean you millions. Brand 
new album of Ellingtonia, Caledonia, and 
it wants to ownya, and wice versa. Excit- 
ing news for jazz fans, ’cause these 
cookies have never been issued before 


Roy Rogers greets Allan “Rocky” Lane on set. 


and every one’s a classic. They were 
waxed in the early and middle thirties 
when Duke’s band was at its peak. 
There’s “Tough Truckin” and “Indigo 
Echoes” by the sextet—Rex Stewart. 
Johnny Hodges, Harry Carney, Duke, 
Wellman Braud and Billy Taylor—and 
“T.T. ON Toast,” “I Don’t Know Why 
I Love You So,” “Blue Mood,” “Delta 
Bound,” vocal by Ivy Anderson, ““Clouds+ 
in My Heart” and “Slippery Horn,” by 
the whole band. Hats off to Columbia for 
making these rare etchings available. 
Keep ’em coming! (Columbia C 127) 

JULIA LEE: “Porter’s Love Song,” 
“Since P've Been With You.” ’Nother gal 
who sings and plays—Julia Lee from 
Kansas City—completely different from 
Nellie Lutcher, but just as knocked out 
and ‘gone. The “Porter’s Love Song,” 
the one he sings to the chambermaid, is 
one of James F. Johnson’s many compo- 
sitions and the flip’s a ballad with Miss 
Lee getting way down under this one, 
right from the floor, Eleanor. Gal’s 
wonderful! (Capitol) 


FROM THE MAN IN GRAY: 


And where is your letter, hey? Don’t 
tell me there’s nothing you want to ask 
about singers, musicians and bands and 
the records they bake. Well, come on. 
lay some linen on me. Knock it to F.R. 
c/o SCREENLAND, and the best ones’ll be 
answered right on these pages. I’m 
waitin! Here’s one from a good rascal: 


Dear Fred, 

What’s Johnny Long’s theme song? 
He’s my favorite bandleader. What’s his 
home town, is he married and who’s his 
girl singer? And is she married? 

Sincerely, 
Frances Long, Wooster, Ohio 


Dear Fran, 

Whatta lotta info you want. S’all right, 
tho, I love it. Just fire away. “Shanty in 
Old Shanty Town” is J. L.’s theme, on a 
Decea record, he’s from Charlotte, N. C.. 
and is chained to a former Conover 
model. His canary is Francey Laine, a 
dilly of a filly who’s still playing the field. 
Write to General Artists Corp., N.Y.C.. 


ScREENLAND 


for J ohnny’ s Soa They'll tellya. 
: Recordially, F.R. 


Dear Fred, 

Tony Martin sends me. Hear he’s re- 
cording for a new company. Can you 
help me out? 

Sincerely, 
Ann Fowler, Aberdeen, Miss. 


Dear Ann, 

He used to wax for Mercury, but is 
now with Victor, and his latest cookie 
was reviewed a page or two back. Gives 
you goose bumps when he sings, n’est ce 


pas? 
Recordially, F.R. 
Dear Fred, 

Enjoyed your short with Johnny 
Desmond, “Thrills of Music,” and want 
some more info about him. I’ve been 
following his career since he was singing 
with the Army Air Force Band; but be- 
fore that, what? Also, what are his new 
cookies? Thanx for the swell pix of 
Desmo in your column. It’s the first I’ve 
seen since he Jet his hair grow. 

As ever, _ 
Miriam Busch, Ozone Park, L. T. 


Dear Miriam, 

‘Twas kicks working with Johnny in 
“Thrills of Music” and I hope you watch 
for the next one with Boyd Rayburn and 
Teddy Walters and F.R. 

Before the war, Johnny was the fea- 
tured vocalist with Gene Krupa’s or- 
chestra. “Member?- His newest record is 
reviewed. a coupla pages back. Go back 
and read it. You don’t want me to repeat 
myself, do you? 


Recordially, F.R. 


Dear Fred, 

I bought the “Duel in The Sun” al- 
bum and love the song Lewt sings. 
“Nights are long, oh so long on the 
prairie.” etc. Is there a recording of that 
by Tony Martin? Who did make it if he 
didn’t? And where can I buy “Heaven 
Can Wait” and “You Showed Me The 
Way,” which were popular about 1938? 

Sincerely, 
Jeanne Smith, Progress, Penna. 


Dear Jeanne, 

The song Lewt sings is “Gotta Get Me 
Somebody to Love” and was made by 
Tommy Dorsey with Stuart Foster sing- 
ing. Don’t think Tony did it on record. 
But lots of people did and your nearest 
jump dump has ‘em. “Heaven Can 
Wait” and “You Showed Me The Way ° 
were waxed by T. D. and Jack Leonard 
way back, and certainly were great! Best 
thing to do is haunt all the wax works 
you can and hope for the best. Maybe 
Victor’ll reissue these one of these days. 


Recordially, F.R. 


And that’s the mail, Gail. What’s your 
pleasure, treasure? Well, lemme hear 
from you or I'll hit you with my hean- 
bag. Address Fred Robbins, ScrEENLAN», 
37 West 57th Street, New York City. 
N. Y. We'll answer everything from 
when Louis Armstrong was born to who 
was Vaughn Monroe’s singing teacher. 
Don’t forget to dig the Columbia Record 
Shop every week as well as the Teen- 
timers’ Club, with Gordon MacRae and 
F.R., and “Thrills of Music” at your 


local theater shortly. See you back here 


next month. Take it slow. 
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DIAMOND RINGS 


Tat OF ‘ EUG oy 


P Goarateed by 
Good Housekeeping 
Neg 


Trade Mork Registered 


Viewer a Siig 40 Cheuthed 


“I'm so proud and happy . .. it's a Keepsake, the most treasured 
of all diamond rings!” Only one diamond in hundreds 


meets the exacting standards of quality which distinguish every 
Keepsake Diamond. Identify Keepsake by the name in the ring, 
and the words “guaranteed AA registered perfect gem” on the 
tag ... as illustrated. Let comparison prove that a Keepsake 
gives you higher quality and greater value than an ordinary 
ring of the same price. Better jewelers are Keepsake 
Jewelers. Prices from $100 to $5000. 


A MEDFORD Set 600.00 D ASTORIA Set 200.00 
Engagement Ring 500.00 Engagement Ring 150.00 
All rings illustrated available in 

B HEATHER Set 362.50 white os well as natural gold 
Engagement Ring 350.00 Rings enlarged to show details 

Also $100 to 2475 and Prices include Federal tax 

in platinum $300 to 3450 Look for the name “Keepsake” 
in the ring, and require the 

ere) ~ © ARCADIA Set 375.00 Keepsake Certificate of Guar- 
Engagement Ring 250.00 antee and Registration. 


KEEPSAKE DIAMOND RINGS, A. H. Pond Co., Inc. 
120 E. Washington, Syracuse 2, New York 


Please send the useful 20-page book, “The Etiquette of the Engagement 
and Wedding” . . . a complete guide to social correctness in planning 
the betrothal and wedding events . . . with illustrations and prices of 
Keepsake Rings and the name of the nearest Keepsake Jeweler. | enclose 
10c to cover mailing. 
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King Cotten. 
Continued from page 45 


I murmured something inane in an- 
swer to this oddly philosophical statement 


and a little further on when we came to 


a terrace, Mr. Cotten said, “I built both 
the walls and this terrace, but something 
went wrong when I mixed the cement. 
See that line right down the center of 
the terrace floor? The cement dried a- 
different color halfway across and it 
looks terrible. Someday Ill have to do 
something about it.” 

Mr. Cotten contemplated the terrace 
che built with his own hands, those 
same hands that have held Jennifer 
Jones’, Ingrid Bergman’s and Loretta 
Young’s, while I contemplated Joseph 
Cotten the movie lover as both a handy 
man around the house anda perfection- 
ist. It’s a startling combination. 

After three minutes of silence Mr. 
Cotten, with an invitation to go mdoors, 
opened a door behind us and we walked 
into a beautiful, long and restful living 
room. Of Spanish descent, a tremendous 
fireplace rose to the ceiling, and all 
across one end of the room, there were 
nothing but bookeases. 

With the entrance of the master into 
the house, things started happening. A 
colored butler slid in and out with a 
bowl of ice, a black. cat with four white 
feet jumped into my lap, and my host 
started mixing martinis. While he slowly 
stirred the drinks he proceeded to tell 
me the history of his cat, of whom he 
is very fond. 

“You know cats aren’t really cold and 
heartless, Miss Pritchett. They just 
don’t care about anyone. They use peo- 
ple, and hate to have fun made of them. 
Cats don’t think much of people.” With 
this statement Mr. Cotten, still wearing 
his baseball cap, (of which he is dlso 
very fond) walked over to a deep red 
couch and settled himself. “Our cat was _ 
named Leone and then we had the shock 
of our lives. We discovered she is‘a man! - 
Now we try to call her Leo to restore 
her masculine pride, but we never quite 
succeed. 

“We have an Irish setter, too, who is 
very polite,” he continued. “He speaks 
to everyone.” With that an Irish setter 
named Jack came into the room and 
spoke to me so I considered that I was 
Joseph Cotten, other than displaying 
great handy man talents out of doors, is 
a person who notices everything about a 
house inside. He told of how, upon moy- 
ing into this house, the room we were 
sitting in was upside down. It had a beive 
floor and dark ceiling. He exnerimented, 
and after painting the beams with light, 
pawdery paint. wined the paint off and 
the ceiling came out pickled. “But now it 
looks too much like a leopard skin,” he 
said. and proceeded to take a sip of his — 
drink. 

_ While he sat across from me, T thought 
what a long way this gond-locking and 
abrupt man had come. Straight out of 
the land below the Mason Dixon line, 
the same country where “Short’nin’ 
Bread” is aueen, to Miami this blond 
boy went. Here he displayed any number 


of varied talents from selling potato 
salad to working on a leading newspaper. 


~ When Miami no longer satisfied him, he 


hied himself to New York to be an actor 
or die in the attempt. Up in the big city 
his shoes wore a little thin of sole, but 
eventually after good and bad breaks, 


- Hollywood called to him and placed him 


on the top of the heap. 

So, aiter all of this travelling along 
the rocky road to success, there he sat 
in the house he’s rebuilding, pushing his 
beloved cap forward and then back off 
the curly hair that many a feminine 
movie-goer has longed to run her fingers 
through. 

Mr. Cotten is one of the most self- 
possessed and assured men in Hollywood. 
Some term this great self-confidence con- 
ceit, but it isn’t. He merely knows what 
he has and what it’s worth, which is not 
conceit, just good business. After all, he 
is his own product. 

He speaks slowly and deliberately, 
looking at you all the time with a direct 
and amused expression. Beyond all this, 
he has a sense of humor that is so dry 
at times, you feel as if he’s about to 
laugh at you. At times I think he does! 
He is a charmer, this curly-headed ex- 
potato salad salesman. 

Mr. Cotten is also a frustrated radio 
lover. I say frustrated because being a 
movie star doesn’t permit? him to work 
on the radio as much as he would like 
to. I casually mentioned the fact that I 
liked his latest “Suspense” 
which he is a regular performer, and 
then for two hours I listened. 


His great love for radio was caused 
when earlier in his life after the potato 
salad spell and a bit of paint selling, the 
air waves bought his bread and butter. 
Of this time in his career, Joe Cotten 
says he had been broke so long he didn’t 
remember whether nickels were round or 
square. : 

Tn telling the story in his own amusing 
fashion, he said, “I was the first real 
stock company of radio. It was called 
the School of the Air, and the cast all 
turned out to be top people. Agnes 
Moorehead, Richard Whorf, myself, only 
to mention a few, were’ the regulars. 
Every day we did a different show until 
CBS put the show off _the air. 

“Out here ‘Suspense’ is one of my 
favorite shows because_I love those grue- 
some mysteries, especially if the story 


has a silly touch to it. The other day I 


did one and the touch was so foolish it 
made the show twice as horrible. I killed 
a man and then being a nice person at 
heart, I wished the corpse a ‘Merry 
Christmas’.” 

As he talked I realized how perfect his 
voice was for a villain. There is a very 
interesting dead and cold quality to the 
tone that comes over the air in a way to 
scare the quills off a porcupine. In person, 
the broad grin that flashes on and off his 
features takes the killer quality away. 


Getting back to radio, Mr. Cotten 
acted out one of his favorite parts. He 
once had to play the part of two brothers 
and so two microphones were needed to 
give the proper affect. The audience was 
kept outside, for the entire illusion would 
have been spoiled if they could have 
seen what went on inside the studio. It 


show on’ 


looked like a race between Joseph Cotten 
and Joseph Cotten. 

In the final act the provers had to 
have a fight with each other. To accom- 
plish this Joe ran back and forth from 
one mike to the other. In the first mike 
he would say in a snarling voice, “Take 
that, you so-and-so!” A run across stage 
to the other mike and Joe as brother 
number two would gasp, “Ouch!” After 
a hundred-yard dash to mike number 
one, Joe as the first brother would say, 
“You’re' choking me!” Across stage 
again at a tear and Joe as brother num- 


ber two would yell, “That’s just what I 


mean to do.” To say the least it was a 
confusing part, and Joe was carried off- 
stage having won the title for the fastest 
race in radio—against not only time, but 
himself. 

You see it was long ago that Joseph 
Cotten decided to be an actor, and the 
road he took was a winding one. He 
stopped off to play professional football 
at $25.00 per game, and when in Miami 
organized a little theater group that 
caused lots of comment. As he so aptly 
put it, “Working on the paper at the 
same time, it was a cinch to get good 
reviews for my plays.” 

Several years later, after Joe had mar- 
ried Leonore Kip, he met the man from 
Mars, Orson Welles, and from there 
things started picking up. Welles wanted 
Joe to play in the fabulous “Citizen 
Kane” and so the Cottens moved West. 
He did Kane and even through the 
makeup of a seventy-year-old man, some- 
thing that caused female hearts to palpi- 
tate came through. From there you 
know the story. David Selznick grabbed 
him and from that moment, Joe Cotten 
rode the top of the waves, with Selznick 
as his surfboard. 

Joe is the proud owner of a Lincoln 
convertible that he holds dear to his 
heart for a strange reason. It has a but- 
ton on the floor that controls the car 
radio, and when the button is pushed, it 
short circuits the radio. Much as he 
loves radio, he hates the commercials, so 
the minute he hears the soft tones of an 
announcer, the button is pushed and Joe 
continues in peace. 


Once and only once, he and his wife 
heard a commercial and fell for it, but 
only because the announcer said as little 
as possible. They heard him one night 
and felt that he had been so polite about 
his sponsor, that the least they could do 
was buy the product. They did, and it 
was very good coffee. 

At this point, having realized the time 
had come for me to take myself home to 
my typewriter, Joseph Cotten evidently 
had arrived at the same idea. He started 


" talking about dreams, which is about as 


subtle a hint that it’s bedtime as when 
your grandfather comes downstairs and 
winds the elock. He is fascinated with 
dreams, particularly if you are murdered, 
or choked in your sleep, or something 
good and gruesome like that. 

Speaking of dreams, his plans for the 
future include a play in New York in 
three years. First he has to do six pic- 


tures, but undoubtedly after that, Holly- ~ 


wood still won’t want to part with him. 

I hated to, for this man is really an 
individual. He loathes second-rate scripts, 
people, and plays. Bad similies drive him 
to distraction, fans confuse him, and the 
personal publicity given movie stars he 
considers entirely unnecessary. 

Tennis takes up lots of Mr. Cotten’s 
time and since Alfred Hitchcock gave. 
him a domino set, he has taken to that 
game, too. Hollywood parties seldom 
get his attendance but he is ready for a 
good time as fast as the next person. He 
prefers small groups of intelligent people 
where good conversation holds sway, not 
idle chatter. An amateur magician, Or- 
son Welles isn’t the only one who has 
sawed Rita Hayworth apart. Joe had his 
hand on the other end of the saw! 

Mr. Cotten is one of Hollywood’s few 
enigmas, for he will snarl one minute and 
smile with the innocent delight of a 
child the next. He can be lover or villain, 
which to say the least is confusing, for 
you never know whether you will get 
slapped or kissed—in pictures, I mean. 
Though he talks a lot, little of himself 
reaches your ears for he cherishes his 
personal privacy. Horses are his pet hate 
and despite his dress that day, other 
times he’s a picture of satorial splendor. 


Maria and “That Man” 


Continued from page 25 


Maria. Readers, the trick, even accord- 
ing to eager scenters of Hollywood mari- 
tal discord, seems to have been accom- 
plished with enviable sentimental values, 
plus Gallic wit and dash. When Maria 
beams at her life escort, with his superb 
war record, his topflight screen popu- 
larity, and that personality, she looks— 
and she will laugh delightedly at this— 
as naively adoring as a schoolgirl. 

Soon movie-goers will see this pair of 
real-life romancers on the screen in the 
out-of-this-world story of the re-discovery 
of a Jost continent ruled by a Queen who 
is the essence of evil—not knowing evil 
from good—and also (Dennis O’Keefe is 
a third co-star with an excellent role) 
unfolding the saga of Jean Pierre as the 
Queen’s fatalistically attracted lover. 

Maria’ will be a clothes-horse for 
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a change, wearing fourteen practically 
priceless gowns—splendor is the word for 
them—as Queen of the re-discovered con- 
tinent. Her costumes in that royal role 
—Maria describes them as “covering but 
revealing’’—will prove a welcome change 
from the open-work, or less, gowns of 
the old-style Montez Technicolor walk- 
around, but twice as glamorous. 

Before we go into recent news about 
Montez, including the August-released 
“Pirates of Monterey” and her all-im- 
portant break as co-star with Douglas 
Fairbanks in “The Enxile’—and even 
before we chat with That Man, Aumont, 
and let him talk a little for himself—let’s 
refresh our memories about Maria her- 
self. 


Her superb energy, her verve, her flarr, 
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survive any kind of experience. No press 
agent invented that she became gravely 


ill in Paris; went through the London 


Command Performance before the British 
Royal Family in agony that would have 
stopped any lesser person, and, as an 
aftermath, came within an ambulance 
bell of dying in New York. 

“Quiet—quiet and rest,” the doctors 
had told her when they reluctantly let 
her plane West from New York, but what 
she had been through showed only in 
that she was white, still white, lacking 
her usual asset of natural high color. 

While we talked, more than eighteen 
visitors came in and out. The Aumonts 
had assumed, and still assume, that 
every Frenchman, especially actors or 
pals of Jean Pierre, own the right to a 
species of foothold in a home in Holly- 
wood—the Aumont home. 

That time when Maria had had to 
freshen her normal appearance of exuber- 
ance, was only 48 hours after she reached 
Hollywood from an operation that would 
have terrified anyone less equipped with 
Maria’s self-confidence and joze de vivre. 


Producer Seymour Nebenzal had taken 
one look at his returned star and post- 
poned for two weeks the beginning of 
“Atlantis,” for which his hospital-case 
actress had insisted on hurrying to the 
Coast. 

‘And what had the lady been doing 
before she came home twenty minutes 
late for a 4:30 appomtment with your 
reporter? Having a four-hour lunch with 
Nebenzal, talking her head off—and his, 
no doubt—about her ideas of her role in 
“Atlantis.” And how had she spent that 
morning? She had modeled the twenty- 
seven Paris gowns she had brought back, 
for the private oh’s and ah’s of a friend, 
Myrna Loy. And, on the very day 
she arrived, four hours after her plane 
landed, she had modeled the same en- 
sembles: hats—Mon Dieu!—_ stockings, 
shoes and accessories, for another chum, 
Merle Oberon. No one ever needs to let 
his imagination soar about Maria. Her 
vitality, her zest for life, her indomit- 
ability, are so vivid that they outglow 
invention. 

Of the eighteen or more people who 


‘ drifted in and out while we talked, I 


acquired, in a scrambled way, the im- 
pression that no less than twelve were 
house guests. This Continental couple 
has outdone all traditions of Hollywood 
Open House. 

Among the visitors I met—he came in 
toward the end, with Jean Pierre himself 
—was Louis Jourdan, the black-haired; 
very masculine Frenchman whose still 
pictures in the magazines have fluttered 
feminine hearts. And, of course, in and 
out, darted Maria’s attractive sisters, 
Consuela, Lucita and: Adita. 

Maria was disappointed because your 
reporter wouldn’t let her personally fetch 


from upstairs a bottle of rare Scotch she 


had brought from Europe “for some 
special visitor.” (That old-young Montez 
line never falters.) She used all her 
exotic accent, which she has been too 
smart to- outgrow and which the trip 
abroad seemed even to have freshened 


up. 

What did we talk about? About Maria, 
of course! One of her charms is that she 
thinks life is wonderful, that everything 
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in it is wonderful, and that most won 

ful is that she should gyrate in the gay’ 

and busiest midst of it, and that she — 
should be the wonderful Maria she is. ia 
This is not a built-up personality. She — 
exuberantly admires herseli—for justit- 
able reasons—and nobody minds, and — 
everyone joims in and admires her, too. 


When I said Id like coffee Maria took 
coffee, too, served from a venerable silver 
pitcher, with a beautiful matching serv- 
ice. Maria, still showing effects, told with 
dramatic gestures and postures about — 
the operation that almost cost her life. 

“Pierre and I were staying up all night, 
every night, in Paris,” she explained with 
her disarming frankness, “and, daytimes, 
one excitement mixed with another. It’s 
hard to keep up with your husband im a 
crowd of thousands when they are carry- 
ing him on their shoulders.” She laughed 
with the assurance of someone who can 
spare a crowd or two to someone else, 
and the note sounded in her laughter 
that she loved the man who relegated 
her to second place in Paris, and was 
proud that his countrymen had honored 
him. “It probably did me good,” ” she 
added, making a little face, “to be a 
nobody awhile. It made me appreciate 
all the wahnderful publicity you wahn- 
derful American newspapermen have 
given me.” (We'll omit Maria’s line to 
the press, from here on. It never wavers 
and the boys all like it!) 


Paris, Maria said, was undergoing the 
Fhignn in craze, just like America, and a 
physician told her she should take shots 
because of her day-and-night living pace. 
“The last shot I was given in Paris must 
have been with a poorly sterilized needle. 
A swelling started almost at once. I was 


In great pain. And do you know where 


that shot had gone home?” She rose, 
with the instantaneous, almost panther- 
like grace with which Maria emerges 
from a chair, and walked quickly across 
the small room and back, “modelling” 
where the disfiguring shot had landed. 
“Imagine!” she said. “Me! Deformed 
there!” 

The day after the disastrous injection, 
Maria had to fly back to London for the 
Command Performance. She could hard- 
ly fit herself into her girdle and _ skirt, 
but she kept her sense of drama. At the 
airport she announced suddenly and with 
great emphasis—she says everything em- 


*phatically: “I cannot fly! Lam a mother. 


I have no right to take the risk.” Jean 
Pierre gave evidence of character, so use- 
ful with Maria—in a man she'll let apply 
it. He said, “Get in!” 

The day in London was a woeful one, |} 
even for the undepressible Maria. Not — | 
one of her Paris gowns, she was informed, 
could she wear to the Command Per- 
formance. Royalty had decreed that 
everything be simple. Maria scurried 
about London with her valuable anatomy 
hurting like perdition, and bought some- 
thing simple. 

“And you talk about American auto- 
graph seekers!” she said. “I was in a 
grimy little hotel, lymg on my bed, just 
suffering, waiting for the agony of dress- 
ing for that so-important night. I hurt 
so much I couldn’t bear even a slip over 
my body. And into my bedroom flung 
two-young girls who wanted autographs. 


-I didn’t mind too much the intrusion— 
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| 
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dispatches. 


_from me,” 


but me, Montez, being seen in that 


_ shape!” 


The tale of that night’s wild crowd, 
the tumultuous difficulty of getting into 
the Empire Theater, the great events 
themselves, crowded the world’s news 
Maria appeared as The 
Technicolor Era and in a comedy sketch. 
Jean Pierre made a long talk—and how 
he hates them! And then the pair with 


other stars were presented to Their 
- Majesties and the Royal Family. 


Maria 
remembers, “That curtsy hurt me more 
than any other pain I ever suffered.” 


_ Like everyone who has met Princess 


Elizabeth, Maria and Jean Pierre were 
charmed with her. 

Maria and Jean Pierre sailed the next 
day. All across, the agony continued; the 
ship’s surgeon said the patient needed an 
operation, but he didn’t feel it should 
be performed until Maria reached New 
York. In New York, still trying deter- 
minedly to keep her Hollywood starting 


date with Producer Nebenzal for “At- 


lantis,” she taxied to a hotel instead of to 
a hospital as ordered. The hotel physi- 
cian exceeded the ship’s doctor in recog- 
nizing urgency. He called for an ambu- 
lance, and Maria was operated on within 
twenty minutes after she was carried on 
a stretcher from the hotel. “They drew 
she said, “nearly a pint of 
material not pleasant to mention. The 
doctors said that in another twenty-four 
hours the result would have been blood 
poison, all through my system.” Con- 
siderable infection had spread through 
the Body Beautiful. Maria added—a 
terrific admission from her—‘I really 


~ don’t feel as strong as usual.” 


In the New York hospital Maria un- 
derwent four blood transfusions, then 
planed for Hollywood on the fifth day. 
She saw no reason why a near-fatal ill- 
ness should immobilize her when she was 
supposed to go somewhere. 

Maria still wore bandages—thin as 
possible—the day we talked. Petits-fours 
were brought in and when Maria de- 
clined, I asked, with reportorial disregard 
for feminine pride, “Reducing?” 

“Always I have to take off five pounds 
before a picture,’ she explained. “The 
camera en-larges you. And then, anyway, 
I take care of myself. I have a model’s 
figure and I intend to keep it.” She got 
up and did the quick grand tour of the 
small room again—across and back— 
modelling all the way the “model’s figure.” 

The impression of Maria as a wholly 
self-centered person vanishes entirely 
when she is in the presence either of her 
baby or her husband. (Some young 
mother will have to answer for herself 
which of the two loves should be ranked 
first—that ancient and senseless argu- 
ment.) Maria Christina, now dazzling in 
her second year, has the dark hair (par- 
don me, Mrs. Aumont, if your locks are 
different right now) that used to be the 
other Maria’s. And the flashing brown 
eyes. Your reporter pronounced the new 
Maria twice as good-looking as_ her 
mother, and added a question: “How are 
you going to feel sixteen years or so from 
now when this number steals the spot- 
light, and the admiring young men look 
at you—maybe—a trifle less quickly 
than they do at her?” 

Nothing gives Maria pause. With the 


very warmest Montez smile, she solved 
the problem: “You jus’ say in_ the 
article,’ she suggested as with absolute 
confidence of fulfillment, “that I was 
married at thirteen. It will come im 
handy later—only a leetle lie.” 

Yet you can never imagine Maria 
being jealous of this flashingly beautiful 
daughter with the combined personali- 
ties of her mother and Jean Pierre. “She 
recelves fan mail already,’ Maria said 
proudly, “from all over the world! And 
she thinks all men are wahnderful.” 
Maria asserts one moment that her hard 
work, unparalleled self-promotion with 
the press and sticking so long with pic- 
tures that were money-makers only— 
with artistic value as scant as her rai- 
ment—has been motivated because she 
thinks acting is “so much ‘fun” and “it 
makes me happee that millions of people 


like me enough to come to see me on the | 


screen over and over.” Frank about her 
practicality, she added, almost with a 
gesture of prayer: “I hope they never 
stop liking me.” Yet, of the baby, a 
breath later, she said, “I do not want my 
daughter to be an actress. It is too 
tough. The life is too hard. Never a 
let-up!” 

Jean Pierre, who came in late with the 
imported sensation, Louis Jourdan—a 
pair strikingly handsome in contrast, 
Jean Pierre with his unruly blond hair 
and blue eyes and Jourdan all dark, 
marked by leanness and an air of vitality 


doesn’t care what the baby later de- ~ 
cides. 


“She'll do what she chooses, any- 
way, he gave final judgment. “She 
already bosses the house.” 

That’s a long speech for Jean Pierre 
Aumont, late lieutenant of the Free 
French Forces in Tunisia, Italy and the 
H-hour, V-day landing near Marseilles in 
Southern France. His right knee took a 
fragment of an 88 shell during the Mar- 
seilles area landing, but he received 
almost immediate attention and miracu- 
lously escaped the continuing trouble 
that knee injuries so often induce. He 
has the Croix de Guerre with two palms 
(each representing an additional citation 
for bravery), but it required an hour’s 


talk one later afternoon, about plays, | 


books and Francois Villon, to create 
enough confidence so that your reporter 
could dig that fact out: Jean Pierre re- 
lated also, that second time I saw him, 
and for a reason that came out during 
the telling, a much narrower escape from 
death. He and General Diego Brosset, 
whom he greatly admired, were riding, 
alone, in a jeep in the Vosge sector. The 
general, driving, swerved to avoid a sud- 
denly indicated mine field at a bridge, 
and the jeep up-ended down a ravine. 
The genera] was killed. The reason that 
Jean Pierre, reticent about almost every- 
thing, and especially about his war serv- 
ice, told this story came out naturally 
and appealingly. He brought from the 
top of a nearby book-case a picture of 
his general receiving a decoration from 
General de Gaulle, and showed it with a 
boyish-seeming pride, pointing, too, to 
some half-inch snapshots of himself with 
his general. A man, this Aumont, given 
to loyalties. 

Concerning Jean Pierre, as of the baby, 
Maria displays complete generosity of 
spirit. She gives him the bouquets, as 
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when she talked of their Paris trip, and 
she quotes any bright saying of his with 
- more pride than one of her own. That’s 
one-man Maria! 

Before he came to America and left 
again to join the Free French, Jean 
Pierre had served in the regular French 
Army—enlisting as a private—from Au- 
gust °39 to August *40, two months 
past the fall of France. To do that Army 
stint, he gave up a theatrical and movie 
career already brilliantly established. He 
had played on the stage in French ver- 
sions of “Design for Living,” “White 
Cargo.” “Outward Bound,” “As You 
Like It,” “Pelleas and Melisande” and 
iu works of the French dramatists, Sascha 
Guitry and Henri Bernstein. The play 
that put him at the top as a French star, 
however, was Jean Cocteau’s “The In- 
fernal Machine,” in 1935, and French 
movie fans elevated him to top stardom 
for-““Lac Aux Dames,” in which he co- 
starred with the vivacious French girl 
well-known in the United States, Simone 
Simon. 

Crossing the Atlantic the first time in 
July *41, Jean Pierre, his reputation as a 
fe actor having preceded him, played a 
season on the road with Katherine Cor- 
nell—an honor for a newcomer or any 
actor—in “Rose Burke.” MGM = soon 
signed him to a seven-year contract and 
starred him in ‘ “Assignment in Brittainy” 
and “Cross of Lorraine.” 

News of Free French African activity 
acted like a nettle under the young 
Parisian’s skin and, restless, he enlisted 
and waited for his call. 

Jean Pierre was in Club 21, in New 
York, with a party. Probably Gallic 
energy, plus being the self-reliant sort of 
man he is, made him enjoy loping down- 
stairs on his own small errands—happen- 
ing this time to be for cigarettes. 

Maria, who had met the debonair 
Frenchman in Hollywood, at the type of 
party where forty guests are invited and 
200 come, was definitely not impressed, 
because of her cosmopolitan background, 
by any of that hodge-podge influx. She 
was so busy that even the debonair 
Frenchman failed to register, except per- 
haps in the lively Montez subconscious. 


But at Club 21, New York, the lunch- 
eon time when Jean Pierre cascaded 
downstairs, topped by what Maria still 
calls his “mop of blond hair,’ she did 
what she herself calls “clicked.” 

“T just saw him square those shoul- 
ders,’ she says, “and I told a couple 
of people with me—newspapermen, of 
course— Boys, that’s for me!’ ” 

Hollywoodians in New York have a 
camaraderie, and speak whenever they 
meet in the “Far East.” . Maria confesses 
she noticed that Jean Pierre picked up 
his cigarettes but Jeft his matches on the 
counter. “’Allo,’ Maria offered. “Want 
a light?” 

The meeting clicked with Jean Pierre, 
too, and she was waiting for the call, 
although she had an engagement with a 
very prominent director. 

Maria says, “I was staying at the 
Sherry Netherland. I had a gold-looking 
silk dress I had been saving for some- 
thing special. I put it on, with the thin- 
nest girdle I had.,Then I took the girdle 
off and pretended the gold dress was my 
wardrobe. We went to 21, of course, and 
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Rory Calhoun, current femme rave, in his best réle to date—Pine-Thomas’ Technicolor production, 


“Adventure Island,” 


from that evening forward we haven't 
been apart a’single day except when he 
was on foreign duty.” 

That gold-silk, sheathlike dress and 
the combined flash and potentiality for 
sweetness that are Maria did something 
permanent to Jean Pierre. They had the 
good luck to be ordered back from New 
York to Hollywood at the. same time, 
and the courtship was Latin and fast, 
except that Jean Pierre, out of that shy- 
ness he has, hesitated to pop the actual 
question. 

Beaux to Maria are as automatic as 
feminine admirers’ plaudits to Jean 
Pierre, and a crack English flyer planed 
to Hollywood to see her. Jean Pierre, 
who had been waiting in his deceptively 
careful-appearing way to propose as a 
Frenchman formally would, learned about 
this fast-coming follower and he strode 
into Romanofi’s, where the two were 
lunching, with much the same bearing he 
strode up the beachhead near Marseilles. 

He didn’t get any knee wound this 
time. He merely seized Maria by the 
elbow, and propelled her out. “If you 
think you are not engaged to me,” he 
told her in a gay but unmistakable tone, 
“you are crazier than I thought even you 
could be.” Maria went. (She had had 
a taste of authority from Jean Pierre 
once in awhile before, but had complied 
merely because of her natural attraction 
toward him.) She still feels badly about 
the British flyer! 

Besides “Atlantis,” which soon will be 
on screens, Jean Pierre and Maria have 
plans that could be carried out by top 
stars only. Jean Pierre felt that he 
would always be a typed player at 
Metro. He will have gone to England, 
before this article reaches print, and will 
have starred there in a picture as yet 
untitled. He has agreed—a sort of gen- 
tleman’s agreement—to do three pictures 
for Seymour Nebenzal, the very brilliant 
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for Paramount. Rhonda Fleming and Paul Kelly are in scene with him above. 


producer who conceived and brought to 
life, “Atlantis.” One of those three pic- 
tures will be “Mayerling,” in which 
Charles Boyer co-starred with Danielle 
Darrieux—the most dramatie story in all 
royal history. 

When Jean Pierre returns, he and 
Maria will co-star again—in “The Scar- 
let Feather.” This is still in preparation 
but will be keyed to the dash and fast 
love-making that suits the Aumonts. The 
film will fulfill an old promise the two 
made to Producer Charles Rogers. 

Jean Pierre also has a commitment to 
do a picture in Paris for Jean Cocteau, a 
young French modern, whose work both 
he and Maria admire. Jean Pierre’s act- 
ing in a play of Cocteau’s was a major 
jump in his (Jean Pierre’s) leap to fame. 

As for Maria, her commitments and 
partial commitments are so many and 
varied that it is impossible to select 
which will become fact. She is very 
happy—having escaped the Technicolor 
walk-arounds, though Hollywood legend 
puts the earnings of the poorest at $2,- 
500,000 and says the best have hit as 
high as $5,000,000. One fact is certain. 
Tt is a modest guess that Maria now 
rates $100,000 a picture. 

Maria’s immediate screening, in “Pi- 
rates of Monterey,’ which should be 
already -out by the time you read this, 
is a story of Old California, and her role 
has dramatic values. In “Atlantis” she 
plays perhaps the wickedest of all screen 
roles—every actress’ ambition. She has 
not set her heart on playing the tender 
and heart-moving royal sweetheart of 


Jean. Pierre in “Mayerling”’; she wants 


Producer Nebenzal to choose the femi- 
nine star he thinks will be best for the 
picture—and Jean Pierre. 

This pair is the star couple in Holly- 
wood to watch—the most brilliantly 
promising and the most intensely roman- 
tic husband-and-wife team on the screen. 


History the Easy Way 

Continued from page 37 
Amber” arent exactly Sunday school 
stufi? Such a picture still gives us, in 


minute detail, not only certain facets of 
the morals and customs of that day, but 


the costumes, the architecture, and the 


thoughts of some of the people. Those 
conditions of wantonness existed in that 
day among certain groups, even as they 
de today. Don’t you think that points 
a moral? Don’t you think the wide- 
spread self-indulgence prior to the fall of 
Rome reminds us that you can’t live for 
physical things, for pleasure alone? 


The care and research that goes into 
any historical picture is considerable. Pm 
producing “The Exile” at Universal-In- 
ternational Studios now. For months be- 
fore production started, there was exten- 
sive research on the life and times of 
Charles II and Cromwell. Then we con- 


densed this into the latter period of his’ 


exile, prior to the Restoration. For that 
one brief phase—not more than a few 
weeks is covered in the picture—we used 
material from over two dozen books; 
books which covered different parts of 
his life, his diaries, the reports of his 
enemies, the data compiled by his friends. 


There are many different sides to his- 
tory, depending on whose‘records we con- 
sult. So much depends on who is telling 
the story; if he was a friend or an enemy 
of the character of history. Charles II 
in “The Exile” is a man who loved wine, 
women and song, it’s true. But he never 
was the bitter character his. Puritan 
enemies painted him. Nor do we show 
the cynical Charles, depicted in his later 
years in “Forever Amber.” 

Sometimes, historians have a legiti- 
mate quarrel with Hollywood. They say 
we take too many romantic liberties, put 
too much sugar-coating on the pill. But 
you can’t get most people to go to a 
movie whose sole purpose is education. 
Films are pictorial novels and, as novel- 
ists have to do, we have to pretty the 
setting, make it interesting, have the Boy 
meet the Girl, give the plot a dramatic 
and suspenseful construction. Dumas, a 
great historical novelist, never hesitated 
to take liberties—if they fitted the spirit 
of the story and the times.- Somewhere 
along the line, the movie-goer, like the 
reader, will absorb the history of the 
times. It would be interesting to show 
how Charles II balanced the budget, 
how he built Britain into a great naval 
power, how, when Parliament wouldn’t 
give him enough money to man his ships, 
he took the money out of his own pocket. 
It would be fun to show how he financed 
expeditions to America, when no one 
wanted to go. But all this would make a 
movie fifty hours long. It’s too much to 
tell to make a good entertaining picture. 
If we did that, we’d find ourselves like 
the history text books, enumerating one 
fact after another. We wouldn’t have 
enough film to give drama and impact to 
any particular part. Therefore, we can 
only take a section from his life and try 
to make him human and alive so that 
people will become interested in him. 

This shouldn’t be hard to do. His life 
was more exciting than any of the cow- 


CHEWING GUM. 


FLAVOR LINGERS LONGER 


FLORIDA GLAMOUR FOR YOU—BY MAIL 


$498 


each 


JUNIOR SIZES 9 TO 15 
FOR SCHOOL 
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Bonnie Lass” "o'.oue"° 


AT WORK 


miler F sox 


Dapper as its Johnny collar, bright as its 
shiny buttons. Tabbed to make you trim 
and pert for Fall. The twelve-row elastic 
midriff draws into an ever-neat, ever- 
slim waistline, shows off a full, flaring 
skirt. Richly colored plaid cotton with a 
lustrous mercerized finish. Washable. 


Write for FREE Style Folder 
SEND NO MONEY » WE MAIL ON APPROVAL 
Full satisfaction or money back 


SANFORD 455 FLORIDA \Whr 


Send on approval «0... “Bonnie Lass.’” 
I will pay postman $3.98 plus postage and 
 C.O.D. charges. I may return purchase within 
ten days for full refund if not completely 
satisfied. (You save C.O.D. fee by enclosing 
purchase price plus 20c for postage; same 
refund privilege.) 

Circle Size: 9 is 13 15 
a Circle Color: RED Plaid BLUE Plaid 
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...give your hair 
that Golden Look 
men can’t resist! 


e Don’t envy the girl 
whose gloriously golden 
hair wins instant atten- 
tion. You can make your 
hair gleam just as allur- 
ingly with Marchand’s 
Golden Hair Wash! 

Even though your hair may be streaked or 
faded, Marchand’s can make it beautifully 
golden again. Or, if you are a brunette or red- 
head, and want to make your hair a lovelier, 
lighter shade, you can do it yourself . . . so 
easily . . . with Golden Hair Wash. ~ 

With the improved Marchand’s, you can 
control the degree of lightness . . . and make 
your hair as blonde as you like. Not a dye, not 
an expensive “treatment,” Marchand’s is now 
complete in one package. Easier and more con- 
venient than ever to use at home. 

Marchand’s Golden Hair Wash is perfect, 
too, for lightening arm and 
leg hair. Try it today! 


JUST SHOW friends our beautiful 
Christmas Cards. Astounding val- 
ues in Name-Imprinted Christmas 


EXTRA Folders, 50 for $1 and up. Gorgeous 


designs. Big money-makers. Easy 
to earn plenty cash taking orders. 


EE SAMPLE 
CO BOOK 


of Artists’ Reproductions . . . Oilette, 

Fiesta and other fast-selling $1 assort- 

° f ments; also Gift Wrappings and Sta- 

Christmas tionery. Big money easy and quick! 

Send for our 21-card Christmas assort- 

‘ ment on approval. WRITE TODAY. 

oy: 10} FRIENDSHIP STUDIOS, INC. 

- 755 Adams Street, ELMIRA, N. Y 

send us your song poems, any subject, for immediate 

examination and FREE Rhyming Dictionary. Don’t 
delay—send your best poem today! 

28 Woods Building Chicago 1, Ill. 
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boy yarns you see. Until he was restored 
to the throne, he lived in extreme-and 
abject poverty. Often he did not have 
enough to eat. He dressed in rags. 
Then, over-night, ‘he: was a king. He 
lived 100 years before his time. He was 
always pushing causes other ridiculed 
him for. He helped establish the free- 


former, a liberal (for his times), a cru- 
sader. When he was restored and found 
that his views and paths were blocked 
by politics and intrigues, he often had 
moments of disillusionment, bitterness 
and frustration. That’s the Charles 
Stuart of “Forever Amber.” So don’t 
think that one picture depicting him as 
a great man makes a liar of another film 
which shows him as a cynical ne’er-do- 
well. You see, no man stands still; every 
man learns, grows, succeeds, or is de- 
feated. No man’s story is the same at 
twenty as it is at fifty. 

Moving picture research is meticulous. 
You know how so many people write in 
and complain if one little detail of a set 
is wrong? What these people don’t rea- 
lize is that if any flaws are present, they 
are probably intended to be present. If 
a mistake is made, it’s generally done for 
dramatic effect. Very few mistakes slip 
by unnoticed. 

This is logical when you consider the 
research involved. Take the matter of 
costumes. The designers just don’t dream 
up those costumes out of their heads. 
There are thousands of books on different 
periods and times. In Westminster Ab- 
bey there is even a death mask of 
Charles taken ten minutes after he died. 
It’s painted to look like him, and the 
likeness is wearing one of Charles’ own 
costumes. For a picture, the figure is 
photographed in London, designers over 
here copy the costume; the makeup man 
copies the facial structure—and just one 
of the many details of research is com- 
pleted. 

Even sets are designed from old prints 
of the times. Photographs are taken of 
authentic museum pieces of silver and 
dishes. These photographs enable us to 
make exact reproductions. Furniture, 
desks, gardens—even small details like 
lamps or sealing stamps—are the result 
of this careful research. Talk about re- 
creating history! 

No, when you think of it, this age with 
its wonderful heritage of motion pictures 
is a lucky and enlightened one. We learn 
to know the customs of our own country, 
in little outlying sections as well as the 
big cities. We discover America. Pictures 
like “A Tree Grows in Brooklyn” show 
a way of life nine tenths of America does 
not know first hand. Pictures like “Gone 
with the Wind” depict the South’s side 
of the Civil War more clearly than most 
of the routine comments in history books. 
This gives us understanding. This makes 
us know our country. 

Even pictures which are not strictly 
historical can implant historical facts or 


ners, costumes, and times of Dolly Madi- 
son are presented. In “Song of Sche- 
herazade”’. Philip Reed, as the arrogant 
prince, shows the snobbish feeling of the 
; Russian nobility of that period. The 


shown. In “Magnificent Doll” the man- 
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dom of the press. He was a born re- ~ 


customs in our minds. In “Ivy” the first - 
flight across the English Channel is, 


- “ —_, 
ships, the sailors’ uniforms, all these are 


authentic. Such things as these make us 
visualize countries and customs much 
more clearly. What if a light love story 
is the theme? You still leave the theater 
with greater knowledge of a certain era. 

As for current history, we'll have rec- 
ords to hand down to the next genera- 
tion that will be as clear and as analyti- 
cal as a scientist’s report. In the first 
place, we have documentary records of 
the war, taken by the Army and Navy. 
We also have such pictures as “The Be- 
ginning or the End,” the story of the 
development of the atom bomb. We have 
the inside workings of the FBI in “The 
House on 92nd Street.” Ti we saved 
every newspaper clipping, every docu- 


-ment, we could not present the next 


generation with a more accurate picture 
of postwar America than “The Best Years 
of Our Lives.” Pictures like that make me 
proud to be a party of this industry. 

Whenever a big social problem arises, 
Hollywood tackles it. That’s social cur- 
rent history. Alcoholism? We have “The 
Lost Weekend.” A study of the treat- 
ment of insanity? We have such pictures 
as “Possessed” and “The Snake Pit.” 
Intolerance? “Gentleman’s Agreement” 
is in the making now. You see, history 
embraces not only yesterday but today. 
Today’s news is tomorrow’s history book. 


There’s biography. We know the stories 
of the invention of the telephone, of the 
wireless, of electric lights, of radium. We 
know them, painlessly, through the medi- 
um of the motion picture. The theater- 
goer didn’t have to dig through volume 
after volume of material to ferret out the 
real and honest stories. The studios did 
it for him. Maybe there zs love interest, 
a heavy sprinkling of romance. But 
don’t forget love and romance aren't 
make-believe. Even famous people have 
their share. Dramatizing it is the cello- 
phane on the package, and cellophane on 
a package makes the product more in- 
viting. If we presented educational films 
in the absolute true sense of the word, 
people would stay away in droves. 

Not that we should minimize the value 
of the educational documentary film. 
There are special audiences for it, and 
one of them is in our public schools. The 
Army and the Navy saw the value of 
teaching via motion pictures, and all of 
today’s schools should be equipped for 
similar teaching technique. If the sub- 
ject is Grieg, dramatize the life of Grieg 
with accompanying music. If the subject 


_is art, photograph the great masterpieces 


in color in the various museums. Let a 
narrator give the history of the origin o% 
such a picture as, for instance, The Blue 
Boy. If it is world affairs, let an honest 
picturization—of the March of Time 
type—be shown to students. There is an 
unlimited field for educational films. 
Remember, though, that even after 
school days are over, movies continue to 
educate painlessly. Maybe you think 
youre going to see the love story of 
“Sister Kenny”? You'll also see a cour- 
ageous fight against a dread disease. 
Maybe you think you're going to see a 
torrid romance in “Captain from Castile’? 
You'll also see the life and customs of 
another race, another era. .Yes, the ro- 


But the history is there for the seeing. 


. 


-mance 7s the cellophane on the package. - 
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; You can bank on beauty 
with these new suggestions 


HE pretty lass with the soapy head 
in the photo at the top of this page 
got first shot at the new improved 
Drene which Procter and Gamble is in- 
troducing. Three new features have been 
added to the old Drene, namely, more 
lathering qualities, a new delightfully 
fragrant perfume and extra hair condi- 
tioner. The new “suds booster” is a lift 
to the gal with oily hair because it lath- 
ers quicker and more abundantly. On 
the. other hand, it’s good for the dry- 
haired damsels because the added hair 
conditioning: activity helps soften the 
tresses. So all in all, it’s really an all- 
around shampoo for all types. of hair. 
There are three sizes: priced at 23 cents, 
47 cents and 79 cents. 
Every girl loves the luxury of a good 
cologne and DuBarry has one that you’re 


Something new has been added to Drene making 
it more lathery, more conditioning and fragrant. 


DuBarry Cologne has a fresh appealing aroma 
that you'll really go for in a big way. Try it. 


An innovation by Dorothy Gray is a boon to the 
art of lip makeup. “Lip Shape” is the name of it. 


The Ideal Way to Reduce 


LOSE FAT 


Lose Pounds 
Lose Inches 


REDUCE 


In the Privacy of Your Home 


WONDER BATH 


Helps you to relax while reducing, LOSE 
WEIGHT with this new, easy, pleasant, 
harmless method. No more tiring exer- 
cises, no more laxatives 
or drugs. No starvation 
diets. You just take a 
warm, soothing, comfort- 
ing WONDER BATH, 
just rest and relax for 
15 minutes this healthful, 
pleasant way. By follow- 
ing the WONDER BATH 
method, you will be pgoo} 
amazed and delighted at saw 

the way your fat and 
bulges just seem to melt, 
away. If you are normally 4 
overweight you ean easily 3 

lose pounds and inches. 
The more you use the 
WONDER BATH meth- 
od, the more weight you 
lose. This is the easy, 
pleasant, harmless way 
used by the most expen- 
sive and exclusive Reduc- 
ing Salons. This is the 
way many New York and 
Hollywood stage, screen 
and radio people help to 
keep their figures slim, 
lovely and glamorous. 
You may now say good- _ : 
bye to your heavy waistline and hips 
and those unnecessary, unsightly bulges 

- at a trifling cost. 


The WONDER BATH method is an 
amazing new way to reduce super- 
fluous fatty tissues on most all parts 
of the body. 


F R E E A large size jar of Special Formula 

WONDER Body Cream and ‘‘FIG- 
URE BEAUTY” will be included absolutely FREE 
with your order for WONDER BATH. To achieve 
best results, this Special Formula Body Cream should 
be used after each WONDER BATH. 


10-DAY NO-RISK TRIAL 


Use the WONDER BATH method for 10 days at our 

le expense. If you are not truly delighted with your loss 
of weight, if you don’t look and feel better—return 
the remaining contents and your money will be re- 
funded in full. 
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ACADEMY VITA PRODUCTS CO., Dept. HS-10 


bound to go for. It has a fresh, appeal- 
ing fragrance that is just right for a 
cologne and comes in a good-looking 
bottle that’s topped with a gold metal 
ball. Keep it in mind when you need a 
quick gift for a friend of yours. It’s only 
$2.50 plus tax for a four ounce bottle. 

Now here’s a puzzle put out by Dor- 
othy Gray—a lip brush that isn’t a brush 


tissue. As you can see by the photo, the 


case, looksilikes 4-slender -pencil:) Yes)| fr ete tcucpocwect tiene aes 
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at all. Well, here’s the story. Dorothy Academy Building, Newark 1. N. J. I 
Gray has developed a new lip applicator | | Batti ‘ana Pree’speaei rormuia'wonDER BoayE 
which looks like a brush ea that it i a check aimee aaa rf tam not 100% de- ! 
hasn’t any bristles. The tip 1s made of lighted, | may return the remaining contents within ] 
a rubber-like material so that you just | {0 days and my money will be promptly refunded. 1 
rub the lipstick on and then make with Ls NAME. cceceeseeseesceetestereneenceseneereecs 
the shape. It’s called “Lip Shape” and i Bo | 
can be cleaned easily with a piece of | F gity.......... sets STATE. cece 

I 
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siree, quite a gadget for $1.50. 
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TEETH should show 


in your smile 


NEVER in your 
HAIR-DO 


Teeth never show 
with 


KANT-SLIP* COMBS 
Because only Kant-Slip Combs have 
CONCEALED Tight-Gripping Teeth 


Only Goody Kant-Slip Combs have this overlapping pat- 
ented construction making the teeth invisible in your hair 


Available in 
G variety of popular sizes at leading 
5 and 10c stores and notion counters. 


*®REG TRADEMARK 


FOR BETTER HAIR AIDS 
GOODY 


- BETTER REACH FOR 


ENLARGEMENT 


of your Favorite Phoro 
FROM FAMOUS HOLLYWOOD FILM STUDIOS 


Z Just to get acquainted we will make a beautiful $x7 
Zs enlargement of any picture or negative. Be sure to 
include color of hair, eyes and clothing and get our 
. bargain offer for having your enlargement beautifully 
N hand colored in oil and mounted in your choice of 
= handsome frames. Limit 2 to a customer. Please ene 
= i . close 10c to cover cost of handling and mailing oe 
Ss \ enlargement, Your original picture or negative wi 

7, STTINA\N be fara with the FREE 5 x 7 enlargement poste 

paid. Act sow! Offer limited to U.S. A. 


HOLLYWOOD FILM STUDIOS 


7021 Santa Monica Blvd., Dept: 352, Hollywood, Calif. 


SONG, POEMS, WANTED 


Free Examination. Send Your Poems To 


J. CHAS. McNEIL 


A. B. MASTER OF MUSIC 


510-V So. Alexandria Los Angeles 5, Calif. 


BRUSH AWAY fies 


GRAY 
HAIR 


-.-AND LOOK IO & 
YEARS YOUNGER 


© Now, at home, you can quickly tint telltale gray to 
natural-ap aring shades—from lightest blonde to dark- 
est black. Brownatone and 2smajl brush does it—or your 
money back. Approved by thousands—Brownatone is 
guaranteed harmless when used as directed. No skin test 
needed. The principal coloring agent is a purely vege- 
ta>le derivative with iron and pop uee salts added for fast 
action. Cannot affect waving of hair. Lasting—does not 
wash out. Just brush or comb it in. One application 
imparts desired color. Simply retouch, as new gray a 

pears. Easy to prove on a test lock of your hair. 75¢ 
and $1.75 at druggists, Get BROWNATONE now, or 


Write for FREE TEST BOTTLE 


Mention natural color of your hair. Send a post card 
toduy—BROWNATONE, Dept. 320, COVINGYON, KY. 
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Blessed Eyent Fathions: 
Continued from page 51 


There’s really plenty of excitement 


around the home of the Philip Yordans 
these days, for if the new addition hasn’t 
arrived by the time you see this, it won't 
be long. Mrs. Philip Yordan is, im screen 
life, the lovely Marilyn Nash who com- 
pleted her very first film role m Charlie 
Chaplin’s “Monsieur: Verdoux.” Mr. Yor- 
dan is the playwright who wrote “Anna 
Lucasta.” : 
Marilyn was in New York when we 
took photos you see on pages 50 and 51. 
We got her to pose between shopping 
sprees for miniature-sized fashions for her 
future offspring. It was a hot, sweltering 


day, but Marilyn held up under it like 


the trouper she is. Keep your eye on her, 
for we think she’s going places. 


And now for a word to you mothers- 
to-be. Why not take a tip from Marilyn 
and have fun durimg those precious 
months before the big event. Don’t feel 
that you have to curtail all social events 
because of your condition. The right 
clothes can really make you look as beau- 
tiful as ever. Those pictured on pages 50 
and 51 are specially designed so that you 
can also wear them when your figure gets 
back to normal, and they are a far cry 
from the old-style maternity dresses that 
lacked style and chic. If you are inter- 
ested in learning where you can buy them 
in your city, just send a card requesting 
that information to the manufacturers 
listed below. They will send you all the 
information you need. 


How’s Your Smile? 
. Continued from page 16 , 


so forth. Then, too, your aie could 
lack warmth because people bore you 
terrifically. Your whole trouble probably 
is that you haven’t learned to enjoy your- 
self or those around you. You'll have to 
perk up, if this is the case, and start 
having some fun or else youl wind up 
home alone where you won't have to 
smile at all. And that’s not so good. 
The best way to go about acquiring a 
pleasant smile is to know what makes a 
perfect smile. If you check, you'll prob- 
ably find that the bewitching smile 
belongs to someone who has a happy 
disposition, is modestly satisfied that she 
looks and acts well, is fun to be with, 
enjoys life immensely, and who smiles 
with her eyes as well as with her mouth. 
Note that I haven’t mentioned teeth 
in the requisites for a pretty smile. Not 
that they aren’t important. Far from it. 
But while I do consider them all im- 
portant, I don’t say they have to be 
perfectly straight to effect an attractive 
smile. In fact, I know many girls, and 
so do you, who have uneven teeth and 
yet their smiles are catching. No one 


‘notices that these gisls do not have per- 


fect teeth for the simple reason that they, 
themselves, just radiate charm. 

While uneven teeth need not hinder a 
charming smile, dull, dingy teeth can 
mar even the most charming smile. 
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Slack suit 


Page Boy Maternity Fashions 
15054 Elm Street 
Dallas, Texas 


Two-toned worsted jersey 


Goldwasser Maternity Dresses 
491 Seventh AURORE 
New York 18, N.Y. 


Jumper 
Avorn, Inc. 


251 West 40th Street 
New York 18, N. Y. 


White blouse 


Fashion Blouse Co. 
253 W. 35th Street 
New York 18, N. Y. 


Brown dinner dress 


Goldwasser Maternity Dresses 
491 Seventh Avenue 
New York 18, N. Y. 


Brown crepe street dress 


Avorn, Inc. 
251 West 40th Street 
New York 18, N. Y. 


White crepe gown 


Page Boy Maternity Fashions 
15054 Elm Street 
Dallas, Texas 


Coro jewelry 
Coro, Inc. © 


47 West 34 Street 
New York 1, N: Y. 
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Brushing should take place twice a days | 
The brush should be substantially stiff i 
depending upon your teeth and gums. If | 
your gums are sensitive, then choose a_ | 
brush with softer-quality bristles. Alter- 
nate by using two brushes, because 
they'll last longer that way. As to” 
whether you should use a paste, powder - | 
or liquid type of dentifrice, that is ond 
tirely a matter of preference, for all ce | 
are excellent cleansers. | 

Experts often vary on the proper way 
to brush teeth. I understand the latest — 
method is to hold the brush at an angle | 1 
above the toothline, on the gum, and 
slowly twist the bristles toward the | 
enamel of the teeth. Most dentists will 
agree, however, that it’s best to concen-_ | 
trate on about two or three teeth at | 


time while cleaning and that the entire 
process should take about ten or fifteen 
minutes. The brushing should be fol- 
lowed by an antiseptic mouth wash to 
cleanse out any remaining particles ta i 
food. Dental floss is a great aid to clean- 
ing between-teeth crevices, but should be | 
used gently to avoid inflammation of the | i 
gums. 4 

You may note at some ae or anothers 
that your gums bleed easily. This could 
be due to many things. Either your diet 
needs sprucing with leafy and green vege- | 
tables, fruits and particularly cranes 
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juice and milk, or you aren't brushing 
your teeth properly, or it may be that 
your occlusion, or “bite,” isn’t right. 
First, test the diet and brushing pro- 
cedure, and if the condition doesn’t clear 
up within a short time, waste no more 
time but see your dentist.. (You should 
have a standing date with him every six 
months anyway.) 

Gums need exercise, too, you know. So 
every so often give the back and front 
gums, above and below, a good massag- 
ing with your fingers and dentifrice. 
While we don’t advocate loud and con- 
tinuous gum chewing, it is excellent as a 
mouth exercise. Gum also serves as a 
refresher after meals when you haven't 
access to a toothbrush. Just chew quietly 
and throw the gum away aiter a short 
time and you won’t be offensive. 

It seems to me that I have covered 


Fans’ 


pretty much of everything m my cam- 


paign for bigger and better smiles. Oh 


yes, I do want to say something about 
orthodontia. There are many people who 
think that all “teeth straightening” must 
be attended to during early school years. 
It is true that a faster job can be done 
then, but it is possible to have teeth 
straightened when you are older. Porce- 
lain jackets are designed nowadays so 
that you can hardly tell them from 
the other teeth; color and shape are 
perfect. 

But, as I said earlier in this epistle, 
irregularly-shaped teeth (provided, of 
course, they are clean and well cared for) 
need not spoil your smile. The main 
thing to remember is to be happy, for a 
happy disposition is mirrored on a smil- 
ing face and the person who has one is 
never without friends. 


Forum 


Continued from page 13 ¢ 


as a weak-minded, neurotic artist, of all 
things. Bogey, with a sketching pad in-one 
hand and a glass of warm milk (even 
though it is poisoned) in the other! I am 
speaking, as every disillusioned Bogart fan 

| must know, of that ghastly mistake, “The 
Two Mrs. Carrolls.” 

Many are the times I have heard Bogart 
denounce in print those actors who took 
their “art” seriously, but now I am afraid 
that he has joined their ranks. Forget it, 
Bogey. You are the screen’s top-notch 
“tough guy” and your acting is always sin- 
cere, so be content and let the others go in 
for the “art.” I regret to say it, but another 
role like that of the daffy artist and; as far 
as I-am concerned, you will be a dead 
pigeon! 

MRS. LOUISE B. CLARKE, Los Angeles 13, Calif. 


MATERIALIZE MIRACLES 


$1.00 


We're standing on the threshold of what 

f should be a remarkable age—one that in- 

clades rocket power. Most post-war mira- 

cles haven’t materialized as yet, but we can 

dream can’t we? That’s where the motion 

picture industry comes in. The world is 

asking to break away from reality. Radio,” 

the cinema’s sister branch of show business, 

has answered the challenge, but Hollywood 

has an obvious advantage. Unfortunately, 

the movie industry has- barely scratched the 

surface of tales dealing with rocket power, 

stratospheric journeys, interplanetary trav- 

el, etc. There are dozens of the “Buck 

| Rogers” type of story which could—and 
| should—be filmed. 

| GENE COULTAS, Des Moines, Iowa 


VOTE FOR JEAN HARLOW ROLE 
$1.00 


Recently I haye noticed many articles 
concerning the filming of the life of Jean 
| Harlow. In one of them, Ann Sheridan 
| was mentioned as being the leading con- 
tehder for the role as the famous platinum 
blonde. Now this, in my opinion, would be 
the perfect example of miscasting. About 
| the only thing that Ann has in common 
}} * with our beloved Jean is “oomph.” Imagine 
t the beautiful redhead with platinum hair! 
| Lana Turner, however, is a much likelier 
| . candidate for the portrayal of Harlow for 
| she, more than any other glamor girl in 

Hollywood, resembles the late star. This, 

added to the fact that she has more or less 
_ filled Jean Harlow’s shoes at MGM, war- 


BE 


rants surrender of the role to Turner. 

But the object of this letter is to cast my 
vote for the girl who to my mind fits the 
qualifications perfectly. She is Myrna Dell, 
a featured player at RKO. I’ve noticed her 
in a succession of minor films—‘Step by 
Step,” “Vacation in Reno,” and “Nocturne,” 
but when I saw her recently in “The 
Locket, I knew she was the girl to give 
us the “Life of Jean Harlow.” 

Here’s hoping that Hollywood producers 
“discover” Myrna Dell before actual plans 
for that picture are started and they go off 
into the forty-eight states searching for 
another unknown. 

ANTHONY C. GRECO, New Haven, Conn. 


LINE UP FOR AUTOGRAPHS 


$1.00 


I'd like to cast a vote for Bill Lundigan 
of “Dodge City,” “The Fabulous Dorseys,” 
and “Dishonored Lady,” not only on his 
acting ability but on his wonderful per- 
sonality. It is my bet that he'll soon be 
competing with Van Johnson, Guy Madison 
and Peter Lawford. Today, I saw Mr. 
Lundigan and got his autograph. He 
wasn't the type to sign ten books and then 
quit. There were at least a hundred or 
more bobby-soxers trying to get his auto- 
graph. The girls swarmed him. He asked 
us to form a line and he would give each 
and every one his autograph. We did. It 
was a long job, but he stuck it out. Keep 
up the good work, Bill, and-don’t go Holly- 
wood on us. 

CATHERINE HOGAN, San Diego, Calif. 


DURBIN-SINATRA TEAM 
$1.00 


I certainly agree with Miss Dailey in a 
recent issue of SCREENLAND when she sug- 
gested Deanna Durbin and Frank Sinatra 
as a screen team. Deanna_has certainly 
been getting some awfully unworthy rdles, 
and given a new partner and a good story, 
she could be one of Hollywood’s “top ten.” 
Frank Sinatra surely is wonderful; I. saw 
“It Happened in Brooklyn,” and he is 
amusing as well as a great singer. I think 
Deanna could have handled Kathryn Gray- 
son’s role very, very well. 

If Hollywood should get wise and team 
the two, please, Mr. Makeup Man, do some- 
thing about Miss Durbin’s painted-looking 
eyebrows. I think she is beautiful—but 


‘those eyebrows! 


MRS. VINCENT MACRI, South Bend 17, Ind. 
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Don't reach for that cookie but do reach 
for a Real-form Girdle or Panty Girdle! 
_ Raschel-Knitted of fashioned to fit Lastex 
with removable crotch. Can't run! $5.00. 


REAL-FORM GIRDLE CO., 358 Fifth Ave., New York 1 
Write for Free Illustrated Booklet, Dept. 4H 


Learn to be 4 
good dancer the easy 
way. America’s finest 
teacher of American and 
Latin-American dances, Jean 
Salvador DeCalvo, teacher of many 
Hollywood Movie Stars, makes 
learning to dance a pleasure, 


It's so easy, easy, yes, so EASY to 


become a fine dancer AND in the 
privacy of your own home. JUST 
THINK, in no time at all you will be 
the envy of your friends — knowing 
and using all the latest dance steps 


This volume contains ten (10) com- 
plete courses, and REMEMBER you 

have an expert teacher beside you 
just as if he were right in your home. 
Every step is fully diz 
grammed and expi 
A complete bac 
to every dance is 


N 

- -LEARN NOW!--(///\;~-- 
JEAN SALVADOR DeCALVO 
1140 North Gower Street, Hollywood 38, California 
Please send me “DANCE” in plain wrapper by return mail 
[© Send C.0.D. Pll pay postman $1.59 plus postage 

G TLenclose $1.59. You pay postage. 
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What's New with David Niven? 


Continued from page 32 


Baum this house which he has furnished 
with all the treasures he collected in the 
past. As the home reflects his past and 
present, so his view from that house 
reflects his future. A fog had crept over 
the landscape when I visited David’s 
‘ home, yet dimly we could see a view that 
is enchanting ordinarily: of mountains 
and sky and the green grass of the Will 
Rogers ranch, which has been turned 
into a memorial park. David’s past has 
been wrapped up in engrossing adven- 
tures; somehow, when he bought this 
home, he must have been seeking— 
whether he sensed it or not—that feeling 
of peace and of eternal values that you 
get from looking out at cliffs that have 
weathered many storms. 


For a while we sat and talked of many 
things—of small boats and children and 
war and gardening. I liked David’s talk, 
punctuated with laughter, but I wanted 
to know what was going on in his mind 
and heart. So I asked him what his 
philosophy of life was. 

His eyes, which are intense and blue, 
turned away from that view, obscured 
by fog. Then he said, “I believe you 
skould live life to the full and take what 
is coming, good or bad, without much 
panic. I'd give a lot to know what hap- 
pens next. I think it will be fine. All the 
nicest people I’ve ever known are up 
there now.” And once again his eyes 
seemed to be searching through the fog 
for a glimpse of sky. 

His words echoed in my ears, “All the 
nicest people I’ve known are up there 
now. I remembered his recent picture, 
“Stairway to Heaven,’ and wondered if, 
like the main character in that story, he 
believed definitely in a physical heaven. 
So I asked, “Do you really believe that 
there is an after-life?” 

“Yes, I do,” he said. “I don’t think 
this life on earth ean possibly be all there 
is. It would be an awiul waste of effort 
to go to all the trouble of making human 
beings only to snuff out our lives with 
atom bombs, if there were no hereafter. 
The earth is getting increasingly un- 
attractive. One more war and that’s it.” 


It is this philosophy of life which ex- 
plains all that you really need to know 
about David. More than any other per- 
son I have ever met, he fulfills Kipling’s 
definition of a man: one who “can meet 
with Triumph and Disaster and treat 
those two impostors just the same.” 


For that is literally what David has 
done with his life. He has been broke 
innumerable times; he has been success- 
ful and solvent a couple of times in his 
life. Right now, with his portrayals in 
pictures like “Stairway to Heaven,” “The 
Perfect Marriage,’ and Enterprise’s “The 
Other Love,” under his belt, he seems to 
be entering upon his most successful 
period as an actor. Goldwyn has cast 
him in a vital réle, that of an English 


cleric, in one of the studio’s most im- 
portant. productions, “The  Bishop’s 
Wife.” It’s said to be his most impres- 


sive characterization. 
“T like acting. I believe I'll continue to 
act as long as they pay me for acting, 
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he says. But he obviously isn’t knocked 
off his perch any more by success than 
he ever was by temporary failure. 
doesn’t even have the conventional view- 
point toward money, which he calls “the 
long green.” 

David has two sons, David, 4, and 
James, who’s one year old. He's a 


devoted father and spends every spare 


moment he can with them. But he 
doesn’t as so many actors do, make 
elaborate plans on what college to send 
them to when they grow up. Instead he 
says, “I’m sure they'll have to be finan- 
cially independent. I'll never save enough 
out of the money I make—considermg 
present day taxes—to support them. You 
see, during the war I lived in dire poverty 
and ended the war completely broke.” 


And thereby hangs a tale. David be- 
lieved from the day he first jomed the 
British Army that he’d never come back. 
“My father was killed im the last war. 
Instinctively I felt—though no one tried 
to make me feel that way—that if a war 
came along, I would get killed. Then 
World War II came along and I put up 
my hand.” (He also stuck out his neck. 
He went to the Samuel Goldwyn Studio, 
to which he was under contract at the 
time, and showed them a telegram he 
had received ordering him to report to 
the regimental depot immediately. Not 
until the war was over did he confess 
he had sent the. telegram to himself.) 


“Since I thought all along Vd be 
killed,” David told me, “the long green 
couldn’t possibly matter to me. I chart- 
ered a yacht and took all my pals to 
Catalina at considerable expense. I 
handed out money here and there, to 
everyone who wanted or could use it. 
After all, you can’t take it with you, as 
the old saying goes. When I got to 
Rome, I threw away all the liras I had; 
in France all the francs, leaving myself 
just 100 pounds for warm woolen under- 
wear for the foxholes. 8 


“So there I was, for the rest of the war, 
without a penny of savings. I lived in 
dire poverty for six years, thinking right 
up to the end, “This is ridiculous. I 
should be gone by now.’ ” 

However, fatalism temporarily took a 
back seat when he met and married 
Primula Rollo, whom he met in a trench 
during a blitz. The daughter of the 
Honorable William and Lady Kathleen 
Rollo, she was in service with the 
WAAEFS. Shortly after she had come to 
Hollywood to join him, she was killed 
when she fell down some dark cellar 
stairs, and David was left to brmg up 
their two children alone, except for the 
help of a nurse from England who has 
always been devoted to the children. 


“Right now,” David told me, “my 


-own. private life is a shambles. I don't 


‘know what I want to do. I am going to 
England to do a picture, ‘Bonnie Prince 
Charlie,’ and then I shall go to France, 
which I love. 

“T have made four pictures in 14 
months. One of the grandest experiences 
I had was playing opposite Barbara 
Stanwyck in ‘The Other Love. It was 
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last time. When you play opposit 
actresses, it is like playing opposite a 
wall. They give back nothing. The kind 
of actress with whom an actor most en- — 
joys working is one who bounces the ball 
back at him. Barbara bounces it back — 
hard it almost knocks you off your 
eet.” a 
Between pictures, Dead managed to — 
get in a vacation in Rhode Island with 
friends, and also one in Oregon. He 
spent both vacations fishing. “I. am a 
I shipped down four 
boxes of steelheads to my home, then 
called up my help and gave them a prior- _ 
ity list of friends to whom to deliver the — 
fish. However, they weren’t a bit im- 
pressed with my fishing prowess. They — 
thought nothing of the whole matter 
except that I must have bought the fish!” 
Among his closest friends are Bob 
Coote, John McClain, the writer, and 
Mike Romanoff, whose restaurant is 
nationally. famous. When Mike was 
appearing in “Arch of Triumph” as the 
maitre dé in a Parisian café, David and a 
few other friends of Mike’s sent. Mike a 
chair with the Romanoff crest, thus kid- 
ding the legend that he is a “prince.” 
They also sent Mike half a ham with his _ 
picture on it. Aside from fishing and _ 
sharing with friends in gags like these, : 
David spends his spare time sailing, 
swimming and playing with his sons. 


Like his father, David, Jr., seems to be 
growing up to be a fatalist. At three he 
jumped into the Niven pool and sank like 
a rock. Fortunately, David was there to 
rescue him. David, Jr., had seen Douglas 
Fairbanks, Jr., their next door neighbor, 
jump into a pool, and had seen his father 
do the same thing, so it never occurred 
to him that he couldn’t follow their 
example. Immediately after that episode, 
David Niven got his son a life jacket, 
and now he’s safe when he jumps. 

However, when you ask David Niven 
questions about. his children, he becomes 
somewhat alarmed. “I don’ t like to talk 
much about the children,” he told me. 
“An actor should decide whether he is 
going to be a professional actor or a pro- 
fessional father—and I certainly don’t 
want to be a professional father. Any 
kind of limelight is a bit tough, particu- 
larly when you are too young to have 
anything to say about it.” And then 
David laughed gently at himself. “I 
think [’'m rather pompous about it,” he 
said, smiling apologetically. 

But it’s a reflection of David’s own 
personality that although he realizes we 
are now living in a post-atomic age, he | 
still teaches the children the simple old- — 
fashioned virtues. When I asked him his — 
ideas on bringing up the children, he | 
said, “I just want to teach them to be >i 
kind, brave and truthful.” me | 

Here is a man who has grown up ih ~ 
the shadow of two wars, who has seen ~ 
ruthlessness and cruelty such as few peo- 
ple saw before World War Il—and yet | 
he believes in the Victorian virtues. This 
goes back to his basic philosophy—that 
life on earth is simply a preparation for 
something to come afterwards. His philo- ~ 
sophy, as contrasted with that of some | 
other actors, is kind and gentle. This — 
was reflected in the way he celebrated — 
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Christmas—and in the gifts he gave his 
two children. For David, Jr., there was 
a phonograph with his favorite records. 
For James there was a chair, which when 
he sits on it, plays, “God Save the King.” 

Although he likes America very much, 
David has never turned his back on his 
British background. When I asked him 
ii he might become an American citizen, 
he said, “I love America. I couldn’t love 
it any more just by signing some papers. 
Those papers couldn’t change what is in- 
side my heart. No matter how many pa- 
pers I. signed I would be no less British.” 

Because he has met women from so 
many different parts of the world, I 
asked him what he thought of American 
women as compared with Englishwomen. 
“I can’t make any comparison because 
I've lived here so long—since 1933. I’m 
a terrific fan of women—I’m for all of 
them wherever they come from. They’re 
a splendid addition to the world.” 

“All women?” I asked. 

“Well, so far as I’m concerned, there 
are only two kinds of women, wherever 
they come from—the ones I think 
wonderful and the ones I don’t like. The 
women I think are wonderful are the ones 
possessed of an enormous common sense 
and a whacking sense of humor, and the 


ability not to look bored when you tell 


them long stories. The ones I don’t like 
are the bossy women and the useless type 
who don’t know how to add two and two. 
I think the women who believe it’s at- 
tractive to be helpless upset me most. 
Been to help them withthe toe of my 
shoe. 

Then David looked up smiling and 
said, “Better cross that out quickly. It 
sounds like a George Sanders remark. 
And I don’t feel that way about the 
woman question.” Ste 

As David Niven says, he’s a great fan 
of women. Which is just one more reason 
why so many women are fans of Dream- 


boat David! 


Dark Angel 


Continued from page 34 


boost,” Zack remembers only too well. “It 
was in 1939. Waverly was three when 
we decided to leave Texas and come to 
New York City. We were two young and 
ambitious people—a bit foolhardy, as I 
look back on it. Certainly optimistic. In 


‘Texas we had our families to back us up, 


friends, and a certain position. In New 
York, except for Addison Bailey, a life- 
long friend and well-known pianist, we 
knew no one. 

“We found a little apartment in Green- 
wich Village, very small and not exactly 
elegant. Addison invited us to our first 
party, and being nervous and afraid we 
might be late we were the first guests to 
arrive. In answer to our ring, Madge 
with a wide, welcoming smile greeted us. 
Although she served in the capacity of 
housekeeper for Addison, long before the 
evening was over we discovered that she 
was quite an individual person. 

“Such famous guests as the Cole 
Porters, Ethel Merman, Dorothy Fields, 
ete., knew Madge and loved her discus- 


_ sions on life and music. It was the late 
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Wi way stretch 
GIRDLE 


WASHES “LIKE A DREAM” 


Here’s the new 2-way stretch girdle everyone is talking 
about ... chock-full of sturdy built-in elastic, covered with 
that wonder-material Du Pont Nylon! You'll be thrilled by 
this fine-denier fabric that washes and dries so miracu- 
lously fast...never seems to wear out. And you'll be en- 
chanted by the form-hug design that gently molds and 
controls embarrassing bulges. Makes you look slimmer, 
taller, feel better. Choose your NEVER-SHRINK NYLON 
girdle from two lovely styles... panty girdle with removable 
snap button NYLON crotch and removable garter straps, or 
the beautifully styled regular type. Three fashionable colors, 
nude, white, and blue. ar 


10 DAY FREE TRIAL—SEND NO MONEY 


Examine and wear this soft, comfortable, slenderizing NYLON girdle 
ENJOY THESE for 10 days without risk. You must be convinced that this is the big- 
ZING gest bargain in 2-way stretch girdles you have ever worn, or it costs 


FEAT URES you absolutely nothing. Send no money...just the coupon, NOW! 
e@ Nylon Fabric 

@ Non-shrinking 

@ Dries in Minutes 
e@ Long Wearing 

@ Form-hug Design 
@ Low Cost 

@ 2 Thrilling Styles 
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j ANNETTE FASHIONS CO., Dept. K-104 
45 E. 17th St., New York 3, N. Y. l 


O Rush___NYLON girdles Panty, ] Regular. I will pay postman only 
$3.98 each plus postage. Send__extra crotches at 49c each C. O. D. plus 
Postage. If not completely satisfied I may return within 10 days for full 
purchase price refund. 

Check size: [ Small, [] Medium, 1 Large 

Check color: [] Nude, [1] White, [J Blue 
O) Check here if you enclose money now. We pay postage. Same refund 
guarantee. 
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Patent laws encourage the development of inventions. song monthly. Write a song 
Our firm is registered to practice before the U.S. Patent with “Hit Parade’ writer of 

Office. Write for further particulars as to patent pro- “Vm Beginning to See The Light”? and 
tection and procedure and “Invention Record” form at WIN crs Mac eeiRecordseandecoplese mada sent 
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McMORROW, BERMAN & DAVIDSON 
SCREENLAND RECORDERS 


Registered Patent Attorneys 
291-B Victor Building, Washington J, D. C. DEPT. A-4 »- HOLLYWOOD 28, CALIF. 


STAMMER? 


This new 128-page book, “Stammering, 
Its Cause and Correction,’ describes the 
Bogue Unit Method for scientific 
correction of stammering and 
stuttering — successful for 46 
years. Free—no obligation. 


Benjamin N. Bogue, Dept. 3295, Circle 
Tower, Indianapolis 4, Ind. 
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Wrappings, Everyday Cards, Stationery. : 
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Take easy, big profit 
orders from friends, others. Show 
Christmas Cards with name —5 big lines 
selling at 50 for $1.00 up. Amazing designs, 


MAKE BIG MONEY QUICK — write today! 
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When You Use This Amazing 


4 Purpose Rinse 


LOVALON, simple and quick to use after 
a shampoo, does these 4 things to give 
YOUR hair glamour and beauty: 


1. Brings out lustrous highlights. 
2. Adds a rich, natural tint to hair. 
3. Rinses away shampooor soap film. 
4. Leaves hair soft, easy to manage. 


LOVALON does not permanently dye or 

bleach — merely tints the hair as it rinses. 

Comes in 12 flattering shades. Try Lovalon. 
At stores which sell toilet goods 


25¢ and 10¢ sizes 
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‘S Guaranteed by “© 
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FREE PHOTO 


LARGE SIZE of your favorite 


P MOVIE STAR 


Direct from Hollywood 
INTRODUCTORY OFFER 
Also FREE list decorated with 
all the latest stars and poses. 
Send name of YOUR FAVORITE with 
ten cents to cover handling and mailing 
HOLLYWOOD SCREEN EXCHANGE 
Box 1150—Dept. P-6 
Hollywood 28, Calif., U.S. A. 
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Checked in a J/FFY 


Relieve itching caused by eczema, ath- 
lete’s foot, scabies, pimples and other 
itching conditions. Use cooling, medi- 
cated D.D.D. Prescription. Greaseless, 
stainless. Soothes, comforts and checks 
itching fast. 35c trial bottle proves it— 
' or money back. Don’t suffer. Ask youn 
druggist today for D.D.D. Prescription. 


Guy Madison 


Before and After 


DO IT AT HOME IN 7 SHORT WEEKS! 


These are actual 
photographs of Diana 
7 Parker of New York 
7 before and after tak- 
Y ing the famous John 
~ Robert Powers Home 
Course, under the 
supervision of lovely 
Grace Eden. You too 
can acquire the poise, 
charm, and self-confi- 
dence of a _ Powers 
Model through figure 
control, make-up, hair styling—in only 7 weeks. 

Edenized Powers Girl training shows you how to make 
the best of yourself! Your friends will be amazed, Write 
today for “‘The Powers Way.’’ It’s free. 


John Robert Powers Home Course 
247 Park Avenue, Suite K-447, New York 17, New York 
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_ Pauline Frederick who encouraged her to 


start studying piano. An especially kind 
friend eventually gave her a scholarship 
at the Juilliard School, training ground 
for many famous musicians. Madge was 
born in Georgia, but as a child her moth- 
er, who was theater dresser for Miss 
Frederick, moved her to Pittsburgh. As 
far back as she can remember, she grew 


up studying piano, loving music, the 


theater and its people.” 

It was Madge who saw them to the 
door at the end of that first magical 
evening. “You are from Texas and so is 
my boss,” she said quite simply. “You 
are my boss’ friends, so I am your friend. 
You are new in the theater, but I’ve al- 
ways been around it. If you ever get 
into any trouble, please call on me.” 

In the next few days that followed, 

trouble and the Zachary Scotts walked 
hand in hand. They were just starting 
out, and money was scarce. Surrounding 
them were advantages for Waverly, ad- 
vantages they could ill-afford. 
* “Tt was Madge who introduced Waver- 
ly to ballet, the theater, and concerts at 
Carnegie Hall.” Zack’s eyes reflect his 
appreciation when he discusses it. “More 
times than not, Madge paid for the 
tickets out of her own pocket. But she’d 
tell little white lies and say they had 
been given to her. 

“Tt was amazing, but Madge invar- 
iably sensed when she was needed. A 
couple of times when we were about to 
dine on tea and toast, right on cue she 
showed up, loaded down with a full 
course dinner.” : 

“Mr. Bailey got invited out at the 
last minute,” she’d explain casually. “TI 
know you have your dinner all ready, 
but you just can't let this good food 
go to waste.” 

There was one six-month period where 
they couldn’t have survived without 
Madge. As far as Broadway was con- 
cerned, the name of Zachary Scott was 


| unknown bait for the cash customers. 


Their small savings had dwindled. Zack 
was worried, unhappy and restless. The 
fal blow came when Elaine had to be 
rushed to the hospital for a serious mas- 
toid operation. 

“TI couldn’t take care of the apartment, 
stay with Waverly, and look for a job 
too.” Zack shudders at the memory. 
“Addison worked odd hours, usually 
after midnight when he was playing in 
night clubs. So Madge shuttled back 
and forth. She’d come over and straighten 
up our place, then get Waverly off to 
school. Back to Addison she’d go, fix 
his late lunch and get him set for the 
evening. Back to our place she’d come 
te look after Waverly while I went to 
the hospital to see Elaine. 

“It was a good six months before 
Elaine was up and around again. That 
seemed to be sort of a turning point. 
We began to get jobs. Elaine turned to 
stage managing because it offered more 
steady employment. I took almost any 
part I could get. So for the next two 
years at least one of us was usually 
working. We always arranged our en- 
gagements so one of us remained in New 
York to be with Waverly. Meantime, 
Madge was the real head of our house.” 

On matinée days when they couldn’t 
get home, Madge brought Waverly to 
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‘got into it on the days when Zack’s — 


the theater and the four 
dinner together. Zack’s youn 
was trained to sit in the wings | dr: 
while she waited patiently. Riding 
buses, Madge taught her geography, bu 
made a game of it which they both thor- 
oughly enjoyed. There was another game 
they played which Madge came to wish 
she had never invented. They usually 


spirits were about as high as an ant’s | 
instep. wi 

“I wonder if your daddy has arrived | 
in Hollywood?” Madge started out ina 
voice audible to the other passengers. — 

“Oh, he’s probably already starring in 
his first picture,” Waverly would answer 
nonchalantly. i Va 

Then they'd discuss their contemplated _ 
trip through the canal, how thrilled they'd _ 
be to arrive in California and settle down __ 
in daddy’s new home in Beverly Hills. — 
They were always careful to omit his — 
name, further intriguing their listeners 
who were already consumed with cur- 
losity. But one day Waverly forgot and 
substituted reality for fantasy. “Oh ~ 
Lord,” she moaned, just as the bus 
stopped. “I do pray Daddy gets a job 
today!” | ert: 

Everyone burst out laughing as Madge ~ 
flew off the bus, with Waverly shooting 
through the air after her. ; 

Madge graduated Waverly from bib 
to napkin. She taught her how to eat 
spaghetti with a fork and spoon. She 
baked her birthday cakes, mended her 
clothes. When the Scotts brought friends 
home from the theater, if she was spend- 
ing the night Madge insisted on getting 
up to play the piano. It was her idea to 
become the household banker. She gave 
them each an allowance. If there wasn’t. 
enough money to pay their bills, she re-_ 
turned the salary they'd already paid 
her. She patched up their quarrels, built 
up their morale when they got discour- 
aged. 

“Her whole life seemed to be centered 
around anticipating the desires of oth- 
ers,” says Zack. “Madge truly loves to — 
do for others. I’ve never ceased to be 
amazed at her complete unselfishness.” 

There were times when he was broke 
and depressed, and determined to return — 
to Texas and become his father’s medical 
assistant. On short notice Madge could 
produce an amazingly convincing tan- 
trum. a 

“And have all my friends laugh at — 
me?” she’d scold him. “I should say not! 
I’ve told everyone you're going to be a’ 
big Hollywood star. You’ve got to hang 
on until you get into a good play and 
those moyie men can see you and send ~ 
for you!” 

It was in “Those Endearing Young 
Charms” that Zack was seen by Warner 
Bros. “Those movie men” sent for him | 
and the rest is now history. Madge | 
proudly packed him off. Zack came out — 
to Hollywood to establish their home, — 
while Elaine and Waverly planned to 
follow a few months later. 

“Someday, Madge,’ Zack promised, j 
“our dream will come true. You've al- 4 
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ways said you'd like to watch Waverly 
grow up. When we have a home of our” | 
own we want to take care of you. When ~ 
that time comes, you will be with us — 
always.” a 


During his embryonic stage in Holly- 
wood, Zack lived in a small rented house. 
There was no room for Madge, but 
every vacation she’d come out for two 
weeks to “look out for them.” 

_ “But what can we do to give you a 
good time?” the Scotts insisted. 

“Just give lots of parties and let me 
take the house apart,” she’d grin. 

Zack’s success in Hollywood had been 
gradual—which is exactly the way he’s 
planned it. A perfectionist by nature, he 
wanted to know all the tricks of the 
trade before his best opportunity pre- 
sented itself. The great enthusiasm he 
created in “Mildred Pierce” and “The 
Southerner” was further enhanced im 
“Stallion Road,’ “Her Kind of Man,” 
and “Unfaithful.” He had just started 
“Whiplash” when MGM asked to borrow 
him for “Cass Timberlane.” 

They had to wait five weeks to get him, 
but nothing is too good for a Lana 
Turner-Spencer Tracy picture! Wise and 
wary Zack waited until this point to 
make his most important decision. One 
morning bright and early he and Elaine 
set out to find a home of their own. 
When they found it in Brentwood, they 
automatically called Madge long dis- 
tance. 

“We're moving into your new home.” 
was Zack’s way of breaking the news. 

“Don’t put anything away until I get 
there,” answered Madge. 

They met her (she was loaded down 
with presents for everyone including 
Jingo) at the station. Her four days on 


the train had given Madge ample oppor- 
tunity to think about her new world and 
plan to fit right into it. With typical 
humor and rare objectivity, she greeted 
them: “Here’s your “Technicolor Moth- 
er!’ Let’s go to work!” 

With the bedrooms and kitchen par- 
tially furnished, the Scotts set up house- 
keeping. It- may take years, but when 
their home zs completed, it will be exact- 
ly the way they want it. Guests are in- 
vited to come over and sit on the floor. 
Their parties couldn’t be more charming. 
Card tables and chairs are rented for sit- 
down dinners. Madge, whirling through 
the neighborhood in her brand new Ford 
coupe, is already a familiar figure. What 
happened when Elaine took her to a 
movie is Zack’s favorite story. 

“Elaine was already out in front in the 
car,’ Zack breaks himself up every time 
he tells it. “Suddenly out from the 
house came Madge, with a large butcher 
knife in her hand. When Elaine stopped 
laughing long enough to ask for an ex- 
planation, Madge waved the 
threateningly. 

“T hear it’s dangerous out here for 
women to ride alone at night. Any man 
who puts a hand in thzs car will go away 
without one!” 

And Madge would probably go with- 
out both of hers if it would add to the 
Scotts’ happiness. Yes, Zack, Elaine, 
Waverly and Jingo believe in guardian 
angels. And you would, too, if you had 
a dark one who shined as brightly as 


Madge Hall. 
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entered them in the Homecoming Queen 
contest. The fact that she hadn’t won 
didn’t bother her at all, but it distinctly 
wpset her girl friend. However, let’s get 
the rest from Jean herself. 

“This girl I roomed with—Arlen Hur- 
witz—was so mad that she immediately 
entered my picture in the Miss Ohio 
State contest, sponsored by a local news- 
paper, without telling me anything about 
it,’ Jean told me as we were having 
lunch one day. “I learned about it when 
I came home from class and Arlen said 
I owed her $4.00. When I asked her 
what for, she said, ‘For that picture I 
sent in of you for the Miss Ohio State 
contest. At first I was furious and 
refused to pay her, but all she said was, 
“Well, now I’ve made you a movie star.’ 
You see, one of the prizes offered to the 
winner was a trip to Hollywood and an 
option on a screen test. Naturally, I had 
no idea anything would come of it. 

“Before the actual winner was an- 
nounced, the contestants were supposed 
to attend several rehearsals, but I was 
ill and unable to be at any of them. 
Then I was late arriving for the big 
night because a boy friend of mine who 
was. taking me couldn’t get his car 
started. When I heard I was the winner, 
I was completely floored.” Jean paused, 
sipped some coffee, and chuckled, “It 
seems I was always going out with boys 
whose cars broke down or with those 


whose watches were forever stopping— 
so I never got anywhere on time.” 

You’d probably think Jean immedi- 
ately put all thoughts of college out of 
her mind and that she began to dream 
of her name on theater marquees. Such 
was not the case. Instead, she hated the 
idea of the screen test which might force 
her to leave school. She had her future 
all planned, and this new development 
upset everything. 
become a teacher of other 
the educational department at the col- 
lege. 

“All the way to Hollywood,” Jean con- 
tinued. “I kept worrying about how I 
was going to get a decent schedule for 
the next year since students were signing 
up for the coming semester just as I was 
on my way to the coast. I knew I’d miss 
out on everything. 

“When I arrived in Hollywood, 20th 
Century-Fox gave me a screen test. I 
thought the whole thing was silly, es- 
pecially since I had to do a torrid love 
scene. I did the entire test as a gag— 
and that was what saved me. By kid- 
ding it all, I made myself look less self- 
conscious. After the test, I waited two 
or three days and heard nothing from 
the studio, so I left to go back to college. 
I was half way home when I got a wire 
from 20th telling me that I’d been signed 
to a contract and that I was to return 
at once. 
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- contours are * 
highlighted by: 
these adorable skin- 
fitting rayon panties. 
J are unseen — yet 
revealed as though by X-Ray 
magic. is your youthful free- 
striding grace. Because only 
Shiutees exclusive hip-sizing- 
in-inches -makes possible such 
wrinkle-free: undercover glamour. 
Priced to give you the greatest 
Pantie Value in America. 


SKINTEES are sold in 
F. W. WOOLWORTH and other 
leading chain and department stores. 
*Reg. Trade Mork 


l 
KI INC. Dept. S | 
10 W. 33rd St., New York 1, N. Y. | 
I, too, crave beautiful contours like the | 
SKINTEES Girl. Send me your FREE booklet 
on FIGURE CONTROL. | 
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Send your songs or poems today. Music 
written for your words without charge. 
Records, copies, copyright furnished. We 
have helped many new writers find their 
first success. Let us try to help you. 


HOLLYWOOD TUNESMITHS 
1537 No. Vine St., Dept. M-23,Hollywood 28, Cal. 
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ADVANCE - 
ROYALTY 
PAID YEARLY 


PERFECT COPIES OF 
“7g Name’ 
PERFUMES 


EXPERTS CAN'T TELL 
THE DIFFERENCE 


_ between these exotic, alluring, supreme quality repro- 
ductions by VALLETTE and Nationally advertised 
FAMOUS NAME Perfumes. Why pay up to $25 an 
ounce for costly originals when these sensational 
reproductions cost only a fraction? SEND 25¢ TODAY 
for this Miniature TREASURE CHEST containing re- 
productions of THREE of the most Famous and 
Costly Perfumes in the World and my SENSA- 
TIONAL INTRODUCTORY GIFT OFFER. 


VALLETTE Dept. H-11,B0x744, Decatur, III. 
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TROT 
The two blocks 
of sterling inlaid 
at back of bowls 
and handles of 
mostused spoons 
and forks. They 
make this silver- 
plate stay lovelier 
longer. Fifty-two 
piece set $68.50 
with chest. (No 
Federal Tax.) 
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Copyright 1947, The International Silver Co., Holmes & Edwards Diviston, 
Meriden, Conn. Soldin Canada by: The T. Eaton Co., Ltd., Reg. U.S. Pat. Off. 


New Designs— New Ideas— New Big Values 
Get EASY CASH with amazingly fast sellers. 
Show sparkling new 21 card $1.00 ‘‘Feature’’ 
assortment. You make upto 50c on every 
box you sell. Other popular assortments: 
Religious, Humorous, Everyday Cards, 
Gift Wrappings, Stationery, ete. Big 

value Christmas cards with SENDER’ s 


CHRIS! MAS ry 


CARDS Noe 
NAME, 25 for only $1.00 up. Amazing 
profits. "No experience necesgary. Start 


23 
earning now. Samples sent on approval. 


LOLs PROCESS CORP., Troy at 21st St. 
SAMPLES TODAY..Wiya= arya 16, chiGnaora! ILLINOIS 


SONG WRITERS ATTENTION 


The amazing demand for phonograph records, 
accelerated by more than 300,000 Song-Hit 
creating Juke-Boxes, warrants your immediate 
investigation. We are offering song-poem writers 
the rare opportunity of having qualified com- 
posers furnish music for any approved poems 
received this month on percentage basis. Recola 
Recording Co., Box 987-S, Hollywood 28, Calif. 


BUILDUP RED BLOOD 


TO GET MORE 


STRENGTH 


If your blood LACKS IRON! 


You girls and women who suffer so 
from simple anemia that you’re pale, 
weak, “dragged out’—this may be 
due to lack of blood-iron. So try 
Lydia E. Pinkham’s TABLETS—one 
of the best home ways to build up 
red blood—in such cases. Pinkham’s 
Tablets are one of the greatest blood- 
iron tonics you can buy! Buy them 
at any drugstore. Worth trying! 


Lydia E. Pinkham’s TAGLETS 
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let me start the new term first and then 
come back. Luckily for me, they agreed, 


and I stayed at college for three months. 


“My mother held no hopes for me in 
pictures, any more than I did. Her atti- 
tude was, “Well, you can have fun for 
six months and then come back and 
finish college.’ She still thinks Ill come 
back, by the way. As for my little sister, 
she believes the entire business is all 
nonsense, but while I was in Mexico on 
location, I bought her a sombrero and 
had it autographed by Ty, Lee Cobb, 
Cesar Romero, and Alan Mowbray. She 
never wrote a line to me about the hat 
but mother said she took it to school 


every day to show her friends. So maybe 


she’s a bit impressed now.” 


For the first two months in Hollywood, 
Jean studied at the Actors’ Lab. Then 
one day, she got a call from Darryl Zan- 
uck. She had never seen the famous 
studio executive before and was curious 
to know how he'd laok and how he’d 
act—and also what his office would be 
like. For several minutes, the two just 
talked about everything in general. He 
told her he had liked her test and that 
he had something in mind for her. “Tl 
tell you about that later,” he added. 


Immediately, Jean was curiosity it- 
self. Finally, just before she left his 
office, he told her he wanted to make a 
test of her for Catana. As Jean’s mouth 
fell open in amazement, he hastily re- 
minded her that she wasn’t to hold any 
high hopes for getting the part because 
it was a large réle and was probably too 
much for an inexperienced actress. 


“Well, I made the test, and shortly 
after that Mr. Zanuck called me into his 
office again,” Jean said. “When he told 
me I had won the role, I could do little 
but ‘stare blankly. I'd never expected 
any such a thing as this, never in my 
wildest dreams. As I was leaving his 
office, he said to me, If you don’t hear 
from me again, you know all’s well, but 
if you do then from me, you know it’s 
trouble.’ I’ve never seen him again, so 
I guess there’s nothing too wrong. 

“T didn’t have a chance to be nervous 
at all during the first few days’ shoot- 
ing,’ Jean continued quietly. “For my 
début in front of the cameras, I did the 
scene where Catana has to fight off some 
dogs that are attacking her. It was a 
tough, hard scene to do—physically. 
Henry King, the director, told me later 
he had purposely made me do that one 
first so I wouldn’t be afraid of anything. 

“Mr. King was a great help to me, and 
so was Ty. Vd visioned Ty as something 
like a great god and was afraid he 
wouldn’t be very interested in what I 
did in the picture. But he did so many 
things that made my job easier. 

“There were plenty of problems for 
me in the picture, too. In one scene, I 
had to roast chickens on a spit, but 
every time: I turned the handle, the 
chickens fell off. Then smoke from the 
fire got in my eyes and made me ery. 
It took quite a while to get that scene 
right. 

“Another time, I had to get up on a 
horse with Ty. The Mexican horse was 
supposed to be trained to carry two 
people, but apparently its trainmg had 
been neglected for it became nervous 
and made a bee-line for the camera. 
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home, off they come and I go around ~ 


in the award: ene was “wearing d | 
my legs cut up. 

“In spite of all this, I still want to 
a western. I have always loved to ride — 
and I have two horses of my own ake 
home. Besides, I like to rough it. I don’t 
go much for the softer life, probably _ 
cents I spent so much time on a farm. 
The way I lived on a farm, however am 
helped me while I was playing. Catana, 
for at home I used to go barefoot all — 
day long. During the filming of the 
picture, I wore sandals only Pee, 
rest of the time I was walking over all — 
kinds of rough ground on bare feet. Now 
I can’t bear shoe The minute I ect 


barefooted ” 

On the whole, Jean loved the NMeccm 
location—except for the food. Her col-— 
lege roommate came to Hollywood and 
went along with her, the two girls room- — 
ing together. There wasn’t much to do 
since there were no movies to see and no ~ 
place where a girl could dance. But the 
trip did have its humorous aspects. g 


“We did a lot of work near Paricutin, — 
the famous volcano,” Jean told me. 
“Everything is dead around the foot of — 
the mountain. The trees have no leaves 
and it seems that all you can see are |} 
ashes. To make the whole scene bleaker, 
it rains every day from noon on. As a 
result, we had to do most of our shooting ~ 
in the morning. One day, though, in an ~ | 
emergency, we had to shoot in the rain. — 
We were convinced that scene wouldn’t 
pass, but we sent it into the studio any- 
way. We got a wire back saying it was 
great and to get more like it.” 


Jean has actually been in Hollywood ‘| 
itself only a short time since she was in j 
Mexico for over three months. But that | 
hasn’t kept her from being involved in | 
the town’s usual romantic routine. Every — 
gossip columnist has had her linked with |} 
some man romantically, mainly Howard | 
Hughes. So I asked Jean just what the |} 
situation was between her and Hughes. — 


“He’s the only man I date in town,” 
she said honestly. “But I have no inten- ~ 
tions of marrying now. I just cant | 
understand Hollywood. If a girl isn't Jf 
married, everyone tries to get her mar- 
ried, and if she is, everyone tries to get 
her divorced. I don’t see why I should 
rush into anything as serious as marriage _ 
right now. I’m only twenty, and I don’t — 
think I’m emotionally mature enough to — 
take such a step. Besides, I’ve only been 
out of school a year and I think every 
girl should take a long time decidmg 
whom she wants to marry before she _ | 
actually settles down. When I make up 
my mind, you can depend on it that I 
won't have any engagement. That’s just 
a tradition, and I don’t believe in it. 


“When I was going to college in Michi-@ | 
gan before I went to Ohio State, I had © 
only about three dates in the whole year. 
At the time I was quite in love with a 
boy I'd known in high school. He wasin ff 
the Army and I felt it was only right 7" i | 
shouldn’t go out much. He was killed Jf 
during that year. He was the only | real j 
romance I’ve ever had in my life.” 

Jean’s story is a simple one—mainly 
the story of a ft girl who led a norma 
life. Her father died when she was_ten. 
Later, her mother bought a seven-acre 
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nent. 
_ thirteen,” 


went in for the usual school activities, 
her main interest at first being the de- 


_ batmg team. She also sandwiched in a 
little deal as the drum major on the 
high school band. In college, Jean was - 


not so typical in that she was not at all 
interested in sororities. She never jomed 
one simply because she doesn’t like any- 
thing that draws a line between people. 
She saw so many girls heartbroken be- 


cause they hadn’t been pledged that she 
_ decided she would never join a sorority. 


There are no pretenses about Jean 
now, either. She’s a simple girl with 
simple tastes and desires. She likes to 
skeet-shoot—but says it’s too expensive. 
And her one ambition is to be a writer, 
preferably a newspaper columnist so, as 
she says, “I can interview reporters.” 
She also intends to go back to teaching 
if anything happens to her career. 

“Td feel guilty if I went back to col- 
lege now and took the place that should 
rightfully go to some ex-service man,” 
Jean said. “After all, universities are so 
crowded you have to consider who. has 
the primary right to attend. Naturally, 


Tm sincere about my career in pictures 


but I also want to be realistic about it. 
If I’m a success, I'll continue, but if I’m 


~ not, I won’t hang around and knock my 


head against stone walls.” e 
Jean’s favorite actors are Gary Cooper 
and Ty Power, with Ida Lupino and 
Margaret Sullavan her choices for ac- 
tresses. She’s a great movie fan and en- 
joys seeing even bad pictures. She likes 


- Hollywood because it’s a friendly town 


and is so informal. 


“The Body” 


farm. Jean had the usual schooling and 


“I think it’s up to the person herself 
to keep the town that way,” Jean ex- 
plained sincerely. “I don’t see why Hol- 
lywood should change anyone, if you 
realize what kind of person you are and 
then be yourself. However, 
thing I’m going to watch is that I don’t 
let the glamor of the place affect me. 
And I don’t think it will.” 

Jean is a frugal person and makes 
most of her own clothes. Her only super- 
stition is a cracked tea cup that she 
claims brings good luck to anyone drink- 
ing tea from it. She always encourages 
her friends to use it. She won’t listen to 
gossip and hates “catty” people. Sheake- 
speare is her favorite author. In fact, she 
has a large library of classics, all of 
which she has read. For relaxation, she 
likes to draw pictures of people and land- 
scapes. Her nickname is “Pete” and she 
prefers that to her own name, which is 
Elizabeth Jean Peters. She’s handy about 
the house since she can lay stone, plaster 
walls, repair broken furniture—and can 
even cook and sew. She’s so active.that 
she hardly ever needs more than five 
hours sleep a night. 

All in all, Jean Peters is not the usual 
Hollywood personality. She doesn’t go 
in for glamor-trappings and her makeup 
is conspicuous by its.absence. She’s a 
normal American girl who has been 
thrust into a position of prominence and 
attention. That she'll remain herself no 
matter how much fame comes her way 
seems a certainty. Hollywood may not 
entirely understand her for a while, but 
shell make the town sit up and take 
notice anyway. 
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gradually on the surface. She isn’t trans- 
forming herself drastically into the 
Teresa Wright type, for instance. She’s 
adding rather than altering. She realizes 
Pin-Up girls went out with the war and 
that her ability to look like a combined 
Petty and Vargus drawing to the armed 
forces won’t win her the approval of the 
feminine majority in today’s audiences. 
To intrigue her sisters sitting out m front 
of film screens, she’s artfully packaging 
herself in stunning clothes, and underlin- 
ing her new chic with flawless grooming. 

But if her shopping is now done pur- 
posefully at Adrian’s, and her white- 
blonde hair gets a series of sensational 
hair-dos at Mrs. Jack Haley’s beauty 
salon, don’t assume glamor’s gone to 
Marie’s noggin, either. She’s steadfastly 
hanging onto the warm realism and sense 
of perspective that have always been a 
basic part of her. She exuberantly enjoys 
each day for whatever joy it can bring, 
and never suffers delusions of grandeur. 
She had her best girl-friend in tow when 
we talked, a non-professional from New 
York City who was visiting at the Mc- 
Donald home for a month. They’ve been 
best friends fot ten years and annually 
chum back and forth across the conti- 
“We met in school when I was 
explained Marie, recently be- 


come twenty-three. This gives you a 


correct notion of the loyal streak that 
runs so deeply through her. “We had a 
wonderful day yesterday. Just stayed 
home and did nothing but sit in the sun 
and loll around.” 

“I work at maintaining my tan. When 
I was in Las Vegas I swam every day in 
the hotel pool, and when I climbed out I 
turned myself over and over as though I 
were on a spit. Naturally my hair lost its 
wave when it got wet, I just pushed it 
up under a kerchief or made pigtails. 
There were more tourists there than in 
Times Square, and some of them were 
disappointed when they caught me 
exercising and relaxing like a human 
being. I know because kodaks were 
clickmg at me when I least expected 
them and some of the snapshots were 
awful. They brought the bad ones 
around to show me! But I wasn’t pushed 
into posing all the time. Working in the 
movies isn’t going to force me to be 
artificial.” 

When the city of Las Vegas climaxed 
its annual Helldorado Week with a fiesta 
parade of floats, Marie obligingly ac- 
cepted the official invitation to ride down 
the main street atop the hugest floral 
flamingo. 
lookers cheered their loudest for her, but 
what she recalls now is that she was up 
so high she could have reached out and 
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PERIODIC PAIN 
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MOVIE STARS 
AND PIN-UPS 


Original Photos of your favorite 
stars, and scenes from any recent 
photoplay, the finest anywhere. 
Size 8x10 glossy prints ready to 
frame or for album. We have 
the largest collection of photos 
in the country. Remit by money 
4 for $1.00 or 12 for $2.50. 

Dept. 29-3 
Brooklyn 12, N. Y. 


order or cash. 
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How Plastic Surgery easily 
takes years off the premae 
turely aged face, quickly 
reshapes an ugly nose 
and ‘corrects other facial 
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BRASSIERES 


oe 
Tearose Broadcloth 


Style 562 


B cup—— 
sizes 34 to 44 > 

C cup — 
sizes 34 to 46 


About $229 


Autry, Tex Ritter, 
Elliot, Bob Steele, Bill 
along’’ 


Z horseback, 


SET OF 64 
ag with first order. 
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F POSTPAID—WE PAY TAX 


FOR MEN & WOMEN 


Here it is at a new low price! The original Genuine 
Sterling Silver Saddle Ring by Western Craftsmen in 
rugged masculine styles for men, dainty style for women. 
Perfect replica of a real saddle. Wear it yourself, give it 
as a gift. Write for list of other | wel Jewelry: 
SEND NO MONEY! "2," 
* your approvai! 
Just clip this ad, specify ring size and whether Men's or 
Women’s style and mail with your name and address. Pay 
postman only $4.45 plus a few cents postage. Wear the 
ring for five days, if not completely satisfied return for full 
refund. Cut out band to measure ring size. Order today! 


RODEO JEWELERS 


3859 INCE BLVD, Dept. L CULVER CITY, CALIF. 
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ACTUAL PHOTOS S the 
Favorite WESTERN STARS 


Including Sunset Carson, Gene 
“Wild Bill” 


““Hop- 


Boyd and many others. 
Action poses, portraits, and on 


Free Catalog of 100’s of stars 


STEWART-CROXTON STUDIOS 


6381 Hollywood Bivd., 
Hollywood 28, California 


pushed the traffic signals awry. “TI re- 
sisted that strong impulse,” she asserted 
virtuously. 

To the reporters covering her divorce 
Marie described Vic Orsatti, a leading 
representative for top Hollywood talent, 
as “a terrible husband, but a good agent.” 
She. married him when she was only 
eighteen. Within two years.she under- 
stood their differing attitudes could 
never be alike. 

On her last night in Las Vegas she 
stayed up all night and did the town. 
For this farewell bmge she wore a honey 
of an evening gown. By dawn she had 
consumed a ham sandwich, a glass of 
champagne, and eight glasses of milk. 
That’s an insight into her energy and 
moderation. 

She’d heard a funny little clump-clump 
in her brand new station wagon all the 
while she’d driven around Las Vegas. 
Marie drove home to California and 
asked her step-father if he’d take the car 
in for a check-up. He returned positively 
dead-white. “Don’t ever tell your 
mother!” he gasped. “That wasn’t any 
loose spring. The bolt holding your steer- 
ing wheel was never put in, and the 
steering shaft’s been holding together by 
a miracle!” Marie confessed to me she 
wasn't scared at the news, as he thought 
she should have been. “I’m a fatalist. 
li God had wanted me to die, I would: 
have.” 

Her genius for friendship extends to 
her ex-husband. Although they sepa- 
rated quite a while before their divorce, 
he helped her legally void a long-term 
contract that was sidetracking her back 
into B pictures. She had to go to court 
in Los Angeles and prove there that she 
had been guaranteed leads in A films and’ 
so had the right to break a bad bargain. 
It took courage to stand up for herself 
like that, but she has that much .back- 
bone. Vic then booked her on a profitable 
three months’ personal appearance tour 
through the East. She came back to 
deliberate another three months before 
signing another lease on her movie 
future. She was tempted to accept the 
bid from 20th Century-Fox; she’d partic- 
ularly have liked to act opposite Tyrone 
Power in “Nightmare Alley.” Finally, 
with Vie’s advice heeded, Marie decided 
that Metro was her best bet. Her marry- 
ing isn’t gomg to make any difference in 
her reliance on Vic’s astute judgment in 
regard to her career. He'll continue as 
her agent. 

“MGM started me off opposite Gene 
Kelly, and I’m now hoping to work 
eventually opposite Clark Gable, Spencer 
Tracy, Dana Andrews, and Robert 
Young, because I consider them especial- 
ly fine actors. I’m not stubborn about 
how I’m cast,” she hastily added. “I’m 
not that arty. I dread but one disaster, 
and that in every phase of life—a step 
backwards. The first three dramatic 
coaches I went to in Hollywood, after I 
was already working in pictures, were 
absolute phonies. Now I’m on the right 
track. I’m studying diction with Ger- 
trude Fogler, dramatics with Lillian 
Burns, dancing with Nico Charisse, sing- 
ing with Arthur Rosenstein, and I’m 
taking both French and Spanish lessons. 
I wouldn’t be such a fool as to rely on 
looks alone. 
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“You never reach a point where you: 
can coast. Even when,” she smiled, “you 
land here at Metro. One of the big di- 
rectors here wanted me to copy Lauren 
Bacall. My face is long and thin, and if 
I began wearing my hair like hers I'd 
look exactly like a sad cocker-spaniel. 
Then they put a dark greasepaint make- 


- up on me when I began here. I knew it 


wouldn't photograph as well as my usual 
light pancake, and they found that out. 

“I have no delusions about movie star- 
dom. I don’t think it can whisk me out 
of realities. The fame itself isn’t im- 
portant to me. So far as I’m concerned, 
all this boils down to the fact that I’ve 
been fortunate enough to get a good job 
that pays exceedingly well with a bonus 
of colorfulmess to it. But the actual 
making of pictures is hard work. You 
only get a truly wonderful role every few 
years. I didn’t get an exciting part until 
‘Guest in the House,’ literally my 
thirteenth picture. While waiting for the 
rare big thrills that will showcase your 
flair you belong to a union, you know— 
the Screen Actor’s Guild. You long to 
get your scripts a month in advance, and 
long m vain. My life is really one 
extreme or the other. I’m either happy 
or sad, for assorted reasons, forever 
striving for a happy medium that Escapes 
me, 

“I couldn't get my big toe nace 
MGM’s gates on my first trip to Holly- 
wood. I had thirteen cents in my purse 
when I got my job singing with Tommy 
Dorsey’s band. I’ve learned to make the 
best of each day’s ups and downs, and I 
never forget now there'll! always be 
change. I remember how quickly I was” 
suddenly given a movie break, so I realize 
I could be without all this just as fast. 

“My only safeguard, besides doing the 
best work I can, is. living below my 
means, financially. A finance company 
came and took my first Ford away from 
me. I'd put $300 into it and couldn’t 
keep up the payments when luck was 
against me here in Hollywood. Ever since ~ 
that happened to me I’ve never gone into 
debt for anything. [Tm a demon for — 
sticking to a strict budget, always get a 
certain sum ahead before I buy anything. 
I put all I could save on that personal 
appearance tour of a year back into buy- 
ing a home for my mother, step-father, 
and myself. We have two acres around 
the house that we call our farm. 

This house is her sanctuary, she 
vowed. She has as genuine a bent for 
decorating it as she has for clothes. 
Marie happily donned blue jeans and an 
old sweater to help her step-father paint 
the roof and ended up nearly slipping 
off it. He jumped to save her, and fell 
off instead. His chest was-crushed and 
several of his ribs were broken. She in- 
sisted she could be a most efficient nurse, 
sat up with him after the accident for 
three whole nights in succession. 

She selected comfortable Early Ameri- 
can furnishings, mostly of maple. The . 
colors in her house are bright, but she 
hasn’t made it annoyingly feminine. 
She adores pointing out her clever buys. 
There is the fifty-year-old, glowing 
mahogany desk in one corner of the 
living-room. She wanted a cobbler’s 
bench in front of the living-room couch 
and the antique shops she scoured were 
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robbers, she reports. “So I had a carpen- 
ter build one that’s so sturdy it won’t fall 
‘apart, and yet it looks as ‘beat up’ as a 
genuine antique!” 

Her own bedroom is a-~-triumph of 


beauty plus useful gadgets. “When I 
was married to Vic we lived in rented 
houses and there didn’t seem to be any- 
thing I could contribute to them. Now 
my imagination’s materializing all sorts 
of wonders.” She’s designed an amazing 
bed for herself. It’s not merely wide. 
Its headboard runs down one side, rather 
than along the wall, and she’s had all 
kinds of drawers and bookshelves, to say 
nothing of a handy radio and an electric 
coffee percolator, built in as the bed’s 


' frame. She even managed to use maple! 


Her adjoming dressing-room is a 
luxurious twelve-by-sixteen feet, a colos- 
sal convenience. She’s just had a guest 
house constructed, but everybody’ll have 
to go on doing without a swimming pool 
at her place until next January or 
February. “I have a tip the cost of a 
pool will come down 30% by then. I’ve 
already got the rough piping for it, 
though. Bought it wholesale, too!” 

She gets a charge out of her playroom, 
well-stocked with games; she personally 
prefers Chinese checkers. Extraordinarily 
systematic, she hires an expert for any 
task she can’t handle herself. Ii she 
could live an ideal existence Marie would 


_ winter in Hollywood—up until February, 
when she’d take off for Miami. 
~ lazy there until the first of April. Three 


She’d 


weeks of spring in New York City, the 
following week in. Chicago, the summer 
in Hollywood, and then she’d be back in 
New York for the fall and the new plays. 
Since she can’t do that she compensates 
by impulsively taking plane trips at the 
slightest ‘provocation. “When you're 
growing up, and in school, you dream of 
being free when you're adult. Free is a 
grand word! I proved to myself I was 
somewhat free the night I went to the 
airport, after an evening at Mocambo, 
to see some friends off for Las Vegas. 
After they’d gone I chartered a plane, 
gathered up a girl-friend, and at 5 a.m., 
still dressed in an Adrian gown and 
ermine stole, was leaning on the coffee 
bar at E] Rancho Hotel] in Las Vegas as 
a terrific surprise for them. It was such 
a kick!” 

Born Marie Frye, in Burgin, Kentucky, 
she couldn’t help being a beauty because 
her mother was a Ziegfeld girl and her 
grandmother was a gorgeous operatic 
singer. Her father, an engineer, moved 


- them to New York City by the time 


she’d reached grammar grades. At St. 
Anne’s High, in Westchester, Marie spe- 
cialized in journalism. She bylined her 
column on fashions “By Ken-Tuck,” pun- 
ning on the Southern draw] she had then. 

You’d never suppose so, but being so 


bright she was several years ahead of the 


average girl. That meant Marie had 
skinny legs and. discouragingly straight 
hair when her classmates were blooming. 
She wore health shoes, middy blouses, no 
makeup, and the handsome high school 
hero she wanted to attract ignored her. 
She graduated from high while still 
fifteen, but her sorority sisters saved her 
that last year from being a droop. Some 


3 of them modeled for the famed John 


tobert Powers. Marie determined to 


ware Ne 


"show Alpha Delta Sigma she was as po- 


tentially sharp as those gifted ones. Tell- 
ing none of them of her plan, she went to 


_ the Powers reception room, and was 


thoroughly ignored. On her way out she 
saw a girl come through a door with no 
lettermg. “I had a brain-storm. I 
plunged into that room, saw Mr. Powers 
at his desk, and was so startled I fell 
down as ungracefully as I possibly could. 
He was so surprised he listened to my 
plea. My first job was madeline teen-age 


clothes.” 


She no sooner turned sixteen than she 
entered the contest for the title of “Miss 
New York State.” She won it, too, after 
practicing a smile that would conceal the 
space she had between her front teeth. 
Instead of going on to Atlantic City to 
compete for the “Miss America” award, 
Marie characteristically used her bean. 
An offer to join George White’s “Scan- 
dals” as a showgirl was a logical first step 
into show business. She took it, and 
when the glittering revue wound up its 
Broadway run and went on the road she 
went along like a true veteran of the 
Great White Way. When the show 
reached the Coast she quit to crash the 
movies. No studio cared in a great big 
way. But a date at the Palladium where 
Tommy Dorsey was playing was memor- 
able. T.D., himself, asked her to get 
right up and audition there and then, 
after he was imtroduced to her by a 
mutual friend. Marie obliged, and con- 
sidermg that Frank Sinatra, Connie 
Haines, Jo Stafford and the Pied Pipers 
were already in the Dorsey crew then you 
can gather she was quite satisfactory to 
be signed up as an extra singing attrac- 
tion. She toured back to New York, 
switched to Charlie Barnett’s orchestra 
as one of its thrushes, and was duly 
discovered by a Universal scout. 


Before embarking for Hollywood the 
second time she had the space between 
her teeth fixed. She soon met and 
married Vic Orsatti. Her film rise wasn’t 
rapid. At Universal she got into a rut 
playing decorative Tahitian maidens. 
Moving to Paramount, she experienced 
her first genuine acting pangs when she 
was given a role in an Alan Ladd drama. 
Photographs of Marie in bathing garb 
flooded Army and Navy barracks, and 
G.I. acclaim spotlighted her. When Den- 
nis O’Keefe provoked an hilarious hour 
getting Gertie’s garter it was Marie, of 
course, enacting the venus-like Gertie. 
This led to the contract that prompted 
the court scene, and her current fine 
chance at MGM. 

She didn’t fall in love with Harry Karl, 
who's tall, dark, and intelligent, at first 
sight. They met quite casually, and she 
dismissed him irom her thoughts as 
merely “a very nice man.’ He bounded 
back, though. Marie, who wants a family 
and children of her own, learned - the 
quiet, self-made Los Angeles millionaire 
was far more interesting than the typical 
Hollywood man. “Hollywood men have 
too much ego. They're spoiled. They 
treat actresses like working girls. Which, 
heaven knows, we are. They expect us 
to be amusing, don’t bother to be fun 
themselves. Hollywood is a man’s town, 
so they can get away with it. But a nice 
man like Ilarry—!” Marie didn’t say 
he’s “‘a doll.” But I got that idea. 
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any bobby-soxer I’ve ever encountered. 

BOB: I remember all too well one 
winter evening back east and my experi- 
ence with a group of so-called adult 
ladies. I had on a camel’s hair coat. The 
first thing I knew one woman was grab- 
bing at the buckle to try to pull the belt 
off. That started it. Another woman 
erabbed another part of my coat. After 
a lot of struggling, I finally took off my 
coat, left it, and actually had to fight 

my way out. 

SHIRLEY: That reminds me of my 
wedding. There were some bobby-soxers, 
I admit, who tried to tear my veil off as 
I came out of the church. I was able to 
protect it, but they did tear my brides- 
maids’ dresses. But no bobby-soxer did 
what an older woman did to me. This 
lady grabbed my hair and-held on while 
I tried to get away. 

GLENN: All that’s happened to me 
was having a fan jab a fountain pen in 
my eye. And, oh yes, ’'ve had my coat 
torn. But that’s not much, I guess. 

IRENE: If that’s the way you look 
at it, Glenn, then I’ve been lucky, too. 
I once had a dress ripped off me but only 
because there was such a mob. The sit- 
uation isn’t relegated solely to America, 
though. When I was in England some 
time ago, I went out to the country for 
dinner. No sooner had I arrived than 
countless kids suddenly appeared. They 
had bicyeled from all parts of the coun- 
try to get an autograph. Why must fans 
act so foolish about a mere star? 

MAUREEN: That’s something no one 
can answer. As far as my experiences are 
concerned, I’ve only run into the situa- 


tion where one tough kid m a crowd 
starts insulting the others—not me. The 
first time this happened, I bawled the 
boy out good and told him to go on 
home. And did the other kids love that! 
But Tl definitely side in with the argu- 
ment that older people cause the most 
trouble. 

BOB: Much of this hysterical mob- 
bing can be stopped by the’actors. We 
should know how to handle such situa- 
tions without precipitating a riot. Often 
Ive been asked for an autograph when I 
haven’t had time to give one. I’ve then 
politely told the kids I’d have to tend to 
it later. I always know I'll see them 
again, for the same gang is seen every- 
where. There are a couple of kids, for 
example, I see every time I go to New 
York. I even call’them by name. 

IRENE: You've a point there, Bob. 
Many a riot 2s precipitated by a star’s 
being rude to a fan. No one is so im- 
portant that he can’t take one minute 
and explain that he’s in a hurry and 
really unable to give an autograph. It’s 
been my experience that if you take time 
to explain, they will understand. 

GLENN: We might as well admit it. 
There are stars with inflated egos who 
think they’re just too important. They 
then become rude to fans. What else can 
they expect from kids in such cases but 
rudeness? You get back what you give 
out. 

SHIRLEY: Yes, but in many cases 
after they ve had their autograph, they 
turn right around and become insulting. 
It’s the real fans, the bobby-soxers who 


don’t make a. business of autographs, - 
. themselves to a degree. For one thing, 
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who hardly ever get one. The rude. ‘ones 
push them away. 

MAUREEN: We've been speaking of 
stars being the cause of such riots. That 
reminds me of my childhood. When my 
brothers and I came home with a good 
juicy bit of gossip, mother would listen 
and then say, “Did you see it?” We'd 
say, “No, but ‘we heard it on good au- 
thority.” She'd again say, “Did you see 
it?” That’s the way I feel about these 
reports of stars’ rudeness. 
seen one who was rude. I do feel, how- 


ever, that if there are complaints, there 


is equal blame on both the: star and the 
bobby-soxer. 

HOLLAND: Well, then, do you feel 
that these boys and girls who create — 
riots are real fans? And, if so, can such 
eccentric hero-worship be regulated? 

IRENE: .Those who push you can’t 
be the real fans. That type wouldn’t 
remain loyal to. you for one minute if 


_they found someone they liked better’ 


They're like sheep. 

MAUREEN: Those few who create 
the disturbances are the rabble-rousers 
you find in every crowd, those who use 
any excuse to start a fight. Real 
fans wouldn’t think of becoming such 


_pests. 


BOB: You spoke about means of reg- 
ulating this, Jack. I can only say time 
regulates everything in our business. I 
have a friend in New York, for example, 
who is still in pictures and doing okay. 
He used to be hounded constantly by 
autograph hunters, but now he’s ignored: 
You can’t regulate this feeling that kids 
have about stars. They ride the wave of 
popularity. Let’s be glad they like us 
enough to want our autographs. 

IRENE: But I think the. situation 
should be regulated! Stars can control 


they should stop patronizing hotels and 
restaurants that allow such lack of con- 
trol from boys and girls. : 

SHIRLEY: I simply can’t believe 
there’s any way to control it at all, 

GLENN: The stars can control it, if 
they want to. But a good many of them 
know where they’ll run into the rowdy 
element and they deliberately seek such 
Yet, when theyre man- 
handled, they’re the first to yell the 
loudest. There have always been fans, 
including the rough and ready type, and 
there always will be. 

HOLLAND: Speaking of means of 
controlling this rowdyism, there was 
some talk a while back about an organ- 
ized move by all actors and actresses to 
refuse to sign any autocraphs at all. 
What do you think of that? 3 

GLENN: That’s a lot of baloney! 
That’s no solution. 


BOB: - It’s ridiculous. 


Even if there 


-were an order banning autographs, it 


wouldn’t help. Don’t forget the eager 
beavers, the young stars rising to fame. 
They want the thrill of being beseiged 
by fans. They think it’s marvelous. They 
become hammy about it. They wouldn’t 
abide by such an order, and neither 
would many other stars. All this is part. 
ot our job, so let’s take a lot of vitamins 
and keep calm. 

IRENE: I can’t agree. If the Sareea 
Actors Guild, for instance, insisted stars _ 
give no autographs that would help im- 


Ive never ~ 
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mensely. Then the kids who are the 
real fans would understand and would 
take time to write nice letters and ask 
for autographs. Every star likes to re- 
ceive letters and every star should com- 
ply with requests for their signature that 
come in the mail. 

SHIRLEY: Such an order would only 
make people, who sincerely want an 
autograph and who like you, suddenly 
start disliking you. 

IRENE: But why? Writing-to a star 
is more personal than standing in a mob. 

SHIRLEY: Not to these kids who 
want the so-called thrill of seeing the 
star sign in person. 

MAUREEN: What would it gain any- 
one to refuse autographs? 

HOLLAND: To stop us from going 
around and around, let’s get on to some- 
thing else. We’ve been talking about 
rowdies not being real fans, so do you 
feel bobby-soxers, as a whole, are loyal? 

SHIRLEY: To answer that I can 
only go back to my days in school. The 
girls there had a new star they idolized 
every six months. But they weren’t 
what you'd call loyal for long. On the 
other hand, there are some fans who 
have been writing me for years. They’re 
certainly not fickle. 

IRENE: I don’t think they’re loyal. 
But we have a good chance to see if 
they are or not. You know how the 


bobby-soxers idolized Van Johnson. Let's 
see now if they stick by him since his 


- mnarriage, or go off to someone else? 


BOB: There’s no doubt bobby-soxers 
think they’re loyal. At least to the same 
star for a good, fast three months. They 
may vow that a certain star will be their 
favorite forever and ever. But their 
memory is short. 

REEN: What’s the difference 
whether they’re loyal or not? They cer- 
tainly can’t make or break a star. 

BOB: You'd be surprised how many 
of them have said to me, “Ah, we made 
you a star, didn’t we, so don’t forget it.” 

MAUREEN: You and I know how 
ridiculous that is. It’s the box-office re- 
turns that come first in making a star. 
If the receipts on a star’s pictures were 
nil and he got five million letters a day, 
he’d still not be a success. The only 
proof of loyalty is whether they buy a 
ticket. Fan mail is good only when a 
star is on the way up or on the way 
down. 

BOB: I'll never believe that any bob- 
by-soxer can make a star. That’s in the 
lap of the gods. Stardom, as we all 
know, is luck, perseverance, and hard 
work. Nothing else can bring it about. 

GLENN: Most kids are young and 
fickle—let’s face it. But in spite of that 
let’s also face it that when we go into 
the movie business we take a gamble 
that the public will like us. Too many 
stars don’t appreciate the importance of 
fans. As for the bobby-soxers having 
enough power to make stars, that’s some- 
thing else. Maybe they helped put 
Frank Sinatra on top, for example. But 
one thing I know. Those who hang 
around hotels all hours of the night can’t 
make or break any star. It’s the people 
all over the world who pay for the tickets 
that are the starmakers. 

HOLLAND: We'll let the bobby- 
soxers themselves carry on the debate on 
that subject. Now, let’s get down to 
brass tacks. Let’s step on somebody’s 
shoes—and not gently. What do you 
think about these kids staying up all 
hours of the night for autographs, haunt- 
ing all the hotels and restaurants just to 
see a star? 

GLENN: Parents are responsible for 
letting the kids roam. I’ve seen as many 
older people hanging around, so they 
don’t set a very good example for the 
young people. 

IRENE: That has a familiar ring to 
it, Glenn. But you're right. Kids who 
are allowed to roam the streets at night 
haven't a chance in the world to be any- 
thing but morons. You see the same 
poor little faces standing in the rain and 
cold late at night. Why, there was one 
little girl back east who waited all day 
for me at my hotel. She didn’t even go 
out to eat. By the time I arrived at my 
hotel, I was informed she had fainted. I 
was made to feel like the villain in the 
piece, but I didn’t even know she was 
there. I did see her later, and she was 
one of the old guard, a girl I’d seen 
many places before. I’m not at all flat- 
tered by such attention. Another time I 


‘was in a taxi when I saw a girl running 


after me. She ran for five blocks and 
finally caught up. I told her she shouldn’t 
have run all that way, that I'd have 
been glad to send her a picture.and my 
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autograph if she’d left a note for me at 
my hotel. Her reply really stunned me. 
She said) “Oh, that five blocks was. noth- 
ing. I ran eight blocks after Mae West 
once.’ How do you fight that’ sort of 
thing? : 

GLENN: A star can try to help these 
kids. One night several teen-age girls 
started following me home. I tried to 
get away from them but couldn't. I 
finally stopped my car and got out to 
talk to them. I told them they weren't 
acting like ladies and that certainly no 
boy would ever want a girl who chased 
around as they were domg. They took 
my talk to heart and quietly went on 
their way. ; 

MAUREEN: All such cases are the 
results of bad discipline in the home, or 
of no discipline at all. But you can't 
blame the kids. You must blame the 
parents. Yet, the parents today find 
blaming the movies an easy excuse for 
their own indifferent care of their chil- 
dren. Let these mothers and fathers 
take stock of themselves. Movies are 
way down on the list of factors that in- 
fluence children. Kids can read books 
twice as dirty as any movie they'll ever 
see, and they can easily read such trash 
on the sly. Those who stay out late 
simply have the wrong parents. When I 
was a girl, until I was fourteen I had to 
be at home by six or I'd get a terrific 
lacing with a razor strap. That custom 
should be revived. And, incidentally, I 
think better discipline in some schools 
would help too. 

SHIRLEY: When I’ve told kids they 
should be home in bed, they’ve said, 
“Well, you’re up, aren’t you?” You can’t 
explain your case to them. But it’s not 
only unhealthy for them to be roaming 
the streets, it’s also dangerous with all 
the traffic they’re in. Parents should be 
interested enough in their children’s wel- 
fare to make them get sleep. After all, 
without, it their schooling suffers, too. 
But as bad as are the cases of boys and 
girls staying up all hours, it’s even worse 
when they start running off to other 
states, as they have done, to follow a 
star on tour. 

BOB: Well, now we're getting all 
black and gloomy. Don’t we forget that 
the good and bad will emerge from -all 
people? Most of the kids who hang 
around aren’t bad at all. They merely 
have a certain exaggerated trait that 
makes them do such things. It’s a busi- 
ness with them. When I was a kid, my 
father used to worry about me because 
I had an insane passion for baseball and 
baseball players. I was as fanatic about 
them as kids today are about stars. I 
now realize these players were only ordi- 
nary men who were able to catch and 
throw a ball. I don’t think that any kid 
who concentrates only on getting an 
autograph ean be hurt much. 

HOLLAND: We're back again on 
autographs, so what about the cases of 
kids who become insulting and rude 
when they’re not given one? Can a star 
talk back to them safely? 

GLENN: Certainly, we can! It’s a 
normal, natural thing to talk back to 
someone who’s being insulting. I say 
treat the kids the way you'd treat your 
own child if he misbehaved. Just be- 
cause we’re movie stars doesn’t mean we 
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~haven’t any feelings. In the same way, 
too, kids have the right to tell off a rude — 


star. : : } 
BOB: I don’t see it, Glenn. That’s 


like trying to hold back the dawn. It 


does no good to talk back to a crowd. 
Ignore such remarks and forget them. 
That’s my motto. Once I was in a hurry 
to catch a plane out of New York. I had 
to pass up requests for autographs. One 
kid called me a rather unpleasant name 
All I did was swallow my pride and 
keep-my glands under control. Why 
make yourself upset and angry at people 
who really like you? Or, rather, why 
not remember that you can’t make 
friends of everyone? So what’s an insult 
from a few? 

IRENE: This reminds me of a game 
my daughter, Mary Frances, and I play. 
When she tells me of a rude remark 
made to, her, I say, “Capital I.” That 
means to ignore bad manners. That's 
what I do on such occasions. At times 
it’s hard, though. Once I was im a car 
with another star. Some young. kids 
asked me for my autograph because 1 
was sitting closer to them. Then one of 
them turned to the other star and started 
to ask her to sign the book. At that 
point, one of the boys in the crowd yelled 
out, “Ah, don’t bother her. She's a 
cheap skate!’ That boy will never know 
how deeply he hurt that star, and how 
unjust he was. She cried for a good part 
of that afternoon. He should have been 
told off! ; 

SHIRLEY: No star can tell any fan 
off. She simply has to smile at the nice 
ones and leave. These boys and girls 
would love to have you give them a 
dressing-down, so they could talk about 
you later. i 

MAUREEN: TI believe a star has a 
right to berate an insulting boy or girl, 
but I don’t think it pays for that star to 
be rude herself. Many a time I’ve told 
one kid off by talking to the whole 
crowd. I’ve told the others that this one 
boy or girl who was rude was putting 
the blame on each of them, and they 
should take care of the ill-mannered one. 
They do—in a hurry. A star can ex- 
plain why rudeness doesn’t pay. She 
doesn’t have to be ill-mannered too. 

HOLLAND: What, then, do you feel ' 
is the main trouble with bobby-soxers 
as fans. In what ways are they pests? 

BOB: It’s that they make too much 
of a business of collecting autographs. 
It’s a career with them. 

IRENE: Yes, and why do they want 
so many autographs from you—the same 
boys and»girls over and over again? 

SHIRLEY: Oh, they trade them or 
sell them. It’s a deal like this—with 
some kids, two Shirley Temple auto- 
graphs is equal to one Frank Smatra. 

BOB: There’s a girl nm New York I 
know who has made several scrapbooks 
of me. When I get in town, she'll hang 
around my hotel until I see her. She 
wants me to sign each picture in her 
book, and that usually means around 
two or three hundred. I’ve always signed 
too. What a business! 

HOLLAND: Just what is your advice 


on how to get autographs properly? 


GLENN: There’s no specifie way of 
asking for an autograph. Just act like 
ladies and gentlemen, that’s all. 


“ 


- ereates a riot. 


IRENE: I say don’t ask for auto- 


_ graphs in a crowd at all. Write the star 


a nice letter. A star values that much 
more. I know I do. I’d be much hap- 
pier if this were the solution. At least, 
I'd know then the kids were home in 
bed. And, besides, I like to get letters 
from fans. I assure you that I personal- 


ly sign each slip sent for an autograph 


and each picture. I’ve quite a list of 
steady correspondents too. 


MAUREEN: “My advice is to treat 


stars as Americans and as human beings, 
not as monkeys in a cage. Be polite and 
talk courteously to a star. And please 
consider a star’s time and where she is 
going. Never ask for an autograph when 
an actor or actress is going into a radio 
station to do a broadcast. Boys and girls 
must realize that if a star is even a 
minute late on such occasions, it may 
mean she won't be ready to go on the air 
on time. Finally, treat people as you’d 
expect your mother to treat guests in 
your home. 

SHIRLEY: I think it’s a good idea 
for fans to line up and make the asking 
for autographs a nice, dignified affair. 
And if a star says, “I'll sign your books,” 


then she should do just that. She should - 


never say, “I'll sign a few,” for that 
And certainly no fan 
should ever try to get a piece of the 
star’s clothing as a souvenir. How would 
you like to have your clothes torn, or a 
piece of your hair cut off? 

BOB: The one thing that annoys me 
is to have someone put something in 
front of me and say autocratically, 
“Sign this!” What’s so hard about: say- 
ing, “Please, may I have your auto- 
graph?” and then thanking the star when 
he gives it to you? And there’s nothing 
wrong in telling the star you like him 
in pictures, if you do. But here’s where 
a star, has to be careful. Once a girl said 
to me, “You're my favorite, Mr. Cum- 
mings.” Later on, another girl came up 
and I opened my big mouth with, “And 
am I your favorite star, too?” She said 
very explosively, “You are not!” So I 
said kiddingly, “Well, maybe I won’t 
give you an autograph then!” To which 
she said, “So what!” And for my last bit 
of advice, don’t ask a star to sign a 
dirty piece of paper you pick up off the 
street, and don’t give him a leaky foun- 
tain pen to sign with. More times I’ve 
had that happen to me. For one thing, 
when any old thing is put before me, I 
know the kid has no intention of keep- 
ing the autograph. And, too, it’s always 
my fate to be given a leaky pen when 
Im all dressed up for an important en- 
gagement. Personally, I’m tired of ar- 
riving at affairs with green ink on one 
hand and red on another. 

HOLLAND: And now comes the time 
for the final blow-offs. Help yourselves 
—the floor is yours! 

MAUREEN: Older people must set 
better examples to children if they don’t 
want them to become rude and ill-man- 
nered pests. Don’t forget, you adults, 
kids only copy what they see and hear. 
We, as adults, put the thoughts in their 
heads and we are responsible for the 
examples we give them. 

IRENE: And you mothers, coach 
your children better when they approach 


_ a star. Once I was in a restaurant when 


a little girl came over to me, obviously 
because her mother had prodded her 
into coming to see me. She said she had 
been with me in “Life with Father,” 
but I couldn’t place her or the scene that 
she said she had worked in with me. 
Then the girl asked, “Are you working 
now?” I told her I was working in “I 
Remember Mama.” “Have you any 
lines?” she then put forth. Smiling, I 
said I had. “Oh, that’s fine.” she replied. 
“Who’s the star?” Playing along with 
her, I added, “Oh, that hasn’t been de- 
cided yet.” “Well, keep on working 
hard,” she concluded, “and you'll be a 
star some day. That’s what my mama 
says for me to do.” And she went pranc- 
ing back to mama. As for any serious 
advice, I can only add don’t hang around 
public places. Write those letters instead. 


SHIRLEY: Td like to ask all bobby- 
soxers to be more careful of the times 
they choose to ask for autographs. Once, 
I went ice skating for the first time. I 
promptly fell down. A friend of mine 
came skating by and accidentally glided 
over my hand. I didn’t feel anything 
since my hand was frozen by that time. 
As I was struggling to get up, a girl 
came by and said, “May I have your 
autograph?” I started to sign and was 
very surprised to see that my hand was 
bleeding. I told the girl, “Well, this is 
the first time I ever signed an autograph 

GLENN: None of us has the right to 
complain about the treatment from fans. 
It’s all part of our business. The rowdy 
fans aren’t something new. They were 
present in the Globe Theater during 
Shakespeare’s time. All of us are lucky 


’ to be in the position we are. Why, I re- 


member a few years ago that for the 
privilege of getting a walk-on in a pic- 
ture, ’'d have taken all the ridicule ever 
heaped on all stars. I’m grateful for what 
I have. So I say, let’s stop our griping 
and remember how lucky we are! 

BOB: Your ideas are okay, Glenn, but 
Vd still like to remind the fans that a 
star is not their personal property. And 
certainly you bobby-soxers shouldn’t 
think you’ve made us stars. We appre- 
ciate your interest in us, but remember 
we're people like you who want only 
consideration and courtesy from our fel- 
low beings. Give us those things and 
we'll play ball with you! 

HOLLAND: And that winds up the 
session. We'll be plowing through the 
heavy mail that has come in and in it 
we'll find our topic for next month. So, 
see you later. And to you readers, our 
grateful thanks for your fine letters. 
We're glad you find this series helpful. 


Editor's Note 


It is indeed gratifying to know that our 
readers have come forth with such inter- 
esting subjects for discussion. It was a 
difficult jcb for our Star Advisers to pick 
the most worthy from the overcrowded 
mail bag. But they picked a good one, 
don’t you think? Next month’s question 
should be even more interesting. Make it 
your business, now, to send in the question 
you personally would like to have them 
discuss. Send it to: 

Screenland’s Star Advisers, SCREEN- 
LAND Magazine, 37 West 57th St., New 
York 19, N. Y. 
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1624 The Woman Who Inspired 
Fatal Passion. Anatole 
France 
{669 The Jollv Beggars. 
Robt. Burns 


Fine Arts: 


387 History of Painting 
403 History of Music 

466 History of Sculpture 
468 History of Architecture 


French Literature 
(in English) 


3 Fourteen Little Essays. 
Voltaire 

6 Love. Maupassant 

27 Last Days of Condemned 
Man. Hugo 

Toleration. Voltaire 

Oration on Voltaire. Hugo 

Crimes of Borgias. Dumas 

Attack on the Mill. Zola 

Love: An Essay 
Montaigne 

Pocket Theology. Voltaire 

Battle of Waterloo. Hugo 

One of Cleopatra’s Nights 

The Tallow Ball. 
Maupassant, 

Ignorant Philosopher. 
Voltaire 

On Women, Maeterlinck 

Mademoiselle Wifi. 
Maupassant 

Short Stories. Daudet 

Don Juan, Balzac ‘i 

The Falcon, etc. Boccaccio 

The Piece of String. ‘ 
Maupassant 

The Necklace. De Mau- 
passant 

Memoirs of Madame de 
Stael 


Health 


Care of the Baby 

Orne Nursing: Wirst Aid 

{67 Everyday Rules of Health 

Care of the Skin and Hair 

Wasting for Health 

Foot Troubles Corrected 

Constipation: Its Correction 

Daily Exercises for Busy 
People 

Poor Posture Corrected by 
Exercise 

Correction of Underweight 
and Overweight 

How to Test Urine at Home 

Exercises for Nervousness 
and Indigestion 

Marvels of Sunlight 


Upton 


-E. HALDEMAN-JULIUS 
Editor of the 
Little Blue Books 


History 


50 Paine’s Common Sense 
83 Evolution of Marriage; 
126 History of Rome 
149 Historic Crimes and 
Criminals 
150 Lost Civilizations 
-214 Speeches of Lincoln 
276 Speeches of Washington 
558 Great Pirates. C. J. Finger 
596 A History of Modern Mexico 
597 History of American 
Revolution 
627 History of the Jews 
1065 Lives of U. S. Presidents 
1241 Outline of U. S. History 
1757 Facts About Alaska 


Humor 


20 Let’s Laugh. Nasby 
168 Witty Epigrams. 
Oscar Wilde 
23! Humorous Sketches 
291 The Jumping Bee Twain 
347 Riddle Rhym' 
348 Best Wit of the Scotch 
382 Humor of Lincoln 
670 Josh Billings’ Comical 


Lexicon 
771 Humor of “‘Bill’”’ Nye 
971 Humorous Anecdotes 
115 Ridiculous Stories 
146 College Humor 
191 Broadway Wisecracks 
199 Laughable Lyrics 
200 Nonsense Stories 
261 Prize Winning Tongue 
Twisters 


Jokes 


820 Best Jokes About Married’ 


e 
ie eon Joke Book 
012 Best Negro Jokes 
013 Best Irish Jokes 
014 Best American Jokes 
184 Book of Best Scotch Jokes 
228 Best Jokes About Drunks 
1231 Book of Best Jokes 
1249 Best Jokes About Lovers 
1475 More Best Jokes 
1824 How to Die Laughing: In 62 
Easy Lessons. Gag cartoons 
1825 Stop, Look and Laugh. 62 
Gag cartoons 
1827 For Laughing Purposes 
nly. 62 gag cartoons 
1843 A Saipling of Vaudeville 
and Radio Gags 
1848 Wild Stories From the 


Ozarks 
1877 Grins and Giggles. 62 
Cartoon Gags 


Juvenile 


44 Aesop’s Fables 

57 Rip Van Winkle ~° 

156 Andersen’s Fairy Tales 

{58 Alice In Wonderland 

te Adventures of Munchausen 
91 Dog of Flanders. Ouida 
6 Real Adventures 

4 Child’s Garden of Verse 

9 Robinson Crusoe 

4 Mother Goose 
6 


Strange Murders 
Bluebeard, Cinderelle 


Literature 


Enoch Arden 
Confessions of an Opium 

Hater 
Strength of the Strong. 

Jack London 
Son of the Wolf. 

Jack London 
Subjection of Women 
Ridiculous Women, 

Moliere 
Unconventional Amour 
Pepys’ Diary 
5i3 Travels of Marco Polo 


66! Neurotic America and the 
Sex Impulse 

829 Voltaire. Clarence Darrow 

1114 Thrilling Moments from 
Victor Hugo 

1569 Boccaccio—Lover and 
Chronicler of Love 

1673 Runaway Wife 


Love and Romance 


106 PRETO RTORINLS Views of 


196 arom Marauise: Secret 
: aSsio} 

283 Couneniy of Miles Standish 

404 Romance of Paris 

410 French Amorous 
Misadventures 

438 Secret Memoirs of French 
Royal Mistress 

540 BIEL eColored Tales of 


Pas. 
541 French Lor Love. Stories | of 
665 Bo eeee! Letters “of a Parisian 
713 Byron ‘and the Women. He 


ve 

786 Catherine the Great and 
Her Lovers 

810 Some Polite Scandals of 

Parisian Life 

!7 Her Burning Secret 

{5 Mad, and Other Stories 

16 Night in Whitechapel 

17 Room No. 11 

18 Man with the Blue Eyes 

19 The Clown 

920 Queer Night in Paris 

921 Mme. Tellier’s 
Establishment 

922 Wife’s Confession 

964 How to Be Happy Though 
Married 

975 Cleopatra and Her Loves 

976 Casanova: World’s Greatest 


Lover i 
990 Wagner’s Great Love Affair 
1046 Coquette vs. a Wife 
1047 Mysterious Exiles 
1067 Splendors of a Courtesan 
113 Love from Many Angles 
1195 First Love, and eines Tales 
1202 Forbidden Love 
1213 Romance That Balzac Lived 
1270 Among the Mormons 
4392 Confessions of a Gold 


8 
9 
9 
9 
9 
9 


gger 
. 1428 Curious Love Affairs 


1445 Wild Women of ASME? 

1587 Amazing Loves of King 
Carol of Rumania 

1620 Merry Tales. France 

1622, Five Women and the Grand 

assion..” France 

1656 The Girdle of Aphrodite 

1828 Bunk About Marriage 

1844 The Erring Husband 


Philosophy 


fi A Guide to Nietzsche 
19 Nietzsche: Who He Was 
35 Facing Plain'Facts of Life 
96 Dialogues of Plato 
158 Chinese Philosophy of Life 
159 Guide to Plato 
338 Story of Emerson’s 
Philosophy 
414 Art of Happiness. Powys 
520 A Guide to Spinoza. Durant 
571 Story of Kant’s Philosophy 
671 Moral Discourses of 
Epictetus 
839 el France: Laughing 


Cyni 
1830 The. Mystery of Existence 


Religion 


4 The Age of Reason, Paine 
61 What Is Religion? Tolstoy 
184 Primitive Beliefs 
593 As a Man Thinketh 
600 The Essence of the Bible 
636 Greatest Thing in. the 


or 
684 Essence of Judaism 


Russian Literature 
(in English) 


24 The Kiss. Chekhov _ 
45 Tolstoy’s Short Stories 
{00 Red Laugh. Andreyev 
105 Seven Hanged. Andreyev 
239 26 Men and a Girl. Gorky 
1033 Masterpieces of Russian 
Humor 


Science 


53 Insects and Men: 
Instinct and Reason 
92 Hypnotism Made Plain 
190 Psycho-Analysis: The Key 
to Human Behavior 
217 The Puzzle of Personality 
408 episie ane Relativity 
Explain 
447 Auto- PSuggestion 
467 Facts About Evolution 
491 Psychology for Beginners 
493 Novel Discoveries in Science 


HALDEMAN-JULIUS CO. 


Dept. A-1798 


SCREENLAND 


Girard, Kansas, U. S. A. 


524 Death: and Its Problems 

555 Structure of the Earth 

603 A-B-C€ of the Electron 
Theory 

679 Chemistry for Beginners 

727 Psychology of Affections 

761 Food and Diet 

804 Een ‘oft Sleep and Sexual 


Dre 
806 acts. “About the Nature of 


Sci 
808 Man’ 5 mDebt to the Sun 
876 Curiosities of Mathematics 
1299 Origin of Life 
1429 Airplanes, How to Fly Them 
1442 Facts About Graphology 
1514 Inventions of Edison 
1595 Facts About Calendar 
1722 RontDuey nes from 


Dre: 
1754 How to y ead Finger Prints 
1829 Artificial Insemination 


Social Hygiene 


14 Roar aely. Girl Should 


74 Physioleey of Sex Lite 
91 Manhood: Facts of Life 
98 How to Love. Wood 
172 Ivolution of Sex. Wood — 
189 Eugenics Made Plain _ 
203 Love Rights of Women 7 
648 Rejuvenation—Fountain of 
Youth, Wielding 
651 WOE to’ Psycho-Analyze 


self 
653 What Boys Should Know 
654 What wound Men Should 


Kno 
655 What. Young Women 
Should Know : 
656 What Married "Men Should 


now 

657 What Married Women 
Should Know 

689 Woman’s Sexual Life 

690 Man’s Sexual Life — p 

69! The Child’s Sexual Life 

717 Modern Sexual Morality 

726 Simple Facts About 
Venereal Diseases — 

782 Psycho-Analysis and the 

Mind and Body 
784 Tests Used in Payeho- 
i Analysis 


Sex in Psychoanalysis * 

Womanhood: Facts of Life 

Confidential Chats With 
Husbands 


o 


Miscellaneous 


How to Raise and Train 
Cats and Dogs 
How to Talk and Debate 
The Art of Kissing 
The Art of Courtship 
‘Simple Home Cooking 
Recipes 
How to Think Logically 
Typwriting Self Taught 
Humorous) Limericks 
Popular Recitations 
Bedtime Stories 
Study of Woman. Balzac 
Conquest of Wear 
How to Fight Nervous 
Troubles 
Morals in Greece and Rome 
Simple Beauty Hints 
Amusing Puns 
Memory, How to Develop 
Soanish Self Taught 
Funny Ghost Stories 
A Mad Love 
7 French Self ‘Taught 
1309 Charming Host 
(Entert nivel Guide) 
1221 Facts About Will Power 
1292 eke Short Stories 
1320 How to Get a Husband 
1340 How 2B Get a Job 
1341 Unusual Menus 
1342 Typical Love-Problems 
1354 Book of Striking Similes 
1413 My Prison Days 
1418 Broadway Gangsters and 
Their Rackets 
1419 Curious Deaths 
1430 Shorthand Self Taught 
1434 How to Think Clearly 
1436 Strange Marriage Customs 
1476 What to Know About Your 
Sensations - 
1508 Facts About Poisons 
1524 Famous Kccentric Americans ; 


1562 How to Live Long 

1633 Exploits of a Fiddler 

1677 How Army and ‘Navy Fight 

._ Venereal Diseases 

1710 The Magic of Numbers 

1712 Great Dates in History 

1714 Determinism vs. Free Will 

1717 Religion and Progress 

1719 Inge’s Apology for 
Christianity 

1721 Gambler’s wo 

1727 Fifty Famous Sauces 

1738 How to Win, Prize Contests 

1739 Hints on Developing 
Personality 

1740 True Prison Escapes 

1746 Mediums’ Tricks and 


U 
1756 Simplified 
1761 America’s Little Hitlers 
J How to Cash In On Your 
Veterans’ Benefits. The 
G.I. Bill of Rights 
1831 Sex-Life in Soviet Russia 
1847 The Meaning of All Com- 
mon Given Names 
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<=---~ MAIL COUPON FOR GENEROUS TRIAL SIZES 


PRINCESS PAT, Dept. 716a, 

2709 South Wells St., Chicago 16, Ill. 
Send Trial Sizes. | enclose 12¢ (2¢ Fed. tax) for each. 
Check shades wanted: 
Medium—Natural true red—very flattering. 
Gypsy—Vibrant deep red—ravishing. 
Regal—Glamorous rich burgundy. 
Scarlet—Flaming red—definitely tempting. 
Orchid—Exotic pink—romantic for evening. 
English Tint—Inviting coral-pink. 
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ULTRA VIOLET 


A whole new life in application! 


Revlon... name that made nail enamel . . . now makes the great new nail enamel . . ; 
Lastron. The finest you’ve ever known! Now you can stop worrying about 
smearing, peeling, or chipping. Because Lastron dries in split seconds, with 
silken plasticity! Wear? Why, Lastron gives nail enamel charmed life! 


nail enamel 
skillfully with 


The bottle is so beautiful! So practical! So steady! The lucite plume actually balances 
either hand! 


your hand—making it amazingly easy to apply nail enamel yourself! 
Discover Lastron today. In all the Revlon “genius colors.” .60 plus tax. 


COPYRIGHT 1947, REVLON PRODUCTS CORPORATION 


Remember! Well-dressed hands always wear Revion Nail Enamel! 


Makes everything else seem obsolete! 


Now you apply 
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